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Introduces 


Vera 


s =~ THOM 


In Vaudeville 


“VARIETY” 


Rex Adams and Vera Thomas (2). 
“After the Ball.” 
16 Mins.; One. 
Windsor, Chicago 
This is Joseph Santley’s third pro- 
ducing effort, and his first without 
music. In it are Rex Adams, most re- 
cently of the films. His most success- 
ful vaudeville connection was with ‘ 
“The Night Hawks” in which act 
Vera Thomas also played. The pres- 
ent act is concerned with mutual re- 
criminations following the attendance 
of two hicks at a society function. 
The act is in “one” with a drop rep- 
resenting the brownstone mansion of 
the society leader, whose name is, of 
course, Mrs. Van Puyster. It is after 
the function, and the two are ushered 
out by the butler. Then Adams, as 
the husband, begins to bitterly berate 
his flashy wife, who graduated to silks 
and birds of paradise from the Gem 
Beanery. The subsequent dialog con- ~ 
tains some very good lines. The lights 
furnish an early morning effect. After 
they have been arguing a while, a 
newsboy comes along and drops a pa- 
per on the stoop. Finally the butler 
emerges and states the talk has kept 
their hostess awake, and would they 
like to come in for breakfast? She 
’ takes the invitation seriously. Where- 
upon the man loses patience and drags 
her off the stage bodily to a laugh- 
ing exit. Rex and Vera are both 
blessed with good looks. The ward- 
robe and drop exhibit the delicate 
showmanship of Mr. Santley. The act 
gets plenty of laughs and should do 
well, Swing. 





ex 


Ada 





WJ 





pee 





eo te ee Se ee eI 


a——s oe aeetlUl tl Ore Or Oo! Oo 











A real novelty. A combination that is sure A pair of personalities that 
O. L. HALL. of returns. the audience loves. 
ASHTON STEVENS. AMY LESLIE. 


To our many Friends who have helped us make our offer- — 
ing the success it has attained, we extend our 
many thanks and hearty appreciation. 


Rex Adams and Vera Thomas 
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LEGIT’S BAD BUSINESS KEEPS UP 
WITH NO CHANGE NOW IN SIGHT 





Variety’s Reports from Larger Cities Denote Depressed “$2 
Condition” Continues Unabated. Thanksgiving Last 
Week Big Box Office Aid. “Good Shows” Draw- 
ing, However. Too Many Poor Shows 
on Broadway. 





The decided depression in legiti- 
mate theatrical circles has not been 
raised to any appreciable extent since 
starting about Nov. 1. Thanksgiving 
last week was a big aid to $2 box of- 
fice receipts and the holiday apparent- 
ly held up the patronage for the re- 
mainder of the week, Broadway clos- 
ing to about the best Saturday night 
of the season. 

Reports received by VArRfety from 
the larger cities and the road do not 
indicate any immediate betterment for 
the higher priced attractions. Nor do 
the producing managers look forward 
to a general uplift before New Year’s 


with the large majority having no 
hesitancy in expressing doubt if a 
change will then arrive. Until the 


holiday3, “Christmas” will be the rea- 
son offered for light theatrical at- 
tendance. 

Notwithstanding the many and 
varied reports of bad business in the 
legitimate houses and as many rea- 
sons therefor, the fact remains that 
one Broadway producing firm last 
week, of its many attractions, had but 
one loser, in the big cities or on the 
road. The losing show cost the firm 
$800. Against that was a total profit 
from the other attractions exceeding 
$10,000. 

Of the many causes ascribed to the 
failing play interest by the public, the 
women seemed to be altogether over- 
looked. Among the lay people the 
women have been exercising quite 
some influence in deciding the greater 
number of the $2 shows were not 
worth the admission charged. The 
men readily listened, with the result 
regular theatre goers who ordinarily 
want to see everything on the boards, 
have cut down their theatre visiting 
to those attractions they deemed 
worth while. In this class along 
Broadway at present (and all of this 
season) there are very few. The pro- 
miscuous shoving in-.and oushing aut 
of plays taken on to Broadway as pure- 
ly speculative and the rapid changing 
of the attractions in any number of 
the theatres must also have had a 
great deal to do in bringing the pub- 
lic to believe that hardly any of the $2 


pieces were worth paying the specu- 
lator’s extra price, plus the war tax. 


The taxing of theatre tickets and 
war conditions all combined, but 
the managers having “hogged” the 


speculating end of their business and 
gone the limit in testing the public’s 
endurance, while trying in every way 
to gouge more money out of a $2 show 
than the $2 show was worth, found its 
finish when the theatre managements 
calmly proceeded to tell the same pub- 
lic how it would have to pay the tax, 
without for a moment taking into their 
consideration whether the _ public 
thought it or the theatre should pay 
the tax, or whether the buyers at the 
ticket agencies would pay the pre- 
mium with the tax added on, making 
the cost of a theatre ticket if listed look 
like a restaurant check. The relation 
of the Broadway theatre to the 
Broadway restaurant and vice versa, 
together with the possible staggering 
amount of both for one evening to a 
young man of moderate income, with- 
out figuring how many of those pat- 
rons have gone into camps, may be 
jotted down as another reason for the 
younger people passing up the Broad- 
way temptation. 

The belief still exists and will per- 
sist among those who appear to un- 
derstand the theatre better than 
others who profess to, that a “good 
show” of a type that appeals will do 
business in New York at any time un- 
der any conditions. This season, how- 
ever, Broadway has had the biggest 
lot of bad plays it ever held. They 
were so bad the paying public of the 
city has seemingly given up all hope of 
newspaper reviewers telling them the 
truth. 

That all show business has been 
affected through the war though will 
not be disputed among those aware of 
the facts. Vaudeville and pictures 
have fallen off, the former according 
to location more than anything else, 
while pictures have suffered about a 
20 per cent. decline, with pop vaude- 
ville the same. Burlesque has held 
more steadily than any other branch of 
entertainment thus far. 
(Continued on page 16.) 


MARCUS LOEW’S ADVICE. 


Discussing conditions in the film 
business, Marcus Loew says the rea- 
son for the high price of features is 
the salaries paid to picture stars, and 
that the remedy lies with the ex- 
hibitors. 

“They are the custodians of the pub- 
lic and should get together and re- 
fuse to play pictures containing the 
stars drawing the exorbitant salaries. 
The time will come when they will 
have to take such action, and the 
sooner they come to it the sooner 
the remedy will be at hand.” 


MUST ACCEPT ROUTE. 


It was reported in the United Book- 
ing Offices this week that hereafter 
headline attractions in vaudeville will 
not be engaged for single weeks or for 
a short term, but must accept a route 
of the length desired by the booking 
office. 

This information is said to have been 
passed along to the Dolly Sisters when 
they applied for vaudeville time once 
again, after leaving a production in 
rehearsal. 

The big time booking men expect 
in this way to prevent the abrupt in- 
comings and outgoings for vaudeville 
of “name acts,” who alternately play 
vaudeville or productions. 





40 TICKETS FOR CAR. 


Chicago, Dec. 5. 


At a meeting held here of the Cen- 
tral Traffic Association, which com- 
prises the lines operating between this 
point and Buffalo, it was proposed that 
the party rate in theatrical fares be 
raised from 25 to 40 tickets before the 
company is entitled to the use of a 
baggage car. 

The measure is also advocated gen- 
erally by a number of western lines. 

Unless 40 tickets are bought, the 
companies are to be forced to pay 20 
cents a mile for the use of a car. 

Last season a similar measure was 
advocated by the Trunk Line Traffic 
Association when it met in Buffalo, but 
the managers defeated the scheme at 
the time by taking it before the In- 
terstate Commerce Commission. 


CONSIDINE CONFERRING. 
Chicago, Dec. 5. 


Chris O. Brown is in town in con- 
ference with John Considine, who has 
just returned from New York, regard- 
ing the rejuvenation of the Sullivan- 
Considine Circuit. 

A meeting is cailed for the offices 
of the Affiliated Booking Agency for 
tomorrow (Thursday). 

Considine made a special trip to 
Washington recently to confer with 
Congressman Miller on the subject. 





BERNHARDT MAY PLAY. 


The closing of the Mme, Bernhardt 
road tour at Montreal this week may 
result in Bernhardt again taking up a 
vaudeville tour. 

Early in the week it looked as though 
negotiations then being conducted be- 
tween Bernhardt’s manager, W. F. Con- 
nor, and Harry Weber (for vaudeville) 
would end successfully. Wednesday it 
was reported Mr. Weber had retired 
from further activity, but that the nego- 
tions were still on, with a probability 
Bernhardt would reopen at the Palace, 
New York, Dec. 17, or shortly after. 

When last playing in vaudeville over 
here on the Orpheum Circuit Pernhardt 
received $500 a performance, or $7,000 
weekly in a city of 14 performances. 
It is said her proposed vaudeville tour 
will be at around $5,000 weekly, with 
about 10 weeks given her at this figure, 
if no return engagements are played. 

Mr. Weber got into communication 
with Mr. Connor son_2 time ago regard- 
ing Bernhardt and vaudeville. His re- 
tirement this week from further in- 
terest was said to have been through 
Mme. Bernhardt, if appearing in vaude- 
ville, being regarded for bookings pur- 
poses as a “foreign act.” 


HILL’S FEMALE MINSTRELS. 


Encouraged by the success of his 
big city minstrel show,.Gus Hill is 
organizing Mlle. Rejane’s Female 
Minstrels, to comprise a company of 
forty, ail women. They will have the 
usual 11:45 parade, headed by a female 
band. There will not be a man con- 
nected with the organization. 

The show will open after the holi- 
days. 


KELLERMANN’S NOVEL REVUE. 


Annette. Kellermann will likely ap- 
pear in vaudeville next month with a 
unique idea for a revue production. Her 
personal manager, James R. Sullivan, 
is working out the plan, which will be 
done on an elaborate scale, carrying a 
large number of people, also a tank 
(although the turn will not be looked 
upon as a “tank act’). 

Miss Kellermann in the revue will 
display an unsuspected versatility. It 
is said the cost to the managers for the 
turn will be $2,500 weckly, at least. 








PAUL KEITH SAILS. 
A. Paul Keith sailed this week for 
Europe, on some mission connected 
with theatricals. 


SUNDAY AN OFF DAY. 
Chicage, Dec..4, 
The Auto Livery Chauffeurs’ union 
and associations of undertakers and 
livery owners announce that after 
Jan. 1, no Sunday funerals will be held. 
Gagsters, hop to it, 
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TAXING NON-RESIDENT ALIENS 
CAUSES 2% SALARY DEDUCTIONS 





Overlooked Tax Provisions in Effect Last Month Brought to 
Theatrical Managers’ Attention—Tax Must Be De- 
ducted at Source of Salary—Estimated 8,000 
Artists Must Pay. 





Additional complicated measures af- 
fecting show business directly and 
caused by the entry of the United 
States in the European war arose this 
week with a reminder from the Gov- 
ernment to.‘ theatrical managers 
throughout the country anent the new 
income tax and its relation to non- 
resident alien individuals in theatri- 
cals. 

The new war income tax which be- 
came effective last month specifically 
states that two per cent. of the income 
of all non-resident alien individuals 
shall be deducted at the source of that 
income and forwarded to the Govern- 
ment officials. 

As far as is known, none of the 
vaudeville or legitimate managers, 
agents or theatrical business men em- 
ploying such non-resident alien indi- 
viduals has given this clause any at- 
tention, although the iaw clearly 
states the employer must attend to 
the collecting and forwarding. 

The United Booking Offices began 
this week to compile a list of the non- 
resident aliens in vaudeville under its 
booking direction and commencing 
mext week this tax will be collected 
weekly from their stipulated salaries. 

Many people misunderstood the war 
income tax, believing the tax was only 
payable on yearly incomes, and being 
collectable at the source it would be 
practically impossible to figure an 
artist’s yearly income, for weekly de- 
ductions, sincc an artist might work 
only a few weeks yearly and at dif- 
ferent salaries, hence it would be im- 
possible to gauge his approximate in- 
come on the yearly basis. 

It is estimated that close to 8,000 
artists will be classified as non-resi- 
dent alien individuals under the 
theatrical census, this figure including 
aliens of all nationalities. 

None of the other agencies has in- 
timated any intention of procuring a 
list of its employees or the artists en- 
gaged over their circuits. It is very 
probable some universal form of ap- 
plication will come into use wherein 
the artist applying for vaudeville or 
legitimate engagements will havé to 
specify his nationality. 


PARIS NOTES. 
Paris, Nov. 20. 
An operetta by M-Eon and C. De- 
veillous will be produced later at the 
Theatre du Vaudeville, in which Jane 
Pierly will appear. 





“D’Un Jour a l’Autre,” three-act com- 
edy by Francis de Croisset, produced 
at the Comedy Francaise last night, can 
be considered a war play. It has all 
sorts of people who now surround us 
in every-day life: hero, embusque, 
profiteer, nouveau riche. It was well 
received, as all things are, at the House 
of Moliere. “D’Un Jour a 1l’Autre” 
(“From One Day to Another”) is not 
a strong play, yet most interesting. It 
may read nicely in a magazine, but in 
these busy times there is more interest- 
ing literature at hand. The plot is thin 
but well constructed and the talk 
is charming. Marthe has had her mar- 
riage annulled and returns to her 
Andre, a friend of childhood, confesses 
his love when he goes to the war. Mar- 
the’s former husband is wounded, and 
being nursed in the district, is brought 
in touch with her again. He is a bit 
of a puppy and tries to make love, re- 


_gretting the 


woman he has lost. A 
man who has made a pile of money out 
of the war also seeks her hand, but 
Marthe thinks of poor Andre, until she 
is led to believe he is not doing his 
duty. However. this is finally ex- 
plained, Andre of course being a hero, 
who has hid his brave deeds in order 
that his mother should not worry at the 
idea he is in continual danger. Mar- 
the’s former husband and the nouveau 
riche then honestly realize they are 
beaten and Andre is to wed the girl 
he has ever loved. Marie Leconte is 
wonderful as the beautiful young Mar- 
the; G. Berr as a nouveau riche is fine 
G. Le Roy in the role of Andre is not 
so perfect. Mme. Pierson as the aged 
mother and Leon Bernard as a doctor 
of socialistic tendency make up a cast 
that should make the play a big suc- 
cess, but it is not a stage production 
which will appeal to the paying crowd. 





The spectacular piece of H. Delorme, 
“La Course au Bonheur,” will be re- 
vived shortly at the Chatelet Theatre, 
Paris, in place of “Around the World 
in 80 Days,” which has made a heap of 
money during its recent run. 


NIGHT AND DAY SHOWS. 


London, Dec. 5. 
Walter Hackett’s “The Invisible 
Foe” was withdrawn Nov. 15 and “The 


Private Secretary” revived for eve- 
ning performances, with “Alice in 
Wonderland” at matinees. 


“PRODIGY” REOPENS COURT. 


London, Dec. 5. 
The Court reopens Dec. 22, when 
Charles Windermere produces “The 
Prodigy,”* by Estelle Burney. 


IRVING PLAYING SKETCH. 


London, Dec. 5. 
H. B. Irving is appearing at the 
Victoria Palace in “A Story of Water- 
loo,” and will follow it with a Christ- 
mas tour of the halls. 


EVANS ENTERTAINS AT HOME. 


London, Dec. 5. 
Will Evans has rigged up a minia- 
ture theatre in his home to entertain 
wounded soldiers. 


Robert Evett Recovering. 
London, Dec. 5. 
Robert Evett, who has undergone an 
operation for appendicitis, is recover- 
ing. 


ROBEY’S BENEFIT CONCERT. 
London, Dec. 5. 

George Robey has arranged a con- 
cert at the Alhambra Dec. 9 for the 
benefit of Queen Mary’s Hospital at 
Stratford, a bill of all stars appear- 
ing. 

Marie Corelli has written a special 
message, to be read by Mrs. Patrick 
Campbell. 

A new revue will be produced at 
the Alhambra Feb. 1, with Robey and 
Violet Lorraine as the stars. 


Provincial Pantos. 
London, Dee. 5. 

Charles Gulliver is producing panto- 
mimes Christmas Eve at the Lewisham 
Hippodrome, Ilford Hippodrome and 
Shoreditch Olympia. 

Each stays a fortnight 
tours the Gulliver Circuit. 


and then 


AMERICAN DANCERS--BIGGEST HIT 
London, Dec. 5 
“Here and There,” produced at the 
Empire Nov. 29, is lacking in humor. 
Frederick Chappelle’s music is pleas- 
ant, but has no distinctiveness. 


Ralph Riggs and Katherine Wit- 
chie’s dancing was the outstanding 
success. 

Lew Kelly, Ethel Levey and George 
Clarke made the most of poor 
material. 


REVIVAL FOR MATINEES ONLY. 
London, Dec. 5. 
Percy Hutchison will revive Bar- 
rie’s “A Kiss for Cinderella” at the 
Queens, for matinees at Christmas 
time. 
“Rrewster’s Millions,” at 
performances, is doing well. 


NEW COMIC OPERA. 
London, Dec. 5. 
“Prince Valentine,” a new comic 
opera, written by Arthur Davenport 
and Charles Wybenow, music by 
Napoleon Lambelet, is to be produced 
at the St. James Jan. 21. 


‘TRIED FARCES SUGGESTED. 
London, Dec. 5. 

The success of “The Boy” at the 
Adelphi should encourage managers 
to set other popular farces of the 
past to music, many having excellent 
plots. 

Our librettists appear to be unable 
to write original books at this time. 


NEW PEOPLE IN “CHEEP.” 
London, Dec. 5. 
Teddie Gerard and Walter Wil- 
liams replaced Lee White and Clay 
Smith in “Cheep” at the Vaudeville. 
New numbers have been introduced 
and the piece is doing well. 


evening 


“A KISS” WITHDRAWN. 
London, Dec. 5. 
“A Kiss or Two” was withdrawn 


from the Pavilion Dec. 1, and Ernest 
Rolls will present a revue, “Any Old 
Thing,” Dec. 6. 


Acts Opening at Paris Alhambra. 


Paris, Dec. 5. 
Mitchell’s colored ragtime band 
from Ciro’s, London, billed as the 
Seven Spades, are appearing suc- 


cessfuly at the Alhambra. 

Bert Coleman, Three Merrills, La 
Pia, Leon Rogee (the latter with a 
new act) opened Nov. 30. 

Ben Byer is doing well at the 
Olympia. 





Mullagey Brothers Progressing. 
London, Dec. 5 
The Mullagey Brothers presented, 
at the Wood Green Empire, a new 
act, entitled “On and Off,” far in ad- 
vance of anything they have pre- 
viously done. 


Maskelyne Left Estate of $26,000. 
London, Dec. 5. 
John Maskeiyne, the famous illu- 
sionist, supposed to have died very 
wealthy, left an estate of $26,000. 


Paris Casino Opening Delayed. 
Paris, Dec. 5. 
The reopening of the Casino has 
been delayed owing to the non-com- 
pletion of the building. It may open 
some time this month. 


Rudolph Lewis Dies at 73. 
London, Dec. 3. 
Rudolph Lewis, recently playing at 
Daly’s, died, aged 73. 


Percy Fendall Dies. 
London, Dec. 5. 
Percy Fendall, a well-known novel- 
ist and playwright, is dead. 


Two Well-Known Leads. 
London, Dec. 5. 
Andre Charlot has engaged Gertie 
Millar and Alfred Lester for the leads 
in a musical play by Harry Grattan. 


“JEANNE D’ARC” PRODUCED. 


Paris, Dec. 5. 
Raymond Rose’s operatic work on 
“Jeanne d’Arc” was finally produced 
at the Paris Opera Nov. 24, having 
been postponed on two occasions, 
mainly because the alterations being 


made on the stage were not com- 
pleted. 

The opening ceremony was pa- 
triotic, under the patronage of the 
English royal family, the president of 
the French republic and_ cabinet 
ministers. 


Rose, the English composer, con- 
ducted, and his work was sympa- 
thetically received. This initial per- 
formance in Paris was in favor of 
the British and French Red Cross. 
Marthe Chenal held the role of the 
Maid of Orleans, supported ably by 


Franz, Delmas and Note. Mlle. Zam- 
belli appeared in the ballet with 


Aveline and G. Wague. 

This opera, first produced at Con- 
vent Garden before the war, will be 
seen in New York this season. The 
mounting was brought from London 
and will be sent to New York for the 
American production. 


LONDON’S THEATRE SHORTAGE. 


London, Dec. 5. 

Despite the air raids looked for 
constantly, plays proving financia 
failures and managers’ foreboding: 
there was never a greater demand fo 
theatres in London. 

Thirteen new productions ars 
scheduled before January, and nu- 
merous presentations are unable to find 
accommodation in the English 
metropolis. 


“BEAUTY SHOP” OPENS DEC. 15. 


London, Dec. 5. 
Alfred Butt’s production of “The 
Beauty Shop” was well receive? on 
its out-of-town trial at Manchester. 
It will come into the Gaiety Dec. 15. 


“ALADDIN” BEST WEST END XMAS 


London, Dee. 5. 
“Aladdin,” at the Drury Lane, is 
probably the only pantomime in the 
West End for Christmas that is 
enjoying any extraordinary success. 
“Seven Days’ Leave,” at the Lyceum, 
prevents the usual holiday panto- 
mime there. The receipts for the 
piece last week were over $14,000, at 
popular prices. 


LADY DUFF HOLDS OVER. 


The engagement of Lady Duff Gor- 
don at the Palace, New York, has been 
extended to take in next week. 

The Palace was well satisfied with 
the returns at the start of Lady Gor- 
don’s debut in vaudeville this week, but 
there was said to have been a hitch on 
the salary cerms. 

According to report, Harry Weber, 
representing Lady Duff, asked for her 
next week, $3,000. 


N. V. A. MEMBER SUSPENDED. 


Eddie Richards, of Bennett and 
Richards, has been suspended indefi- 
nitely from the privileges of the Na- 
tional Vaudeville Artists, for conduct 
unbecoming a member. 


“TRUTH” IN STRAND. 


London, Dec. 5. 
Marie Lohr’s tenancy of the Globe 
will not interfere with the run of 
“The Willow Tree” there, which will 
probably remain for many months. 
Gilbert Miller has taken the Strand 
for his English production of “Noth- 
ing But the Truth.” 


Experiment Unsuccessful. 
Dayton, O., Dec. 5. 
The experiment of trying Dayton as 
a full week stand with “The Willow 
Tree” last week was a failure. 


Dayton’s 
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DROPPING OF CENTURY STARS 
EXPLAINED BY THE MANAGEMENT 





Mrs. Vernon Castle Threatened to Quit If Playing Time 
Wasn’t Changed. Charles King Joins Navy. 
Others Out. Janis Fills Gap. 





Tortola Valcencia, the Spanish 
dancer, placed under a special con- 
tract with “Miss 1917” at $1,600 a week, 
is no longer there, the Century hav- 
ing made a settlement with her to 
abrogate the agreement, following a 
special matinee performance to find 
out if she could really dance. Valen- 
cia is reported now living in New 
York on the income of the settlement 
the Century gave her. 

The Adolph Bohm ballet that ran 
nearly an hour was also taken out of 


the Century performance Saturday 
night. It was a cumbersome set that 
interfered with the running of the 
show and not considered by the man- 
agers worth in playing value the trou- 
ble of handling. It may be condensed 
into a vaudeville act. 

Yvonne Shelton, reported having 
been engaged by another Broadway 
producing management, will remain at 
the Century, it is said, the competing 
management refusing to close its 
agreement when learning of the con- 
tract the Century holds with her for 
another two years. 

The Century claims to have done 
$38,000 last week, $9,100 on the holi- 
day and $8,700 Saturday, with $2,600 
the Sunday night receipts. Monday 
night this week the house held $3,200. 

In the Century company at present 
are Elsie Janis, Lew Fields, Cecil Lean, 
Bessie McCoy, Ann Pennington, Brice 
and King, Van and Schenck, Cleo May- 
field, Vivienne Segal, Savoy and Bren- 
nan, Marion Davies, Andrew Tombes, 
Harry Kelly, Vera Maxwell (billed in 
that order). There has been a reduc- 
tion in the chorus girls’ ranks. 

A report the “Miss 1917” show might 
stop and a new production supplant 
it after the first eight weeks’ buy by 
the hotels had run off was denied this 
week by the management, which also 
drew attention to the various anony- 
mous reports being sent out by com- 
petitors, the management claims. The 
dailies last Saturday received an un- 
signed notification several principals 
were leaving the Century, causing Bill 
Sill, the Century publicity man, to in- 
form the dramatic editois not to ac- 
cept any information as authentic un- 
less verified or upon his official let- 
terheads. 

Reports concerning the current Cen- 
tury production have been in circula- 
tion since the piece opened. 

The reason Mrs. Vernon Castle left 
the Century show (“Miss 1917”) was 
that the management declined to per- 
mit her to appear in the performance 
before 9:15 at night. Wednesday last 
week Mrs. Castle informed the Cen- 
tury she would quit at once unless 
that time was fixed for her. She was 
receiving $900 weekly for the Century 
engagement and her notification did 
not appear to displease Dillingham- 
Ziegfeld. Her appearance time was not 
changed that evening. Thursday she 
notified the management that rather 
than to leave abruptly she would con- 
tinue to Saturday night, ending her 
stay then if the earlier hour could 
not be made for her on the stage, as 
she had to be up at eight each mort- 
ing to work in pictures. No change 
occurred until Saturday, when Mrs. 
Castle left the show. Monday Elsie 
ame at $2,000 a week opened in “Miss 

Another departure from the Cen- 


tury cast was George White. Brice 
and King may leave this Saturday, 
owing to Charles King having enlisted 
in the navy. He will be assigned to 
official duty at Washington. Elizabeth 
Brice has engaged with the new 
Hitchcock & Goetz revue. They may 
remain at the Century another week 
however. Marion Davies of -the 
present Century cast is also engaged 
for the “Words and Music” revue. 


“WALK OUT” RATHER THAN “CUT” 


The Shuberts, when attempting to 
make an abrupt cut in the salaries 
of principals with “Doing Our Bit,” at 
the Winter Garden, last week. found 
it no easy matter. An immediate re- 
sult was the departure Saturday from 
the cast of Frank Carter, with Her- 
nan Timberg, as reported last week, 
another absentee from the same 
show. Timberg opened in vaudeville 
this week. Mr. Carter is also to 
appear in vaudeville as a single turn, 
booked by George O’Brien of the 
Harry Weber agency. 

A general salary cut was ordered 
for “Doing Our Bit,” and every one in 
the list of principals was approached 
on that subject, except Frank Tinney, 
Ed. Wynn and James J. Corbett. Each 
of those three men hold a play or 
pay contract with the Shuberts. Tin- 
ney and Corbett signed as a team, it 
is said, for $1,500 weekly. (Another 
report is they receive $2.000 a week.) 
Wvynn’s salary is $700 weekly. 

Some surprise was caused by Tim- 
berg leaving. as he was close to the 
Shuberts, having written musical 
numbers used in the show and also 
for “Over the Top.” Sam Asche is 
scheduled to replace Carter, while 
Henrv Lewis will double, taking over 
the Timbhere role as well as his own. 
A cut of $50 per week was the average 
asked by the Shuberts. 

notice to cut salaries in “The 
Passing Show of 1917.” led by Clark 
and Bergman, and now touring. was 
followed by a report that the Shubert 
production (which left the Garden to 
make way for the current attraction) 
would shortly close. There is no con- 
firmation of that report, although 
upon the cut salary notice being made 
known Kerr and Weston and Elida 
Morris declined to accent any reduc- 
tion and will leave “The Passing 
Show.” 


ENGLISH PLAYERS IN SKETCHES. 


H. Cooper-Cliffe and Elsie Mackaye, 
two English plavers. are entering 
vaudeville for the first time this 
month in a comedy drama, “The 
Banker.” by Sydney Hirsh, who wrote 
“The Passion Play of Washington 
Square.” 

Mr. Cooner-Cliffe first became known 
here for his characterization of “No- 
body” in “Everywoman,” while. Miss 
Mackaye was leading woman in this 
country for Sir Herbert Tree and 
Cyril Maude. 

Both acts are being produced by AI- 
exander Leftwich. 


Chet Tunis left Seattle in 1911. Since 
thet: he traveled around the . world, 
marrying in London three years ago 
Rita Varr, a London girl. They ex- 
pect to make America their permanent 
home, having arrived here this week. 
Varr and Tunis have been appearing 
as a two-act since their marriage. 


“OVER THE TOP” REGRET. 


The players in “Over the Top” open- 
ing at the 44th Street Roof Saturday 
night are reported regretting their ex- 
perience with the show, that entailed 
long rehearsals with no compensation 
to any but few of the members for 
the wasted time. Two or three of the 
people in the company secured one or 
more weeks’ salary during the rehear- 
sal period, but others could not per- 
suade the management to pay them. 

Two of the actors were let out dur- 
ing rehearsals, but through holding 
contracts with the Shuberts are re- 
ceiving their weekly salary. They are 
Ray Conlin and Charles Mack. 

The show started to rehearse Sept. 
3 and opened in New York Dec. 1. 
Monday night Ed. Wynn was inserted 
into the performance, something that 
did not accord with the idea of T. Roy 
Barnes, who is starred and there is 
said to be no surety Mr. Barnes will 
remain with the attraction, even if it 
continues. 


BAYES’ THANKSGIVING $800. 


Philadelphia, Dec. 5. 

Nora Bayes played two shows at the 
Academy of Music Thanksgiving Day, 
matinee and evening, drawing $800 at 
the two performances. Miss Bayes ap- 
peared twice on the program, first do- 
ing a single and later appearing with 
Irving Maher. Thomas Grissell was 
her accompanist? Stone and McAvoy, 
Dunbar and Turner, Hally and Noble 
and the Dayton Troupe made up the 
remainder of the bill. 

The show was put on by J. Wax- 
man, reported to be a backer of ticket- 
scalpers, and he had quite a squad of 
the boys working for him on the 
show. It is understood that two other 
men connected with the Stanley 
Amusement Co. also shared in the 
profits, amounting to about $1,700. The 
show is reported to have stood the 
promoters $1,000, of which Miss Bayes 
got $800. 


YSAYE’S SON OVER THERE. 


Gabriel Ysaye is in New York pre- 
paring to debut in vaudeville. He is 
a violinist, and claimed to be the 
equal of his famous Belgian father 
on the instrument, minus age and 
experience. 

The younger Ysaye was in the 
trenches, where he was_ severely 
wounded and received his discharge. 


MOLLY KING AND HARRY TIERNEY. 


A two-act formed and offering it- 
self through Edward S. Keller to 
vaudeville has Molly King and Harry 
Tierney. 

Miss King appeared for one Sunday 
evening at the Century recently, after 
finishing a serial picture for Pathe. 
Mr. Tierney is the composer of 
several song successes. 


SANTLEY ACT’S LAYOFF. 


The reason Fred Santley in the 
“Magazine Girls” act is not playing 
the New York houses this week is be- 
cause the quartet of girls in the turn 
proved unruly. A new quarte t is be- 
ing selected this week and the act 
will open out of town in ten days, 
coming into New York the first of the 
year. 





SURPRISE AT DINNER. 

Final details have been completed 
for the dinner to be tendered John J. 
Murdock and Pat Casey by the Vande- 
ville Managers’ Protective Association 
next Sunday according to Secretary 
B. S. Moss, who is supervising it. 

The dinner will be held at the Ho- 
tel Plaza, Sunday evening at six. The 
arrangement committee has a rather 
unique surprise in store for the visit- 
ing members. Managers from all over 
the country will journey to New York 
to attend the dinner, remaining over 
until Tuesday for the regular V. M. 
P. A. monthly meeting. 











ROCK AND WHITE BACK ON ROOF. 


Rock and White signed this week for 
the new Ziegfield Revue, atop the Am- 
sterdam Roof, opening Dec. 20. They 
will wind up their engagement with 
“Hitchy Koo” Saturday, and next week 
re-enter vaudeville, headlining the bill 
at Keith’s, Washington. 

When the vaudeville salary was ap- 
proached, William Rock asked for $2,- 
000. The Keith bookers compromised 
by agreeing to pay the couple that 
figure if they could prove their value 
at the box office. They were given 
the choice of Washington or Boston 
for the test, finally deciding to toss a 
coin to select the city. Edw. S. Keller 
engineered the date. 

Valeska Suratt, when booked for 
New York vaudeville also made a sal- 
ary request of $2,500 for her new 
sketch. She was selected to headline 
the Riverside program this week to 
prove drawing power. 


DOLLYS LEAVE REVUE. 


The Dolly Sisters are changing en- 
gagements rapidly of late. Last Fri- 
day they abruptly departed from the 
newly formed Hitchcock & Goetz re- 
vue, “Words and Music.” The cause 
was a difference of opinion between 
the management and the Dollys over 
everything the girls were asking for 
or demanding. 

Aimost immediately one of the 
roles vacated was given to Florence 
Rayfield, playing on the Loew time, 
booked into the revue by Louis 
Pincus. 

The same day the Dollys quit the 
revue they made application, through 
George O’Brien of the Weber agency, 
to be reinstated in vaudeville, from 
which they departed by request a few 
weeks ago when becoming the only 
feature of the Hotel Knickerbocker 
grill cabaret. 


LAUDER OFFENDS CANADIANS. 
Montreal, Dec. 5. 
Harry Lauder’s popularity in this city 
received a bump last week when the 
Scotch comic, at a dinner tendered him 
by the Rotary Club, is alleged to have 
uttered some remarks anent the breed- 
ing of French-Canadians. Lauder’s re- 
marks were published in the Montreal 
papers and immediately a loud protest 
rang out throughout the Dominion. 
Mayor Martin wrote a letter to Lau- 
der demanding an apology, but could 
not locate the lecturing comic and was 
forced to serve the order by publica- 
tion. From Quebec came a challenge 
from Corporal Emile Larochelle, a con- 
valescing war veteran, who dared Lau- 
der to join a unit with him, promising | 
to re-enter the trenches if he would. 


MISS. TEMPEST ENGAGED. 
Boston, Dec. 5. 
Florenz Tempest announced last 
week in “The Herald” she was e>- 
gaged to marry Bobby Higgins (Lydell 
and Higgins). 


OLCOTT CLINCHES WITH “LIFTER.” 
Chicago, Dec. 5. 

Charles Olcott journeyed to the Ked- 
zie theatre this week and precipitated 
a hysical encounter with Jim Me- 
Williams. claiming the latter had 
conied his specialty. 

Olcott then notified the Western 
Vaudeville Managers’ Association of 
the alleged “lift” and that booking or- 
ganization informed McWilliams he 
would have to procure a new specialty 
before he would be considered for 
further booking. 


CABARET SINGER SUED. 
Chicago, Dec. 5 

June Moore, a cabaret singer, re- 
cently arrested in a raid on the flat 
of Nellie LaPearl. a former circus 
rider, has heen sued for divorce by 
Mvron W. Moore of Chicago, a former 
Minneapolis cafe owner. 

The suit mentions Marvin Hughitt, 
Jr.. vice-president of the Chicago & 
Northwestern Railroad, who alleges 
blackmail. 
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NO TOLERATION OF “STALLING”’ 
ACCORDING TO ALBEE’S LETTER 





Head of United Booking Offices Issues Instructions Regulating 
Conduct of Booking Managers and Representatives 


Toward Artists. 


Must Be Followed. 





The United Booking Offices, through 
E. F. Albee, took an additional meas- 
ure this week to correct the inner 
booking conditions of its own agency 
drastic 
booking 


through the issuance of a 
order, 


representatives, 


instructing managers, 


booking managers, 
etc., to be more frank and explicit in 
their future dealings with artists, the 
idea being to eliminate as far as pos- 
sible the complaints’ that 
eventually feeling of dis- 
trust among vaudeville acts. 

One of the most important angles of 
the communication deals with the 
methods employed by bookers and 
artists’ representatives in “stalling” an 
act as to future prospects for book- 
ing, when both apparently realize 
there is little hope of procuring any 
immediate or future time for the art- 
ist. While this is a minor matter 
with the booker or representative it 
means much to the artist. 

Several other incidental conditions 
are covered in the order, all aiming 
toward a general improvement of the 
relationship between the artist, man- 
ager and booking men. 
lows: 


minor 
lead to a 


New York, November 28, 1917. 
TO ALL MANAGERS, BOOKING REPRESEN- 
TATIVES, ET AL.: 

My idea in writing these Jetters is to elim- 
inate from our business the careless way in 
which bookings are made, and the little 
thought that is given whether the artist can 
get from one town to another in time for 
the show; whether they have a lot of para- 
phernalia to pack up, etc. 

This is one of the particular points where 
great improvement can be made, which will 
bring about less dissatisfaction on the part 
of the artist, thereby eliminating to a great 
extent the criticism which is directed against 
the United Booking Offices, its officers, and the 
managers. The foundation of all this criticism 
comes from a lack of proper attention be- 
ing given to these details and the considera- 
tion necessary on our part to help and direct 
an artist in these matters. 

From now on, I want this to be just as 
much a part of our business as is booking the 
act, and I Shall watch the progress with in- 
terest. We can no longer.go along under the 
old way of doing business of catch as catch 
can. This I am very serious about, and want 
all interested in this office, whether they be 
booking managers, representatives of acts, or 
anyone connected in any way with the book- 
ing or having to do with the artists, to see 
that proper consideration is given to these 
matters. It is not a question of what the 
artist does, how they behave, or how incon- 
sistent or inconsiderate they are of us; our 
conduct must be a guide for them. In other 
words, no matter what the artist does we 
must conduct our business in such a way 
that they will soon realize that most of these 
happenings are due to themselves, and are 
not the fault of the booking offices, or their 
representatives. 

The following point should be given strict 
attention: Don’t hold out false hopes to an 
artist in reference to employment. Tell them 
plainly what you can or cannot do. If you 
think their act is weak, advise them to get 
something better and if they cannot be booked 
on our circuits or in this office advise them to 
go to some other circuit. 

The manager must not ask the representa- 
tive of an act to change a contract without 
due consideration being given the artist and 
satisfactory arrangements being made with 
them on account of the change. No con- 
tract must be broken by a manager under any 
circumstances after it is once made. Where 
a contract contains a two weeks’ cancellation 
clause, full two weeks’ notice must be given 
in case it is desired to cancel an act. 

Ail letters from artists should be answered 
in a direct and businesslike way. Hold cut 
no false hopes; give them every attention 
which they are entitled to if you are handling 
their business. If you cannot get them work 
tell them plainly to try another representa- 
tive. Don’t hold them on your books arbitrari- 
ly. Go over their route carefrlly, and see that 
they can get from one town to another with- 
out loss of time. 

I am determined that these principles set 
forth in this letter shall be carried out in 


The letter fol- - 


every department and in every booking office 
in which Mr. Keith and myself have any in- 
terest, and I ask you all to co-operate in the 
proper spirit toward that end. EZ. F. Albee. 


SUN HAS COLLAPSED HOUSE. 


Springfield, O., Dec. 5. 
Gus Sun has bought the Columbia. 
What remains standing of the the- 


atre (the side walls of which recently 
collapsed, resulting in five fatalities) 
will be torn down and work will be 
started immediately upon a playhouse 
and office building. The house will 
have a seating capacity of 2,000 and 


will be adaptable for vaudeville or 
pictures. 
In the new building will be the 


executive offices of the Gus Sun Book- 


ing Exchange Company and the Gus 


sik hades laaaaa 
Sun Amusement Company. 


FOX NEEDS LEO HELP. 


An announcement sent out by the 
William Fox office late last week that 
Joe Leo had been appointed assistant 
to the general manager of the Fox 
circuit of theatres was accepted by 
Broadway as an acknowledgment of 
the weak condition of patronage 
lately in the Fox theatres. 

Although the name of the Fox the- 


eatres’ “general manager” was not 
mentioned in the story, that per- 
sonage has been credited for some 


time with having been Jack Loeb. 

Joe Leo a few years ago was a 
small-time booking agent. He booked 
for the Fox time and later went into 
the Fox executive offices. It is 
thought by the vaudeville clan the 
appointment of Leo as “assistant to 
the general manager” on the Fox cir- 
cuit means Leo will take full charge 
of the Fox houses, back and front, 
in an effort re-establish them to the 
favor they were once held in by the 
neighborhood publics. 


SPINGOLD BUYS McKOWEN. 
Chicago, Dec. 5. 


Harry B. Spingold has bought out 
the booking office of James B. Mc- 
Kowen, the latter having been com- 
missioned a first lieutenant and sta- 
tioned at the Rockford, IIl., camp. 

Spingold takes over about 70 choice 
acts including several turns now 
booked ahead on the big time. Jess 
Freeman, of the McKowen office, goes 
with Spingold as general booking man- 
ager. The doors between both suites 
in the Majestic Theatre Building will 
be open and the space turned into one 
large office. 

The deal, ratified by Mort Singer, 
general manager of the Western 
Vaudeville Managers’ Association, was 
consummated by a _ substantial cash 
payment. 

In case McKowen returns he has the 
privilege of repurchasing his business 
without paying a profit and he will 
also retain his booking franchise with 
the Association and Chicago U. B. O. 


5 WEEKS ADDED FOR A. & H. 


San Francisco, Dec. 5. 

Five weeks have been added to the 
\ckerman & Harris Hippodrome cir- 
cuit tour. The road shows will start 
at St. Paul instead of at Miles City, 
Mont. 

The other towns (booked by the 
W. V. M. A., Chicago) are Minne- 
apolis, Superior, Duluth, Ft. Williams, 
Saskatoon, Regina and Winnipeg. 


KEENEY TIES UP “CHAPLINS.” 


An arrangement this week, made 
by Ray C. Owens, general manager 
of the Frank A. Keeney offices, with 
the First National Exhibitors’ Circuit, 
Brooklyn the exclu- 
sive exhibition of the first Charles 
Chaplin First National film when re- 
leased. Keeney is. protected on a 
thirty days’ restriction clause. 

Something like $1,500 was the con- 
sideration, Keeney’s to get the first 
Chaplin for a week’s showing. Other 
Brooklyn exhibitors contracting for 
the film will not have it until thirty 


gives Keeney’s 


days later. 

The first and restricted Chaplin run 
cost Keeney’s more than the usual 
price demanded, but Mr. Owens be- 


lieves that the patronage across the 
river will justify the expenditure. 


QUIGLEY STILL ATTACHING. 


Additional complaints against the 
methods employed by John Quigley of 
Boston in his endeavor to have mem- 
bers of the National Vaudeville Art- 
ists play in theatres booked through 
his office, but not listed on the mem- 
bership books of the Vaudeville Man- 
agers’ Protective Association, have 
been received at the N. V. A. head- 
quarters. According to that society, 
measures are contemplated for the 
protection of the organization 
bers. 

The Quigley system is to bcok an 
act, cancel it at the last minute and 
as a compromise measure offer the 
act a date at a theatre not in the 
good graces of the managerial asso- 
ciation. Refusal is generally followed 
by attachment proceedings, compel- 
ling the act to play the date or pay 
Quigley liquidated damages. 

The following letter from a Boston 
attorney gives an insight into the 
matter: 


mem- 


Boston, Nov. 28, 1917. 
Mr. Henry Chesterfield, 
1493 Broadway, 
New York City. 
Dear Sir: 

I am taking this opportunity of 
informing you that on Saturday 
night, Nov. 17, about 630 P. M., 
john J. Quigley, who does busi- 
ness under the name of John J. 
Quigley’s Theatrical Agency, Inc., in 
this city, attached an act entitled 
“Tesereau Family,” also known as 
the “Six Stylish Steppers,” at the 
Scollay Square Olympia theatre. 
Thomas Thibault, the manager of 
this act, engaged my services and 
I have succeeded in releasing the 
attachment. 

My purpose in writing you is 
with.a view of having Mr. Quigley 
stop his new method. I am in- 
forned that in the last few weeks 
he has attached as many as twen- 
ty acts. I am also informed that 
his system is a methodical one, 
that he first informs the act, after 
the contract has been signed, that 
the date is canceled and then on 
the twenty-fourth hour instructs 
them to play after they have nego- 
tiated elsewhere for work. 

Thanking you for an 
reply, I am 


immediate 


Yours, 
(Signed) Edward M. Dangel. 





Fountain Made A. & H.’s Gen’l Supt. 
San Francisco, Dec. 5. 


Lester Fountain for several years 
manager of the Hippodrome, Los An- 
geles, has been appointed general su- 
perintendent of the Ackerman & Har- 
ris Hippodrome Circuit, with head- 
San Francisco. 

The position was created for Mr. 
Fountain who will supervise the open- 
ing of new theatres and otherwise 
look after the interests of the circuit 
in a general vy. 

Arthur Bernstein temporarily suc- 
ceeds Fountain as manager of the L. A. 
Hippodrome. 


qu: rters in 


DEDUCTION DISALLOWED. 


One of the first instances of 
genuine co-operation between the Na- 
tional Vaudeville Artists and the 
Vaudeville Managers’ Protective Asso- 
ciation, wherein the managerial 


organization, realizing the absolute 
fairness of an artist’s complaint, ruled 
decisively against one of its own mem- 
bers and instructed him to pay the 
amount claimed, occurred this week. 

The matter concerned the inability 
of several members of the N. V. A. 
organization to reach Hattiesburg, 
Miss., in time to play the matinee 
performance on their opening day. 
Their delay in arrival was due to 
faulty train service, but the manager 
of the Strand (booked through the 
United Booking Offices) deducted a 
pro rata portion of their weekly 
salary, leaving it to the artist to secure 
reimbursement from the railway com- 
pany. 

The complaints followed brought im- 
mediate action from both the artists’ 
and managers’ organizations, and ac- 
cordingly a telegram was sent to the 
Strand manager as follows: 


Dec. 1, 1917. 
J. S. Clark, 


Strand Theatre, 
Hattiesburg, Miss. 
We, representatives 
ille Managers’ Protective 
ciation and National Vaudeville 
Artists, received word, through 
performers on your bill, that ow- 
ing to train delays it was impos- 
sible for them to arrive in time 
for matinee performance. As it 
was no fault of theirs you would 
have no right to deduct from their 
salary, as has been suggested in 
their communication. As _ these 
performers are members of the 
National Vaudeville Artists, and 
you are getting your acts through 
agency affiliated with the Vaude- 
ville Managers’ Protective Associa- 
tion, we will have to insist that 
these performers get their full 
salary, otherwise we will notify all 
acts belonging to National Vaude- 
ville Artists to refrain from play- 

ing: your town. 

PAT CASEY, 

Vaudeville Managers’ Pro- 
tective Association. 

HENRY CHESTERFIELD, 
National Vaudeville 

Artists. 


of Vaude- 


Asso- 





NEW V. M. P. A. MEMBERS. 

‘The membership committee of the 
Vaudeville Managers’ Protective Asso- 
ciation has passed favorably on the 
applications of the Lincoln, Union Hill, 
N. J., and the Strand, White Plains, 
N. Y., both houses being admitted to 
the organization this week. 

_ A number of applications, still under 
investigation, will be finally passed 
upon at the regular meeting next week. 


RED CROSS DAY. 

Today (Friday) is Red Cross Day in 
the theatres throughout the country. 
The vaudeville houses are giving morn- 
ing performances and the legitimate 
theatres an extra matinee, ail proceeds 
going to the Red Cross Fund. 

The vaudeville houses on the Keith 
and Circuit around New York have 
been making collections for the Red 
Cross since last Sunday, at each per- 
formance. 








PUBLISHING PLAYLETS. 

A quartet of the. most successful of 
vaudeville playlets which have come 
from the pen of Aaron Hoffman are 
to be published in book form by one 
of the prominent publishing houses. 


The plaviets are “The Question,” “The 
Cherry Tree,” “Straight” and the 


sketch that was responsible for notice 
being directed at Alex. Carr when he 
was with “Wine, Woman and Song.” 
It is “Tablitsky, or The End of the 
World,” which has since been played 
by almost a half dozen other actors. 
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Confine letters to 150 words and write on one side of paper only. 


Anonymous communications will not be printed. 


Name of writer must be signed 


and wif! be held im atrict confidence, if desired. 
betters to he published in this column musg be written exclusively to VARIETY. 


Duplicatéd letters will not be printed. 


The writer who duplicates a letter to the 


Forum, ¢ither before or after it appears here, will not be again permitted the priv- 


jleges of it. 














67th Aero Squadron, 

Kelly Field, San Antonio, Nov. 28. 
Editor VARIETY: 

I have been at Kelly Field since 
August 13, and find it very much to 
my liking. After enlisting as a 
mechanical draughtsman I found my- 
self here listed as a cook, and am now 
cooking for a hungry lot of aviators, 
and, believe me, it is some job. 

I stand in dread of my life if the 
meals are not cooked right, as the 
boys would be after my scalp. 

We have some very bad sand storms 
here, and after one of them,. believe 
me, Lew Cooper and the other black- 
faced comedians would need no make- 


up. 
Would greatly appreciate if some 
one would donate to us a two-man 
Hebrew so we can stage 
it for the benefit of the boys in camp. 
Thank ali my kind friends for favors 
of the past and I wish to be remem- 
bered to them. Morris C. Geller. 
(Billy Fay, formerly of Howard, 
Morse and Fay.) 


eaomedy act 
VVassvwuy “ue 


St. Louis, Nov. 27. 

Editor VARIETY: 
Notice in your review of Cole, Rus- 
sell and Davis in VARiery that they 
are doing an opening bit of running 
across the stage in “one” before the 
act starts. Far be it from us to 
claim to be the originators of any- 
thing, but 
If you will recall your review of 
our act at the Fifth Avenue, in the 
March 3, 1916, issue of VARIETY, you 
will note we were doing that same 
bit of business; also you will find a 





letter in your Protected Material 
Department mentioning the same 
business. 


We worked with Cole, Russell and 
Davis several weeks last season in 
the following towns: Cincinnati, 
Indianapolis, Louisville and Mount 
Vernon. They were not then doing 
that opening bit and we were. 

Simply writing you this to prevent 
any one thinking we have lifted any- 
thing belonging to Cole, Russell 
and Davis. Bensee and Baird. 


New York, Nov. 27. 
Editor VARIETY: 

I have your check of $11 for the 
Smoke Fund, and note that it is from 
a dissatisfied advertiser. 

When I was leading man with the 
New York Standard Dramatic Com- 
pany in the early ’80’s, which com- 
pany presented “East Lynn,” “Ten 
Nights,” “The Octoroon,” “Uncle 
Tom,” “The Earl’s Atonement,” etc., 
I occasionally dropped a couple of 
dollars into the newspaper office, and 
the next morning would look for my 
name on the first page; but when I 
did not see it there I never remember 
ordering them to give the money to 
any war fund. 

I might have, on one or two occa- 
sions, tried to get it back, but the 
best I ever got was: “Go to , you 
bum actor!” And there never was 
any come-back here because I was 
sure “some” bum actor. 

Samuel A. Scribner. 





U. S. S. “Towa,” 
At Sea, Nov. 27. 


Editor VARIETY: 


The “Battleship Iowa Quintet” 
wishes to acknowledge the receipt of 
musical numbers from M. Witmark 


& Sons and Harry Von Tilzer. 
We have an excellent band and a 


“big time” quartet aboard. The kind- 
ness of the above publishers in sup- 
plying us with new material gratis is 
deeply appreciated by all hands. 

We also have a picture outfit and 
a regular operator. We run a good 
program twice a week. 

Lou Livingston. 
Pittsburgh, Dec. 5. 
Editor VARIETY: 

I note in Variety William Mor- 
ris is endeavoring to revive the firm of 
Fisher and Carroll. This is all news 
to .me. 

I doubt if Harry Fisher would re- 
turn to vaudeville. He is very well 
supplied with this world’s goods. 

1 am doing an act with Pete Detzel, 
formerly of Neil O’Brien’s Minstrels, 
and am very well satisfied. 

I fully appreciate Mr. Morris’ en- 
preferred be 
matter. 


Joe Carroll. 


deavors, but would have 
ing consulted on the 


Liverpool, Nov. 2. 
Editor VARIETY: 

I noticed in Variety of Sept. 28 a 
review of an act saying: “The vio- 
linist essays a ‘souse,’ picking up a 
tumbler with his teeth and drinking 
its contents while fiddling.” 

This is original with me. I used the 
same idea seasons "92-93, "93-04, I 
have photographs of this trick being 
done by me when 15 years of age. 

Frank Whitman. 


Philadelphia, Nov. 28. 
Editor VARIETY: 
Philadelphia is surely a slow town. 
At Dumont’s Minstrels it takes us 
all week to give nine shows. In Chi- 
cago we gave that many on Sunday. 
Lowry’s Dogs. 


‘ Paid While Waiting. 

Ernest Ball and Keirn Brennan 
have written a cycle of five ballads, 
designed to be published in book form 
and to be retailed for $1.00. 

The author and composer are under- 
stood to have turned the songs over 
to Leo Feist, Inc., and they are being 
held awaiting the decision in the suit 
brought by M. Witmark & Sons to 
restrain the writers from publishing 
elsewhere, 

Meantime Feist has been paying the 
team of writers $1,000 a month each, 
to apply on royalties. 








Ring Ownership Settled. 

After a fight over a diamond ring 
valued at $1,000 that has been twice 
threshed out in both the lower and 
higher courts the Supreme Court last 
Saturday awarded the jewel to Tom 
Almond, formerly of Tom and Edith 
‘Almond. 

Once upon a time the Almonds were 


married and appeared on the stage, 
Almond obtaining a divorce in Chi- 
cago in 1916. Almond had a ring 


which he claims was in his possession 
for 11 years. When Almond remar- 
ried (his second wife being his present 
vaudeville partner, Pearl Gray) his 
first wife besought the court to help 
her get the ring. Almond was haled 
to the 59th street municipal court last 
January, charged with entering her 
room and helping himself to the ring. 
He got the judgment but she appealed 
on “insufficient evidence.” Ex-wife 
won the appeal. Then Almond ap- 
pealed to a higher court, with the de- 
cision coming last week. 


SPECIAL BILLING. 

The viliboards around New York this 
week have been holding some special 
billing for vaudeville headliners, the 
large sheets of paper in the choicest 
positions carrying in the most cases 
the names only of the name act on 
the respective program. In those in- 
stances the billing for the remainder 
of the program has been left to the 
smaller sheets and the advertisements. 

The special paper for the current 
shows carry the names of Lady Duff 
Gordon at the Palace, Valeska Suratt 
at the Riverside, and Belle Baker at 
the Colonial. At the Colonial also 
Miss Baker was given the entire south 
side of the outside electric sign, with 
her name repeated twice, the space 
above being filled in with “l6th week 
in New York.” 

The Palace has used this style of 
billing before, at intervals, for Bern- 


hardt, Tanguay and Janis. 

M. P. P. A. MEETING. 
The Music Publishers’ Protective 
Association held its regular semi- 


monthly meeting Tuesday night, with 
a full attendarce, covering a number of 
important professional and trade mat- 
ters. 

Gilbert & Friedland were announced 
as applicants to the organization and 
wili be formaily admitted at the next 
regular meeting. 2 

Wednesday afternoon a meeting of 
the Business and Welfare Committee, 
carrying practically all the larger pub- 
lishers in the east, was held and repre- 
sentatives of the word-roll manufac- 
turers received in conference, 


ETHEL HOPKINS’ DIVORCE, 

Ethel Hopkins, formerly of the Hop- 
kins Sisters and now with the Hippo- 
drome show (“Cheer Up”), who was 
married to Tracey Bergeron, an Eng- 
lish professional, in London in 1908, 
is suing for divorce. The action was 
started in the Supreme Court of 
Queens County., The couple have been 
separated for six years. 

Miss Hopkins alleges Bergeron is 
now living in London with another 
woman as man and wife. 


INVESTIGATION ADJOURNED. 

The White Rat investigation, now 
being held before Referee Schulden- 
hei in New York through a court 
order procured by Goldie Pemberton, 
was postponed again last week, with 
the next hearing scheduled for Dec. 
14. 

The hearings were temporarily dis- 
continued because of the absence of 
the principal witnesses, who attended 
the Buffalo A. F. of L. convention, 
where the White Rats were making 
a stand for their charter. 


LYNCHBURG CHANGE. 
Lynchburg, Dec. 5. 

Commencing last week, the Trenton, 
Lynchburg, Va., cut its vaudeville bill 
from five to three acts aiid will use a 
feature film instead of the two acts. 
The house splits with the Strand, 
Raleigh, N. C., which has adopted the 
same policy. 

The Roanoke, Roanoke, controlled by 
the same company, and which has been 
splitting a 5-act bill with Lynchburg, 
will continue the 5-act policy splitting 
with the Majestic, Charlotte, N. C. 


MAKING ILL. SONGS. 
Harry Cohen, who has been manu- 
facturing film to illustrate popular 
songs, left last week for the Coast, 
where he will produce before return- 
ing at least 12 animated song pictures. 


Acrobat Secures Divorce. 
Dec. S. 
A divorce has been granted by Com- 
mon Pleas Judge Charles Hoffman, to 
Charles C. Blue, of this city, an acro- 
bat, parting him from Gertrude P. 
Blue, of Albany, Ga., on the ground 
of willful absence and infidelity. 


Cincinnati, 





AUTHORS’ SUCIETY BREAKING UP? 


The resignation ofthe Jerome FB. 
Remick & Co. from the Authors’, Com- 
posers’ and Publishers’ Society this 
week created a condition in that or- 
ganization that for a brief while threat- 
ened its existence, there being rumors 
other publishing firms were contemplat- 
ing following Remick’s lead in order 
to protect their catalogues in theatres 
and amusement places where the So- — 
ciety members’ numbers were barred 
because of the royalty tax imposed. 

Prior to Remick’s action Harry Von 
Tilzer and the Joe Morris Co. tendered 
their resignations, while several other 
large publishers, on the outside, stated 
they would not join the Society because 
they felt it inconsistent with their busi- 
ness policies. 

The organization recently procured a 
U. S. Supreme Court decision wherein 
it was decided publishers were entitled 
to compensation from all places of 
amusement where their compositions 
were played. The law gave the So- 
ciety an opportunity to reap a financial 
harvest, but the business method em- 
ployed in collecting and contracting for 
collections proved a sad failure. With 
the Musicians’ Union and picture ex- 
hibitors solidly opposing the tax, the 
Society ranks began to weaken and the 
three above-mentioned resignations re- 
sulted. 

Just what action the directors will 
take to keep the organization intact is 
unknown, but several important con- 
ferences are scheduled. 
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POLI’S PALACE’S CHANCE. 

: _ New Haven, Conn., Dec. 5. 

The circumstance which forced the 
sudden closing of Poli’s new Palace 
theatre here may result in keeping 
pictures in the house until January 
1, when the new administration. comes 
into control of city affairs. 

The house was closed to vaudeville 
by the building department officials be- 
cause of an infraction of the building 
laws in the ccnstruction of the lobby 
entrance. Because of outstanding 
store leases it seems impractical for 
Poli to reconstruct the entrance. 


BUTTERFIELD’S POLICIES. 
Battle Creek, Mich., Dec. 5. 

In the W. S. Butterfield theatres 
throughout the state one or two 
changes are being made in policies. 
At Bay City the Bijou will drop its 
seven-day vaudeville shows, playing 
pictures for six days, with a vaude- 
ville bill staged on Sundays only, this 
policy becoming effective this week, 

At Ann Arbor the Majestic changes _ 
to a combination vaudeville and pic- 
ture policy, the house carrying vaude- 
ville shows the first half, with the 
latter part pictures. The absence of 
about 25 per cent. of the usual college 
attendance at Ann Arbor has crimped 
business to an amazing extent in that 
town. 

Mr. Butterfield has announced a new 
theatre for Battle Creek to play pic- 
ture policy, but capable of adding 
vaudeville at any time. 

The house will séat 1,450 and will 
cost in the neighborhood of $100,000, 
It is scheduled to open in Sept., 1918, 











SONG SHOCKED BOSTON. 
Boston, Dee. 5. 
Elizabeth Mayne at the Orpheum 
last week was forced to withdraw one 
of her members from her act because 
sostonians thought it sacreligious. 
Che song was entitled “If They Have 
a Jazz Band in Heaven, Send Me Down 
Below” being the lament of a man who 
is driven to distraction because he is 
forced to have music with his meals 
whether he wants it or not. 


A SANTLEY ADDITION. 
Chicago, Dec. 5, 


It is Ivy Sawyer (Mrs. 


expected 


Joseph Santley) will retire from “Oh 
soy” at the La Salle shortly in antici- 
pation of a family event. 
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IN THE SERVICE 





Monday evering, at the 22d Regi- 
ment Armory, 168th street and Fort 
Washington avenue, Company G, 22d 
Engineers, New York Guard, was 
mustered into the state service by Col. 
Harry H. Treadwell. It is a theatrical 
unit, organized by John C. Peebles, and 
mainly composed of members of the 
U. B. O. It includes John F. Soby, 
Johnson J. Pusey, William B. David- 
son, Fred D. De Bondy,Camille Durand, 
Albert Glick, Harry S. Hadfield, Wil- 
liam Hellriegle, Jack Henry, Jack 
Hodgdon, William Miller, Harry W. 
Mosley, Lee P. Muckenfuss, Raymond 
W. Myers, Tim O'Donnell, Richard 
Claye, John A. Hopkins, Bob Jeanette, 
James F. Kelly, Charles Kennedy, John 
Kolvoord, Jr.; James T. Little, William 
F. McCaffrey, Walter B. McGreal, Pete 
Mack, Louis Sterns, Albert F. Thomas, 
Bert P. Tuey, Lester B. Walters, Joe 
Woods, Arthur S. White, Sam Kenny, 
Frank J. Sullivan, Jack Flynn, Albert 
L. Robertson, Jr.; John A. Dillon, 
Charles G. Anderson, Leslie Austen, 
Charles Bierbauer, Arthur B. Brilant, 
T. Ralph Conlon, Ogden Crane. The 
company drills but one night a week. 
It can accept more enlistments of those 
above the draft age in the profes- 
sion. 

Chicago Local No. 2 of the I. A. T. 

E. has the following members in 
the service: Harold Bransky, Abe 
Bowers, Edward C. Dutton, Pat Do- 
herty, James Ferrazulo, Harry Gan- 
non, Louis Green, Charles Green- 
schlag, Frank Hall, Clarence Johnson, 
Morgan Lewis, Frank T. Maher, Wil- 
liam O’Hara, Martin O’Connor, Frank 
Pecchia, L. W. Phillips, Frank Sawyer, 
Dave Tweedle, Frank T. Widman, 
Chase Young, Roy Pemble, Edward 
Grady, Charles W. Adams, William E. 
Burridge, Walter Dwyer, Thomas J. 
Ford, F. W. Fialkow, Louis Glick, 
James Glover, Henry Graf, Charles 
Imiach, John Keily, Arthur Lux, Ray 
Mulroney, Connie O’Brien, Irving A. 
Olsen, Charles Rose, Paul Sackett, 
James Swain, Stewart Ward, L. A. 
Waggoner, Arthur Zohn. 

Charles King (Brice and King) has 
been appointed chief yeoman in the 
mavy and ordered to report to the 
Navy Department at Washington for 
special duty. He was recommended 
by Lieut. M. S. Bentham, U. S. 
Brice and King are now in “Miss 
1917,” at the Century, New York City. 
King is also a partner of Andrew 
Brannigan in the merchant tatioring 
firm ot Brannigan & King. That 
concern is dissolving through Bran- 
nigan also enlisting in the navy, made 
a yeoman and assigned to the Brook- 
lyn Navy Yard. Mr. Branigan mar- 
ried Hazel Cox, sister of Kay Cox. 
Elizabeth Brice has engaged for 
“Words and Music.” 

H. F. Carmody, only son of Tom 
Carmody, booking manager of the 
W. V. M. A., in Chicago, has left for 
France. He enlisted ten days ago in 
the quartermaster’s division, without 
the knowledge of his parents, came 
home and three days later announced 
that he was leaving for France. Young 
Carmody, 21 years old, was passenger 
agent of the Missouri Pacific and [ron 
Mountain Railroad. He was the 
youngest passenger agent in the coun- 
try. Tom Carmody is proud, and glad 
and sad and glorifed. 

Herbert Ethier, who enlisted from 
the home town of Joe Laurie (Laurie 
and Bronson), writing to his friend 
under date of Nov. 10 from France, 
said that up to that time none of his 
company had received any tobacco 
(inclusive of cigarettes) from Amer- 
ica. A box of cigarettes: costs $2.5 
where Mr. Ethier is stationed. He is 
with the 10lst Co., Military Police, 
A. E. F., France. 

David Wallace, general press repre- 
sentative for William A. Brady, back 
from Plattsburgh as a lieutenant, 
leaves Saturday for the aviation 


camp in Illinois. Since returning 
from Plattsburgh Wallace has been 
handling the Brady press work, Rob- 
ert Benchley, who attended to it dur- 
ing Wallace’s training-camp _ stay, 
having accepted another position. 

Seven men from Metro’s West 
Coast studio at Hollywood, Cal., have 
enlisted. They are Andrew Mce- 
Donald, electrician; Benny Pierpoali, 
assistant cameraman; Carl W. Himm, 
film cutter; Wells Pettibone, carpen- 
ter; Jack Christianson, property man; 
William Brown, scenic artist; Earl 
Morris, chauffeur. 

In the lists of commissions granted 
at Plattsburg were the names of 
David H. Wallace and John Willard, 
who have the rank of first lieutenant 
and are attached to the Aviation Sec- 
tion of the Signal Corps. Both have 
been assigned to the Military Avia- 
tion School at Champaign, III. 

Capt. Ray Hodgdon will remain at 
Spartansburg until about Christmas 
before returning to New York on 
leave. He had not sufficiently re- 
covered from his recent operation to 
undertake the trip a week or so ago 
as he expected to. 

The report reaching New York some 
weeks ago of Tucker, the violinist, hav- 
ing been killed during an air raid in 


London proved groundless when his - 


parents this week in Hartford received 
a cable from him. 

Martin Brennan (Brennan and 
Vaughan) will report at Camp Upton, 
L. I, in two weeks. Mr. Brennan was 
given three weeks for attention to 
his affairs. The act was first in 
vaudeville as Brennan and Powell. 

Munroe Pemberton, who enlisted 
in the navy, has been assigned to the 
Censoring Bureau in New York. He 
was formerly in the Press Depart- 
ment of the Hippodrome. 

Harold Goidenberg, treasurer of the 
Tulane, New Orleans, for four years, 
has enlisted in the navy, and assigned 
to the paymaster’s department of the 
New Orleans Navy Yard. 

Jack Wills (Clifford and Wills) has 
enlisted and will join his camp within 
a few weeks having been granted a 
leave of absence to complete the act’s 
route over the Interstate circuit. 

Tommy Overholt (Overholt and 
Young Sisters) has enlisted in the 
Metropolitan Base Hospital Unit. The 
i will continue until he receives a 
call. 

Al Grossman has been transferred 
to the Quartermaster’s Corps and is 
now stationed at Camp McClellan. He 
is not the Al Grossman referred to in 
last week’s reports. 

Jack Mason, formerly of Four Ma- 
sons and brother of Mrs. Tony Hunt- 
ing, is in the 3llth Inf. Co. B, Camp 
Dix, Wrightstown, N. J. 

Guy A. Santon (Mansfield and San- 
ton, sharpshooters) is now a gun in- 
structor with the 4th Motor Machine 
Gun Co., at Camp Devens, Mass. 

Lou Le Brun (Australian Le Bruns, 
skaters) enlisted this week and left 
for Canada to joint a Canadian regi- 
ment. 

Van Zimmerman, location director 
for Lasky, has resigned to enlist in 
the 158th Ambulance Corps, now at 

John Waters, assistant director in 
the Harold Lockwood Co., has been 
ordered to report for military service 
Dec. 7. 

Linda Vista. 

Herbert Morris (Morris and Meek- 
er) has enlisted in the Headquarters 
Troop Ist Cavalry at Fort Russell, 
Wyo. 

Frank Rakestraw has been promoted 
tc sergeant of the Quartermaster’s 
cores at Camp Custer, Battle Creek, 
NLICN. 

Harry Kramer is at the Post Hos- 
pital, Ft. Jay, Governor’s Island, N. Y. 
He was treasurer at the Knickerbocker 
theatre, New York. 

Roy H. Lewis (“The Riviera Girl”) 


has -enlisted: -in the- Quartermaster’s 
Department. He leaves Monday for 
Fort Slocum, N. Y. 

Hartley McVey (brother of Mrs. 
Sidney Drew) has received his com- 
mission as lieutenant in the aviation 
corps. 

Ray Whitfield, booking manager of 
the Western Interstate, has won his 
bar as a first lieutenant in the officers’ 
reserve Leon Springs, Tex. 

J. Bryar Conner is with Co. A, 304th 
ay Signal Battalion, Camp Meade, 

d. 

Charles A. Jacobson (Metro) has 
entered the quartermaster’s division 
as a first-class corporal. 

Jack Lamond, formerly assistant 
cameraman with Metro, has enlisted 
in the marine corps. 

Paul Wilstach is at the navy depart- 
ment in Washington attending to cler- 
ical duties that takes in press work, 

Frank Hill, assistant “props” at the 
Theatre Francais, Montreal, has 
joined the 2nd Quebec Regiment. 

Henry Gompers was drafted for the 
national army and was forced to leave 
the act he was with, “Hogan’s Alley.” 

Usipe Dori was also called from the 
same act, but was rejected because of 
physical disabilities. 

Dwight Begeman, cameraman for 
Metro, has left for his home to enlist 
in the navy. 

Frank Wilnur, professionally known 
as Juggling Wilbur, is with Co. I, Reg. 
330, Camp Sherman, O. 

Frank Phillips, formerly of the 
Daniel Frohman forces, is at Camp 
Upton, L, IL. 


DRAFTED. 


Eduardo Cansino (The Cansinos) 
was called to report Monday. He is 
apparently still a citizen of Spain, 
having taken out his first American 
naturalization papers only. He ap- 
plied for exemption on the grounds 
of being the sole support of his father 
and mother and is bringing up a ten- 
year-old brother in this country. The 
Consinos have been over here on and 
off for four years. 

Oreso Takita (Takita Japs) has 
been ordered to report to Chicago in 
60 days. Takita registered, has been 
naturalized for several years, and is 
very anxious to go to the front. 

Walter J. Linehan, former manager 
of the Gilmore theatre, Springfield, 
Mass., with Ambulance Co. 328, Camp 
Gordon, Ga. 

S. P. Whiting with the 318th Field 
—— Battalion at Fort Jackson, 


Jesse Wenck, assistant treasurer of 
the Knickerbocker, ordered to report 
at Camp Upton, L. L 

Harry Summers, electrician, last 
employed at the Cohan & Harris 
theatre, now at Camp Upton. 

Jack Fitzgerald (Fitzgerald and 
Lorenz) reported Dec. 3 at Camp 
Devens, Mass. 

Jack H. Meyers is a sergeant with 
Co. I, 323rd Inf., Camp Jackson, Co- 
lumbia, S. C. 

Thomas MacDonald (Eugene Nolan) 
from pictures is at Fort Slocum, N. Y. 

Lew Petel (March’s “Musical 

Merrymakers”) at Camp Meade, Md. 


WAR LECTURER ON TOUR. 


W. J. Ryan, the Philadelphia ticket 
broker, is sending on a lecture tour 
Captain David Fallon, M. C., an Eng- 
lish officer, who was here helping in 
the Liberty Loan drive, centering his 
efforts on Philadelphia. His speeches 
during the drive earned him the 
sobriquet of the “Billy Sunday of war 
lecturers.” 

Captain Fallon headed what is 
termed as a “mopping-up” squad, 
which operates ii No Man’s Land. Me 
threw a Boche bomb back toward 
the German trenches, when the bomb 
burst, injuring his face and mutilat- 
ing his right hand. 

Jim Early will manage the Fallon 
tour, while Willard Coxey and 
Charles Barron will be ahead. 


PLANNING CAMP ATTRACTIONS. 


Washington, Dec. 5. 


A $3,000,000 drive in the sale of 
“Smileage” books for use at the vari- 
ous camp theatres will be the result of 
the conference held here last week 
between the members of the War De- 
partment Commission on Training 
Camp Activities, of which the Military 
Entertainment Service ‘was repre- 
sented by Mare Klaw and _ Hollis 
Cooley, the general representative. 
The talk centered on a scheme in 
which the various Rotary Clubs 
throughout the country are to wage 
an important arm in the campaign and 
the banks all over are to keep the 
“Smileage” booklets on sale. 

The drive is to be started some 
time next week, so that the books 
will be available as Christmas pres- 
ents to the boys. The books can be 
used at any camp theatre. 

As a result of the conference in 
Washington last week it is fairly cer- 
tain the attractions to play the camp 
theatres will do so on a sharing basis. 
A number of regular road shows will 
be switched from the regular time at 
first to play the camp dates, later a 
number of special attractions will be 
routed. The shows will be routed at 
the offices of the Commission in the 
New York theatre building. Appli- 
cations for time should be sent there 
until definite arrangements are made. 

The “Smileage” sales campaign .will 
also be directed. from these offices. 
The plan at present is to have a cen- 
tral clearing house in Washington for 
the settlement of the share the shows 
are to receive on the “Smileage” book 
coupons. It is figured at present the 
treasurers of the various theatres wiil 
arrange for their own banking facili- 
ties and will make settlement with the 
traveling managers, turning in their 
coupons to the national headquarters 
and receiving credit in return at their 
National Bank. 

In an unofficial statement by one 
of the associates of the Commission 
it was stated a number of vaudeville 
and burlesque shows as well as regular 
attractions would be booked. There 
will also be arrangements made for 
dates for special lectures, especially 
those of the type that Guy Empey, 
the author of “Over the Top” (book), 
is at present delivering. Several camps 
have already put in a bid for the for- 
mer trench fighter. 

The belief is a number of the 
theatres will be ready to receive at- 
tractions for Christmas week. 


SOLDIERS TURNED OUT. 
Hartford, Conn., Dec. 5. 


Charles Finberg, manager of the 
Speigal’s Hartford Grand theatre, holds 
the unenviable position of being the 
first theatrical manager in Connecti- 
cut to refuse admission to American 
soldiers to his theatre after they had 
been officially assigned there to ob- 
tain recruits. 

One night last week three soldiers 
in full uniform presented credentials 
to Finberg and asked for permission 
to give a four-minute talk in their 
efforts to obtain recruits. The men 
had been sent to Hartford from the 
United States recruiting headquarters 
in New Haven. fe 

Learning their errand Finberg re- 
fused to allow them in the theatre, 
and, according to the soldiers, called 
the house officer, who forced them 
out of the theatre lobby. 

Leaving the Grand the men entered 
Poli’s Palace and the old Poli house. 
During their speeches they informed 
the audiences what had happened at 
the burlesque house. 


About Christmas two of David Be- 
lasco’s shows will change’ towns. 
“The Boomerang,” now playing Phila- 
delphia. will move to Boston and out 
of the Hub will go the David Warfield 
company to Quakertown. 
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MOUTH ORGAN BOUT. 


The harmonica playing contest be- 
tween Britt Wood and “Dallas,” the 


colored boy (christened after the 
name of his home town), was staged 
at the Fifth Avenue theatre Saturday 
night, immediately after the conclu- 
sion of Wood’s specialty. The 
decision was returned in favor of 
“Dallas,” but the popular verdict was 
that. Britt won. 

_ Wood was the challenger, demand- 
ing a match after some cruel kidding 
as to the respective abilities of the 
pair. When his tormentors realized 
Britt was taking the affair really 
serious they framed the match, with 
Billy Inman selected as announcer 
and referee, leaving the decision to 
the audience. 

After Wood’s specialty Inman an- 
nounced the contest. “Dallas” played 
the “Blues” like none but “Dallas” 
can. Wood followed with “William 
Tell,” and the applause following was 
close to an even break. When Inman 
requested the audience to applaud 
again for a sure decision it was in 
Wood’s favor, whereupon Inman, with 
a smile, declared “Dallas” the winner 
and escaped through a back door. 

“Dallas” is the colored boy brought 
north by Montgomery and Perry, act- 
ing as valet to the team and playing 
a selection at the conclusion of their 
turn. The couple booked a route 
over the Orpheum Circuit, and the 
additional railroad fare killed “Dal- 
las’” opportunity to see the West. 
He was accordingly left behind in 
New York. To keep the cold weather 
behind him “Dallas” has been giving 
impromptu concerts wherever con- 
venient. He will. probably be in a 
three-act now being arranged by a 
New York producer. 


IN AND OUT. 

“The Flower Shop Girls,” an act 
produced by Hookaday, Midgely and 
Pepple, closed at the American Nov. 
26, because the act was not up to 
standard. Originally the act con- 
sisted of 10 chorus girls and five prin- 
cipals. Subsequent to its appearance 
at the Lincoln, one girl principal and 
two chorus girls were let out. The 
act was replaced after the one per- 
formance at the American by the Ros- 
coe Royal Nine. 

Tampio Kajiyama, at the Palace, 
Newark, last week missed one show. 
He has a bus, known as a Ford. On 
the way over to the theatre Thursday 
afternoon it laid down and rolled over, 
causing Kajiyama to arrive after the 
performance was over. 

Lynne Overman has returned to “Oh 
Boy” at the Casino after out of the- 
cast for two weeks, owing to illness. 

Lovett’s “Concentration” act is 
playing East over the Orpheum Cir- 
cuit on the time laid out for Mer- 
cedes. When Mercedes left the’ Pan- 
tages Circuit Lovett was appearing 
in the Ackerman & Harris houses of 
the Northwest. 

Dorothy Clark becoming ill last 
Thursday, Lew Cooper and Arthur 
Thornton improvised a turn to replace 
the three-act at the American. Miss 
Clark was unable to appear during 
the engagement. 

Rex Adams and Vera Thomas re- 
placed Doc O’Neil at the Kedzie, Chi- 
cago, Dec. 30. O’Neil had to leave the 
bill because of the death of his mother 
in Chicago. 

Iliness of Clyde Haeger caused 
Haeger and Goodwin to leave the bill 
at Springfield, Ill., last week. They 
were replaced by May and Kilduff. 

Wallace Galvin substituted the Hip- 
podrome Four at the Kedzie, Chicago, 
last week. 





Receiving Hospital for Wounded. 

The Surgeon-General has announced 
a site for a receiving hospital for our 
soldiers disabled in Europe and re- 
turned to this country. 

It will be erected on the property 
known as Fox Hills, and will have a 
capacity of from 1,500 to 2,000 beds. 
Construction will start at once. 


MARRIED NAME WHEN TRAVELING. 


Married professionals when arriving 
in any U. S. port should be traveling 
under their married names and thereby 
avoid any delay, as experienced by Vio- 
letta, the new Spanish dancer for the 
“Land of Joy.” 

Violetta arrived from Havana at Key 
West about ten days ago, accompa- 
nied by her young son and husband 
(who is also with the show), but she 
gave her professional name to the im- 
migration officers and her husband did 
likewise. 

In some way this caused the officials 
at Key West to believe that they were 
unmarried, though traveling together. 
They were deported to Havana and 
later arrived via boat at New York, 
where there was no difficulty, as they 
had corrected the mistake and booked 
passage under their married name. 


MARRIAGES. 


(Miss) Barney Londo, of Cleveland, 
(the girl who posed as “September 
Morn” in a late production), to Otto 
Richter, “The Singing Drummer,” now 
at the Queen Mill Gardens, Chicago. 
Mrs. Richter has given up professional 
work. 

Florence Burns, of the Metropolitan 
ballet, to Louis Malaya, of Holland, 
reputed to be wealthy. The bride was 
formerly with “The Suffrageite Re- 
vue.” 

Marie Hart (formerly of Marie and 
Billy Hart) to Charles Markwith 
(Soxon Five) in Chicago Nov. 27. 

Myrtle Gilden (formerly of the 
“Three Gilden Sisters”) to A. Wein- 
berger Nov. 27 at the Little Church 
Around the Corner, New York City. 

Margueritta Patti, a dancer in “Chu 
Chin Chow,” will marry Vincent Yar- 
dum, a Columbia College student, 
Dec. 8. 


BIRTHS. . 


A second daughter born to Mar- 
guerita Sylva in Washington Dec. 2 
was named Daphne. Miss Sylva in 
private life is the wife of Captain 
Bernard L. Smith, head of the avia- 
tion bureau of the U. S. Navy. They 
were married in Paris when he was 
attached to the embassy there. Miss 
Sylva expects to star in an operetta 
next season. 

Mr. and Mrs. Al Friend (Friend and 
Downing), Nov. 27, in Philadelphia, 
daugliter, named Gloria Lillian Friend. 

Mr. and Mrs. Benjamin Erlich, in 
Chicago, last week, son. Mr. Erlich is 
the theatrical attorney of that city. 

Mr. and Mrs. Lynn Reynolds, at 
their home in Hollywood, Cal., son. 
The father is with Triangle. 


BENEFIT FOR PROFESSIONALS. 

The 152d Depot Brigade at Camp 
Upton, L. L., is organizing a benefit to 
be held at the Princess, New York, 
Sunday night, Dec, 16, that while a war 
charity, is a bit different from the 
customary affairs. 

This benefit will be for the families 
of theatrical professionals in _ the 
service. One-half the receipts will be 
given to the Ist Regiment Band for 
equipment. 

Maj.-Gen. Charles L. Read is Honor- 
ary Chairman of the committee having 
the benefit in charge. Dan Caslar, the 
composer and now Top Sergeant at 
Camp Upton, where he is a bandmas- 
ter, will supervise the details. A large 
number of prominent players in New 
York have volunteered. 


Alien Musicians’ List. 

A complete census of the “alien 
membership” of the roster of the 
Musical. Mutual Protective Union of 
New York is being taken. Within the 
ranks are a number of German born 
musicians who, although having taken 
out their first papers, through neglect 
failed to obtain the second. There is 
nothing in the bylaws of the union 
that could suspend them for being on 
the alien list. 





ILL AND INJURED. 


Florence Atkinson, of the Clara 
Kimball film corps, was severely burn- 
ed at the Thanhouser studio 
Miss Young and company are work- 
ing. Her hair ignited from 
the flame of an alcohol lamp in her 
dressing room. Only prompt 
by Emile Chautard and W. C. 


where 


became 


action 
Belew 


saved Miss Atkinson from burning 
to death. She was burned on her 
hands, arms and shoulders. 

May Anderson, of “The Passing 
Show of 1917,” was brought to the 
American Theatrical Hospital, Chi- 


cago, from the road. She is in a very 
serious condition. Although her con- 
dition has been declared practically 
hopeless the hospital staff is battling 
to save her life. 

Norval Baptie, the skater (Baptie 
and Lamb) at the Terrace Garden, 
Chicago, narrowly escaped death in an 
automobile accident last week. An 
automobile filled with merrymakers 
crashed into Norval’s car, cutting it 
almost in half, and throwing Baptie 
out on his head. 

Will Duchemin (Harry Linn), con- 
nected with Linn’s Cats and Dogs act, 
became ill while playing in Escanaba, 
Mich., and left immediately for Chi- 


cago. He was operated on by Dr. Max 
Thorek and is convalescing 
Frank M. Ray, late of the act 


known as Ray, -Bruce and Fay, is re- 
covering from a serious illness at the 


American Theatrical hospital, Chi- 
cago. 
Al Gilbert’s right leg was ampu- 


the Roosevelt Hos- 
He is now in Ward 


tated Nov. 24 in 
pital, New York. 
5 of the hospital. 

Florence Bain (Mrs. Ray Raymond) 


left the Polyclinic Hospital, New 
York, Monday. She went there last 
week for a minor operation. 


Billy Curtis, at the Flower Hospital 
for a month and then removed to 
the People’s Hospital, will be back at 
his desk in two weeks. 


Edward Carroll, late of Ringling 
Brothers circus, is ill in Chicago of 
gastritis. 


Bob McDonnell’s mother is recover- 
ing in Chicago. It was reported she had 
died about two weeks ago. 


CAMP BARS GERMAN MUSICIANS. 


Cincinnati, Dec. 5. 


Emil Heermann, concertmeister, and 
three other members of the Cincinnati 
Symphony Orchestra, were not permit- 
ted to play at a concert given at Camp 
Sherman, Chilicothe, O., Monday night, 
as they are German citizens. 

Heermann has taken out his first cit- 
izenship papers and his and the appli- 
cations of the others to play in Cin- 
cinnati will be acted upon later. 


C. F. U. Discusses Rats. 


The Central Federated Union of New 
York held a discussion at its weekly 
meeting Nov. 30 regarding the reten- 
tion of its A. F. of L. charter allowed 
the White Rats at the Buffalo conven- 
tion. 

The feeling of the meeting appeared 
to be bitter, as reported in its weekly 
bulletin, against the convention’s action. 


SHOW AT FT. SNELLING. 


St. Paul, Dec. 5. 
With the idea of giving the boys 
in the northern training camps the 
same opportunity of viewing vaude- 
ville that has been afforded the men 


around New York, Finkelstein & 
Ruben arranged a Thanksgiving bill 
for Fort Snelling. 

Nine vaudeville acts drew-over 360 
soldiers. 

“The Heart of Wetona,” which 
started on a tour of the International 
Circuit, ended abruptly in Louisville 
Saturday. Featured were Doris Wool- 


ridge and Claud Payton. 





NEW ACTS. 


Jean Havez has formed a new com- 


bination for vaudeville. It brings to- 
gether a singing comedienne with a 
girl harp accompanist. The singer will 
be Doris Vernon and her harpist, Isa- 
bel White. Special repertoire has been 
written by Havez. 

The Ed. Miller Duo is the billing 
name replacing that of Ed. and Lou 
Miller, brothers. Lou Miller has re- 
tired from the turn, with Eddie Mil- 
ler putting in a new man. 

Wednesday Mme. Yorska appeared 
at the Neighborhood Playhouse in “The 
Heart of France,” a war playlet writ- 
ten by herself. 

Jay George Blondell (Blondell and 


Fenton) and Mae Cardwell. Miss 
Cardwell will assume the: name of 
Jeanie Fenton. 

Lou Monty (formerly Monty and 
Woods) with Anita Ridnor (Ridnor 
Sisters), two-act. Charles’ Born- 
haupt.) 

“The Palm Beach Follies,” with 


seven people lead by Harry Smith 
(Bert La Mont). 

Laura Hope Crews, who intended to 
appear in vaudeville, is reported un- 
able to locate a suitable sketch. 

Ed. Nickerson (Quigg and Nicker- 


son) and Frank Berry (Berry and 
Berry), two-act. 

Maxie Verser, Marion Forves and 
Co. in “Trixie and the Amateur.” 


SPY PLOT UNCOVERED. 


An apparently minor boarding house 
squabble in Hoboken Monday resulted 
in the unearthing of a German spy 
plot. 

McKay’s Scotch Review, a vaude- 
ville act with seven people, were play- 
ing the U. S. theatre in that city for 
the first half of the week and rented 
rooms at a local boarding piace. When 
the landlady found they had a baby in 
the party she demanded extra board 
for the infant. This being refused 
the Scotch aggregation moved out. 
The landlady withheld two pairs of 
shoes and when haled to court re- 
lieved herself in German of her opin- 
ion of the American Government. 

This aroused the suspicion of the 
authorities. Making a search of the 
boarding house they found a trunk 
containing marked maps of bridges, 
waterways, models of torpedoes, etc. 
Two alleged German alien enemies 
were arrested pending their arraign- 
ment before U. S. Commissioner Ed- 
win R. Stanton. They are Mrs. Anna 
Werner, alias Mrs. Anna Herzig, who 
conducts the house, arid Fred. Her- 
wager, a boarder. 


SEATTLE TOC VICIOUS. 
Seattle, Dec. 5. 


Because of alleged vice conditions 
in this city the commander at the 
American Lake cantonment has for- 
bidden Seattle to the soldiers except 
on business of an official nature. A 
great portion of the 40,000 men at the 
camp came here for their amuse- 
ments. 

The seventeen dance halls in the 
lower end of town were closed after 
vigorous protest from the army peo- 
ple. The picture houses got very little 
of this patronage. Vaudeville and 
musical comedy theatre patronage 
are affected to an appreciable extent. 
sy actual count the first show at a 
Third avenue vaudeville house had 550 
soldiers in attendance the Saturday 
previous to the ban order. Last 
Saturday, at the same in the evening, 
three boys in uniform were present. 

The chief. of has. resigned 
and changes suggested by the federal 
authorities toward a general clean- 
up will be completed this week in all 
probability, and the restraining order 
may be rescinded later. 

Meantime Tacoma, not included in 
the restricted order, gained accord- 
ingly. 
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Lady Duff Gordon’s gracious manner 


made her debut in American vaude 


ville an wunostentatious event in it- 
self. The famous “Lucille” stepped 
from the folds of the velvet drop in 
the most unpretentious of plain black 
frocks—with short elbow sleeves and 
long white gloves, so unusual these 
days they looked almost old fash- 
ioned. Attractive long ear drops 
called attention to her  copper- 
colored hair and the long,  bril- 
liantly trimmed “V” in the front of 
her gown was further emphasized by 
a string of pearls reaching quite to 
the knees. Her simple remark, “Well, 
here I am,’ meant more perhaps than 


the average auditor understood. It 


was a sort of “sigh of relief” that it 
was over—the fight to keep out of 
vaudeville. Managers have been after 
her for two years, and she struggled 
in vain to resist the temptations. The 
contrast between Madame and her 


models used in the dream pantomime, 


“Fleurette at Peronne,” was striking. 
Tall willowy, beautiful women in im- 
possible creations (to the average 
mind), but each in itself containing 
enough original suggestions for half 
a dozen modern gowns. “Lucille” is 
not “the word” in the world’s fash- 
ions, but she ranks easily with the 
greatest French designers and makes 
no pretense at designing gowns for 
the ordinary mind. The conspicuous 


points it I 
to be ft 
negligees (the pajamas di 


1 the models presented seemed 
ir trimmed and even fur-lined 
splayed were 


too dignified for the name); Oriental 
and Egyptian effects; artistic narrow 
bandings of fur in Roman borders, 
etc., on evening wraps, instead of top 
heavy collars and deep fatiguing fur 
borders. Long flowing wasp \-like dra- 
peries in smoke gray, — one in 
“goldenrod” without trimming of any 
sort were luxuriously sionile. Sev- 
eral novel silver hats were distinctly 
“Lucille” and short waistlines were 


noticeable in the majority of the 


frocks. Wonder materials of all sorts 
were exhibited. ‘lain sheer chiffons 
and georgettes had the preference 


over lace and net. A 
chant for everything crooked” is 
Madame’s watchword this season, 
which is of distinctive value in these 
days of uniform dressing. 

“Reckless Eve,” William Friedland- 
er’s production, has been materially 
improved since it changed name from 
“The Night Clerk”—particularly in the 
matter of dressing. It is now rather 
a pretentious fashion review. A sud- 
den twist in the middle somewhere 


decided “pen- 


makes it open like a three-a-day “tab,” 


cheap display of stage “white fox” 
makes it open like a three-a-day “tab” 
but even the principals dress better as 
the act progresses. Connie Craven as 
“Mayme” wears a cunning “Valentine” 
outfit in the latter part of act. The 
three shaped silver flounces in shirt 
were lined with red. <A great red 
heart formed the front of bodice and 
another with a silver arrow through it 
was worn as a headdress. Lita Corder 
looked as if she might have stepped 
out of the chorus as an understudy 
for the part. 

Cecil Cunningham, resplendent with 
the same big contagious’ smile, 
charmed in her favorite spot, No. 4. 
Naomi Glass is suffering from inde- 
cision as to voice placement. The 
Farmer Girls furnished another fash- 
ion exhibition. 


Those old Colonial matineers 





flow! The are no more. bly 
ae Gestnedd her bare nether ex- 
tremities (much of them), and Dama 


teeth and 
outgrow- 
characters of her 


Sykes her priceless pearly 
dimples. Hermine Shone is 
ing the youthful 
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Y “PATSY” 


SMITH 


“Mary Ann” sketch, and the young 
man, programed as Glen Anders, 
who tries to tie his legs in a knot and 
stand in awkward attitudes, almost 
got her in bad with the gallery. Those 
delightful Campbell Sisters are a fix- 
ture in the hearts of everyone who 
has ever seen them before, no matter 
what they sing or wear. Belle Baker 
wore her orchid dress with its charm- 
ing sheer yoke outlined in brilliants. 





Edwina Barry is no longer Mrs. 
William Richards. A judge and a de- 
cree of divorce Dec. 3 brought about 
the permanent separation. 





The Shuberts’ effort to star Justine 
Johnstone in the new review, “Over 
the Top,” was about as sad a spec- 
tacle as mietropolitian first-nighters 
have seen for many moons. Despite 
the well rehearsed chorus and attrac- 


tive dressing only the introduction of 
a couple of regular vaudeville acts 
held the audience in their seats dur- 


ing the first act, and as the second 
act progressed the same good natured 
spectators remained to see how bad 
it would all be. The first scene, pro- 


or ee 1 aes OC Ammpuy 1, J 
Eraimica as ~omewnere in New Ter- 
‘ 


sey,” a street scene in “one,” gave 
Laurie and Bronson an early oppor- 
tunity as real kids. * Vivien Oakland 
registered as the only female singer 
principally because she had a good 
song in “Algerian Girl.” She wore a 
couple of pretty gowns, and in the 


“Golden Forest” set (the most effec- 
tive in show) she displayed more of 
her anatomy than gown, and was ex- 
ceedingly good to look at. The Oak- 
land Sisters were about as pathetic 
dancers as Miss Johnstone was a 
prima donna_¥ star. The Astaires 
stood out like cameos among the 
asseinbled dancers, and the Shar- 
rocks, very late, accomplished an 


aimost uncanny feat. They held the 
audience in. Had it not been so no 


have remained to see the 
dancing finale. T. Roy Barnes, as 
Mr. Plot, was never so unfunny. But 
Joe Laurie showed greater possibili- 
ties for musical comedy and real act- 
ing than his most sanguine admirers 
could have guessed at. He and Aileen 
Bronson were the two bright spots 
in the entire show. Miss Johnstone’s 
Australian opossum wrap in the first 
act, worn over a rainbow gown, 
worked out in opalesques and bril- 
liants, was a splendid flash. A showy 
cloak of dyed fur, looking like mink, 
covered for a minute only the truly 
beautiful closing costume. The Glad- 
iator Girls, with Rolando in the first 
act, threatened for an instant to stop 
the show, and MaBelle and Mary 
Eaton showed up _ nicely in the 
“Golden Pheasant” number. “The 
Poster Girls,” a sure-fire heretofore 
where shown, did not go over, for two 


one would 


reasons—the scenery didn’t work 
right and Miss Johnstone led the 
number 





The Aerial De Groffs in pink tights 
opened the show at the Fifth Ave. this 
week with Jimmy Casson and the 
Sherlock Sisters following. They first 
appear in Chinese garb, the sisters 
making three changes, pink and silver 
embroidered dresses being the pret- 
tiest and daintiest Miss Mitchell 
(Cummings and Mitchell) is cute in a 
red velvet coatlet with short white 
satin skirt. The two Amoros sisters 
have a pretentious offering, using four 


girls as a background. The blonde 
dancers show up nicely against the 
dary hraire i FF © + 

cred French girts. The Sisters 


make several changes, an oriental bro- 
cade and a copper metallic cloth and 
net being the most effective. Hen- 
rietta Lee wore gravy and rose crepe 
de chine. 





Broadway wandered up to the River- 


side Monday afternoon to see Val- 
eska Suratt’s first dramatic effort as 
a vaudeville star, and they were well 


repaid for the journey. Miss Suratt 
surprised every one. Associated so 
long in musical offerings, she is now 
doing a really serious sketch and do- 
ing it well, taking the house by storm. 
The setting, a private room in a down- 


town restaurant, was done in yellow 
with little Russian touches. The door 
was oddly turned upside down, the 
knob being high instead of low. Miss 
Suratt looked superb in a wrap of 
baby ermine with toque to match. 
The dress underneath was of burnt 
onion chiffon and velvet brocade. It 
was made with a _ Russian blouse 


fringed at the bottom of the tunic. 
A shoulder panel hung at the back. 
Slippers of green had stockings in the 
same shade. For a minute Miss 
ratt dons a-cossack costume in 
red. 


Eleanor Cochran, on the same bill, 


is of the robust blonde type. Miss 
Cochran sings several songs in three 


sets of costumes. Her first dress was 
of pale blue with a crystal net cover- 
ing. The second change was in silver 
cloth with net in the same shade as 
an overdress. A side sash was of rose 
ribbon. A fish scale gown was draped 
closely to the figure and coral gave it 
relief. Hangings of mauve velvet made 
a pretty stage picture. Marion Shir- 
ley (with George Herman) dresses bet- 
ter than she acts. Miss Shirley was 
first in a lace negligee, changing to a 
short evening frock of pink satin 
banded at the hem in black fur. 
Hassard Short’s sketch with its ar- 
tistic setting was received even bet- 
ter than last week at the Colonial. 
Alice Lucey (with Harry Tighe) was 
prettily dressed in pale pink silk with 
a broad ribbon design. The front of 
the skirt had a white net set in. She 


wore gold jlomers: 
At the Rialto Pauline Starke in 
“Until They Get Me” is a drudge on a 


farm, running away in overalls, finally 
landing at a Mounted Police Post in 
the Northwest, where she wears simple 
frocks of the school girl type. 





Is Willard Mack going to have an- 
other success in “Blind Youth”? 
With Lou-Tellegen, Mr. Mack has 
turned out a most interesting play at 
the Republic. Just how much Mr. 
Tellegen wrote is a question. The 
play fairly reeks with Willardisms. 
Hazel Turney, as a little, French model, 
was briefly in the first act. She wore 
a black dress dotted in red. Marie 
Chambers was garishly dressed in 
cerise with mink furs. The last act 
had this young woman  gowned 
sumptuously in pink brocade with an 
elaborate evening wrap. Grace Car- 
lyle was the real womanly woman, an 
excellent foil for Mr. Tellegen. In a 
Spanish make-up Miss Carlyle was 
beautiful. Jennie Eustice, in a mother 
role of the middle-aged type, wore 
two well-made frocks. Lou-Tellegen 
had better stick to the stage and give 
up film work, in which he is so bad. 
Geraldine Farrar in a stage box was 


resplendent in ocean green velvet. 
After each curtain she made wild 
dashes back stage. William Court- 


leigh, Jr., has a disagreeable roie with 
which he does fairly well. 


* '* aa 

At the Broadway Theatre Zoe Rae 
is a pleasing youngster in a picture 
called “ My Little Boy.” Eila Hall in 


ly but well. 


a minor part dresses piain 





“In the Gypsy Trail” at the Plymouth 
Arthur has another play 
equally as good as his “Good Gracious, 


Hopkins 
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Annabelle.” It is called a 1917 romance. 
A pretty tale is unfolded. Phoebe Fos- 
ter, the young woman of the story, is 
loved by two young men. The romantic 
type is admirably played by Ernest 
Glendinning, while the other is the 
conventional society man, also well 
played by Roland Young. Miss Foster 
appeared in a green sweater and white 
skirt, changing to a pretty evening 
frock of white tulle heavily crystalled. 
A superb wrap was of pink brocade 
with fur trimmings. In the last act she 
wore a pink chiffon with a full skirt 
and belted with ribbon in several 
shades. Katherine Emmet was nice in 


a white chiffon. A dinner gown was 
of black net. Effie Ellsler made the 
most charming stage grandma seen 


17 
] 


in many a day. Miss Ellsler in a snow- 


white wig seemed most youthful in 
gray satin. Later a blue chiffon over 
white was worn. The first and third 
acts shows a veranda of a suburban 


home, and most effective setting it 


was with its huge white pillar posts, 
curtained windows and wicker furni- 
ture. The second act was a blue room 


done as only Mr. Hokpins can do it. 





In a letter this week from England, 
Alice "bieod Says if part: “We have 
taken a house in Surbiton to be away 
from the air raids. We were so sur- 
prised to read in VARrety that Tom 
(Tom McNaughton) was sailing. You 


see, the paper arrived before Tom did, 
he being nearly four weeks getting 
over and not allowed to cable his com- 
ing. He is very busy rehearsing for 
his :ew show at the Gaiety, where he’s 
leading comedian. I haven’t up to the 
present started doing anything my- 
self, although I’ve been approached to 
play in a revue. So now America has 
two great things in hand—end the war 
and enable the McNaughton trouple to 
come back. I’d love you to see the 
baby. She has grown such a dear. I 
feel sure we will all be more happy in 
the ensuing year, as to us over here 
a brightness seems to loom the more 
we read of America’s energy in this 
conflict and the more we feel the end 
will come to a finish as soon as you 
get going. Listen to me, and I know 
what I’m saying—this war needs Amer- 
ica and the item is the Air Service. It 
is the view here of every one who 
knows anything about it that the air 
will finish the war.” 








Billy Watson played safe when se- 
lecting the company for his “Beef 
Trust” this season. If women are called 
upon for army service of any kind, his 
show can remain intact as none are in 
the draft age. The costumes of the 
chorus, starting with the red ruffled 
opening dresses are all fresh looking. 
A noticeable feature was the wearing 
of gloves in all their numbers—an un- 
usual thing nowadays. The collection 
of black silk hats displayed for “The 
Fifth Ave. Swells” would have gone 
better with the old tune, “That Was 
the Hat Me Father Wore.” Beatrice 
Harlowe grows better looking on each 
successive appearance and her smile 
is positively entrancing. Her enuncia- 
tion is delightful and she reads a song 
better than any woman I have heard in 
burlesque this season. Her clothes are 
smart and carry an individual punch 
of their own. She looks particularly 
well in a green net over silver with 
double side puffs and tiny bodice of 
black velvet. Helen Russell’s only 
presentable gown is the black net. . 
Frances Russell is the usual soubret. 
In abbreviated skirt and bloomers she 
her “stays” are too long 
Kathryn Pearl is unde- 
niably a pretty woman. The chorus 
posed in pink tights against a black 
drop at finish are a great incentive to 
“eat and grow thin.” 


walks as. if 


or too tight. 
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The sudden swoop of Marshal Mc- 
Carthy and federal officers upon the 
cafes and cabarets of New Rochelle 
during a very busy week-end has cast 
a pall on that little burg, and it is 
doubtful if it will ever be added to the 
gay life list again. It developed the 
man who tipped the federal authori- 
ties off was a Presbyterian minister 
named Reynolds, who now admits New 
Rochelle had been sleeping on the 
job. What sounded pretty strong in 
Marshal McCarthy’s report and which 
made the New Rochelle residents 
foam under the collar was that, while 
there were young women in tights 
drinking and dancing with soldiers 
and sailors, among those mingling 
with the “boys” was a woman, aged 
60, who was in tights. Auto parties 
from New York and adjacent towns 
have been stopping at New Rochelle in 
droves of late. 








Roger Imhof, of Imhof, Conn and 
Coreene, has originated a baggage tag 

hich helps expeditious transp-rta- 
tion. In heavy black type, the tag is 
inscribed: “Baggagemen, notice: This 
is theatrical baggage, and MUST reach 
for matinee Please route 
ever first train out. Thanks.” 








Foliowing the performance of The 
Frolic Sunday night, Phil White, who 
impersonated Abe Cohen in that en- 
tertainment, was engaged for Cohan 
& Harris’ “Cohan Revue,” to imitate 
Barney Bernard in “Business Before 
Pleasure.” 

Harry Weber has sent all acts he 
could locate a sticker for baggage. It 
calls the attention of baggagemen, in 
big type, that it is theatrical baggage 
and asks if any delay occurs to wife 
immediately to Harry Weber, who will 
inform the act owning it. 

Stage settings and complete equip- 
ment have been ordered for 15 army 
camp theatres’ stages. The Lee Nash 
studio is making seven sets, the 
Walter Law concern a similar num- 
ber, with a third local company mak- 
ing the other outfit. 

Charles Tait, managing director of 
Allen & Co., thesbiggest music publish- 
ing concern in Australia, is visiting 
America, closing contract for Ameri- 
can melodies and leasing Australian 
songs for U. S. rights. Mr. Tait will 
remain here several days. 

Joe Keaton is with the Fatty 
Arbuckle comedy picture company at 
Long Beach, Cal. His son, Buster, has 
been with Arbuckie for some time. 
Joe is the storekeeper in the latest 
Arbuckle release, “The Country 
Hero.” 

Max Hart, with his assistant, Man- 
nie Manwaring, returned to the floor 
ef the United Booking Offices Dec. 
1 following a suspension of U. B. O. 
booking activity by the Hart concern 
for three months. 

The damage done to the Brighton 
theatre last week by the Parkway 
Baths fire will be repaired long be- 


fore the new summer season opens. 
The house was scorched by the con- 
flagration. 

The action of Rufus LeMaire 
against Henry Lewis was settled out 
of court. There had been a disagree- 
ment over commissions LeMaire 
claimed on Lewis’ present Winter 
Garden engagement. 

The Buch Brothers mentioned in 
last week’s VARIETY as agents, with 
headquarters in the Putnam Building, 
are not the Buch Brothers of the 
comedy bounding act. 





Jack Curtis bought a $12 cigarette 
holder to smoke “Sweet Caps.” Su_me- 
thing like Max Winslow buying a $15 
fishing rod last summer and then sing- 
ing songs to it. 





Cora Milan, the Western actress, 
who was one of Sig Renee’s dupes, is 
in “Words and Music.” 





Rose Mullaney of the Chamberlain 
Brown office vacationed “all of the 
last half” last week at Lakewood. 





Edna Pendleton, placed with Arthur 
Hammerstein by Jack Hughes and Les- 
lie Morosco, has joined “You're in 
Love” on tour. 

“Tacks (tax) on the seats” as a 
vaudeville gag is in dispute between 
Rooney and Bent and the Farber Sis- 
ters. 


cabarets would mean a very consider- 
able weekly sum to the government. 
They estimated $1,000,000 was spent 
in the cabarets each week, which would 
mean a tax to the government of $20,- 
000 weekly. These figures, however, 
are not official. 





The Dixie Grill of the Hotel Bres- 
lin, at Broadway and 29th street, is 
now open after a year of darkness 
for the plain but attractive down- 
stairs dancing room. Harry Stock- 
well, the hotel’s assistant manager, 
is giving his personal attention to 
the reopened grill. Elaine Williams, 
lately of the Century company, is 
hostess. There is no cabaret, but a 
good orchestra furnishes dance music. 
The room, which is quite large, is 
appointed for a quiet southern atmos- 
phere, which has been secured. An 
announcement card issued by the 
Dixie Grill states that there is no 
expensive entertainment, glamour or 
glitter nor cover charge, which per- 
mits the grill to give first-class ser- 
vice in every way at moderate prices. 
The plan of a reasonable but high- 
class restaurant sounds entirely sen- 
sible at this time, and is in line with 
the theatres that contemplate reduc- 
ing cost of amusement rather than 
to keep it at the high level it has 
reached or increase it. 

With the closing of Frank Garriety’s 
cafe at the corner of 46th street and 
Broadway, one of the most unique 
spots on the Rialto passes out. Gar- 





sent care VARIETY. 





VARIETY FREE 


TO THEATRICAL MEN IN THE SERVICE 


While the war continues VARIETY will be sent com- 
plimentary to any theatrical man in the U. S. Service. 

Name, with address, should be forwarded and proper 
mailing address sent at once if ordered elsewhere. 


The list will be maintained also for re-mailing letters 








Alice Salisbury has changed her stage 
name and will be known as Arline 
America. 


The Lincoln, Union Hill, N. I., is be- 
ing booked in the United Booking of- 
fices. 

Ben Kelly, with the stage forces of 
the Alhambra for ten years, is now 
stage manager of the Harlem opera 
house, New York. 

Grace Leigh leaves the Palais Royal 
revue this week, her 10 weeks’ con- 
tract expiring. No outside substitute 
has been engaged. 





The Treasury Department decision 
on the matter of the cabaret tax 
brought discussion. Investigation 
showed the restaurant performances 
will be taxed lower than any other. 
Washington officials decided 20 per 
cent. of a guest’s bill in a cabaret 
would be the taxing figure, upon which 
the stipulated 10 per cent. should be 
levied. If a guest’s bill is $5 the tax 
amount will be $1 (20 per cent). Ten 
per cent. .is 10 cents, really two per 
cent. of the total restaurant check. 
In arriving at a decision the treas- 
ury officials did not attempt to place 
a tax on drinks and eatables. The 
object was to arrive at a sum which 
the cabarets figured as the charge for 
seeing the show. The cafe people at 
first thought that in the case of a $5 
bill the charge would be 50 cents and 
the 10 per cent. tax on that would have 
meant 5 cents for the government. This 
the federal people refused te coun- 
tenance and it was then the idea of 
taxing 20 per cent. of the total bili 
was arrived at. At the Internal Rev- 
enue Collector’s office for the third 
New York district it was estimated 
Tuesday that even the low rate on 








riety’s was the meeting place for some 
of the best known professionals and 
for years was a clearing house for 
the biggest bookmakers. With the 
closing of Garriety’s, made famous 
through his miniature rare-bits, the 
clientele moves a block ahead to Billy 
LaHiff’s Strand Cafe, where a similar 
dish will be featured, the only place 
in the city where the delicacy can be 
procured. La Hiff’s Strand Cafe is 
now the rendezvous of practically all 
the agents handling vaudeville attrac- 
tions, more booking being done there 
in many instances than in the agents’ 
offices. 


Mayor Mitchel has announced ‘iere 
will be no -ll-night licenses issued for 
New Year’s Eve. This is in accordance 
with the promise made by the Mayor 
‘. New York clergymen before elec- 
tion. It is said that following the 
meeting last week by the restaurant 
proprietors along Broadway, when it 
was arranged for a 2.30 a. m. closing 
hour, the Mayor vetoed the under- 
standing. The restaurant men, how- 
ever, have figured out Mayor Mitchel 
leaves office midnight of Dec. 31, and 
as the regular closing time is an hour 
after that, they are not so positive 
they will not be permitted to hoid the 
usual New Year festival. 


Joan Sawyer has become a death 
defying dancer, according to the ad- 
vertisements of the management of the 
6-Day Race now at the Madison Square 
Garden. Last Sunday in the an- 
nouncements for the sport it was 
stated Miss Sawyer and other death- 
defying feats would be presented twice 
daily. The Garden appearances by 
Miss Sawyer are made in addition to 
her terpsichorean displays at Reisen- 
weber’s. ; 





The Crown Hotel, Providence, R. L, 
has a new revue under the manage- 
ment of Eddie Dellon. It has a chorus 
of six girls, with Cavanaugh and Ev- 
erett, Hilda Corlin, Clara Elgin, Dotty 


Forbes, Ethel Barnett, George Caria 
and Dolly Hulson as principals. Four 
girls from Joe Santley’s “Girl on 
Magazine Cover” have been signed 
for the revue and will open there next 


week as an extra attraction. 





The Hof Brau (or Janssen’s), (30th 
street and Broadway) opened a revue 
Saturday night. A Mr. Samuels is 
the producer and Walter Winsor 
staged the affair. The cast includes 
Gossner and O’Debt (Chicago dancers), 
Vera Walton, prima donna; Miss Me- 
Neil (formerly Ford and McNeil), 
Harry Delmar. A chorus of 10 girls 
make six changes. 





Among the new entertainers at the 
Moulin Rouge winter palace, Chicago, 
are Marguerite Dahlquist, classic 
dancer, and Buster Perry and Hazel 
Hammond, comedy duo. 





The Roehm & Richards office is cast- 
ing the new revue which will open 
at the Dreyfuss Hotel, Providence, in 
two weeks. 

Holly Arms, near the Rockaways, 
is closed for the winter. At one time 
the resort remained open the year 
around. 


Ellen and Orrin Markhus, the Nor- 
wegian skaters are at Healy’s Golden 
Glades. 

A revue, produced by the Samuels 
Producing Co., with 15 people, is at the 
Hofbrau, New York. 





_ Marguerite Calvert, the dancing vio- 
liniste, has been added to Reisen- 
weber’s “Jim Jam Revue.” 


“Miss New York, Jr.,” a Lea Her- 
rick revue is at the Cafe Royal, Tor- 
onto. 





Roy Fink and Lenna Uksilla are — 
the exhibition skaters at the Chicago 
Arena. 


Hazel Allen and Leonora Hughes are 
dance hostesses at the Hotel McAlpin. 


SHOWS IN NEW YORK. 1 


“Art and Opportunity,” Cort (2d weeky. 
Mas Before Pleasure,” Eltinge (16th 
week ). 
“Blind Youth,” Republic (1st week). 
“Chu Chin Chow,” Manhattan (7th week). 
“Cheer Up,” Hippodrome (16th week). 
“Country Cousin,” Gaiety (15th week). 
“Doing Our Bit,” Winter Garden (7th week). 
“Eyes of Youth,” Elliott (15th week). 
French Players, Theatre de Vieu Colombier 
(2d week). 
“Gay Lord Quex,” 48th Street (4th week). 
‘Gypsy Trail,” Plymouth (1st week). 
Greenwich Village Players (4th week). 
“Hitehy Koo,” 44th Street (27th week). 
“Her Regiment,” Knickerbocker (4th week). 
“Jack o’ Lantern,” Globe (8th week). 
“L’Elevation,” Playhouse (4th week). 
“Leave It To Jane,’ Longacre (15th week). 
“Lombardi, Ltd.,"" Morosco (11th week). 
“Land of Joy,” Park (6th week). 
“Madame Sand,” Criterion (3d week). 
“Maytime,” Shubert (15th week). 
“Miss 1917,” Century (15th week). : 
“Naughty Wife,” Harris (4th week). 
Over the Top,” 44th St. Roof (1st week}. 
“Odds and Ends,” Bijou (34 week). 
“Oh, Boy,” Casino (4th week). 
“Polly With a Past,” Belasco (14th week). 
“Pipes of Pan,” Hudson (5th week). 
“Riviera Giri,” Amsterdam (11th week). 
“The Grass Widow,” Liberty (1st week). 
“The Masquerader,” Booth (14th week). 
Tiger Rose,"” Lyceum (10th week). 
= 1 aaa Man,” Cohan and Harris (15th 
eek). 
“The King,” George M. Cohan (34 week). 
“Very Idea,” Astor (17th week). 
“What’s Your Husband Doing?” 38th St. 
(4th week). 
Washington Square Players, Comedy (6th: 
week). 


“I have been thrown out of better 
stores than this”; “The fellow on one 
side of my store had an auction sale: 
and the other side had a fire sale. But 
I fixed them. I hung up a sign reading: 
‘Main entrance’”; “I was traveling im 
Italy.” “Did you touch Florence?” “No, 
but I got two bucks off of Lizzie.” 
(“Charming Widows”). 
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FIVE HOUSES FORCED TO CLOSE 
FOR LACK OF NEW PRODUCTIONS 





Refusal of Producers to Chance on Broadway Until Pre- 
Holiday Slump Is Over Reason for Theatres Going 
Dark—More Closings Scheduled for Next Week. 





In violent contrast to last season 
at this time, three Broadway theatres 


are dark this week. They are the 
Knickerbocker, Fulton and Princess. 
In the latter house “Six Months Op- 
tion” lasted but three days, “Art and 
Opportunity” moved from the Knick 
erbocker to the Cort, and the Fulton 
was dark because of no attraction. 

Unless last minute bookings are 
made there will be five houses dark 
next week, Princess, Fulton, Broad- 


hurst (“Her Regiment” moving to the 
Knickerbocker), the 44th Street and 
the Playhouse (Grace George shelving 
“L’Elevation”). 

Lack of attractions is the given 
cause for such an _ unprecedented 
String of houses to close even tem- 
porarily though the business slump 
largeiy figures. Managers state the 
class of shows is away off and diligent 
searching of available manuscripts de- 
velops little that looks promising. 

Last week house managements were 
out seeking attractions on any sort 
of basis. Pooling arrangements were 
suggested and it was a case of “show 
me your expenses and we'll give you 
any kind of split that sounds right.” 

A quick Tuesday booking sends 
“Good Morning Rosamond,” starring 
Lowell Sherman, into the 48th Street 
Monday. It is a Jessie Bonstelle pro- 
duction. The Broadhurst will reopen 
with an all star revival of “Lord and 
Lady Algy” due Christmas and hav- 
ing William Faversham, Maxine EI- 
liott, Macklyn Arbuckle. and Irene 
Fenwick. 

The outlook is that an additional 
group of houses will go dark the week 
before Christmas, as several shows 
are moving out and the managers will 
probably await the arrival of the holi- 
days before presenting successors. 


MANAGERS BAN BENEFITS. 


‘The United Managers’ Protective 
Association held one of the biggest 
meetings in months Wednesday after- 
noon in their offices in the New York 
theatre building. The meeting was for 
a general discussion of business condi- 
tions and to take up the question of 
actors’ salaries, the ticket speculating 
question and to talk on ways and 
means of approaching Congress on the 
war tax. 

For the greater part these matters 
were put over to another meeting. 
There was, however, a resolution passed 
on the question of benefit performances. 
To this resolution was but one dis- 
senting voice, that of Mark Luescher of 
the Hippodrome. The Hip has been 
renting the big house Sunday nights 
for benefit performances and has been 
getting a rental from $1,200 up. Some 
benefit performances are said to have 

aid the house as high as $2,500 to 

3,000 for the use of the building. The 
Hip management, however, says that 
-none of the war charities has been 
charged over $1,200 which they claim is 
just sufficient to pay for the operating 
of the building for one evening. ; 

he resolution, as finally passed is 
as follows: 
hat whereas, recent disclosures 
in the press and elsewhere have 
convinced this Association that 
many of the benefits given for war 
and other charities have resulted 
in very little profit to the benefi- 
ciaries and in several cases brought 
discredit upon the theatre owing to 
the small returns; 
“And whereas, the constant draft 


upon various theatres for their 
largest features in so-called big al-- 
star casts have a tendency to very 
materially lessen the interest of the 
public in the regular performances 
from which the artists are drafted; 
resolved, in the opinion of this 

Association that such amalgamated 

benefits should be discontinued on 

and after January Ist. 

“Nothing in this resolution is 
intended to discountenance the ef- 
fort of any individual manager to 
devote his theatre to any way or 
charity benefit which appeals to 
him and for which he wishes to de- 
vote a performance of the current 
attraction in his house.” 

The managers present maintained 
the benefit performance was the cause 
of business being off at some of 
houses because the public’s attention 
was detracted from the regular per- 
formances through the numerous stars 
presented for the price of one admis- 
sion in the name of charity. 

The Actors’ Equity Association 
issued a statement Tuesday that none 
of its members would play benefits 
unless the benefits were bonafide chari- 
ties and that there were no promoters 
getting the big slice of the receipts. 

Lee Shubert and Marc Klaw were 
present at the managers’ meeting and 
seemingly on most friendly terms. 


TWO OFF INTERNATIONAL. 


The International Circuit has dropped 
the Emery, Providence, with Poli’s, 
Washington, also changing its policy. 
The circuit is negotiating with the 
Standard, Cincinnati, to take up the cir- 
cuit shows around Jan. 1. The Or- 
pheum, Montreal, is also added to the 
International after New Year’s. 

In Poli’s, Washington, the Poli man- 
agement has arranged for a six weeks’ 
season of musical stock, starting Christ- 
mas. Rube Welsh is underlined to han- 
dle the staging of the opening shows, 
which will be sort of burlesquy in na- 
ture, although the house lease prohibits 
the word “burlesque” being used in the 
outside billing. 

Engaged for the Poli company are 
Louise Mink. Sarah Edwards, Lillian 
‘Crossman, George Nathanson, Billy 
Lynn, W. J. McCarthy, Chas. Sinclair, 
‘Maurice Tuttle. 


POLI’S MUSICAL STOCK. 
Washington, D. C., Dec. 5. 
Poli’s will open a musical stock sea- 
son Dec. 21, but whether with a star 
at the head has not been stated. 


READING HAS STOCK. 
Reading, Pa., Dec. 5. 

After an unsuccessful attempt at 
pictures, Wilmer & Vincent’s Orpheum 
has reverted to stock, opening with 
“The Silent Witness.” 

Many of the players are old local 
friends. Isabelle Lowe and Albert 
McGovern are the leads; Charles D. 
Pitt, stage director. Others are Ger- 
aldine Jacobi, Anna Athy, Enid Morel, 
Frances Pitt, Philip Lord, William 
Phelps, William Balfour, E. Allen 
Cooper, Walter Moncar, Russell Web- 
ster, Gilbert Werner, Stanley Bur- 
rows, Walter Bargess: 

The company’s chances are good. 


the 
tiie 


Trying Eleanor Gates’ Play. 
“Apron Strings,” by Eleanor Gates, 
is to be tried out in stock at Law- 
rence, Mass., next week. Dependant 
on its showing the new comedy will 
be sent to Chicago. _ 


— rr - 


PHILA. STIRRED UP. 
Philadelphia, Dec. 5. 
The injunction proceedings instituted 
by Klaw & Erlanger and Samuel F. 
Nixon against the Shuberts in Common 
Pleas Court here last week stirred 


things up in the legitimate theatrical 
fieldthis week. The opening of the old 
Chestnut Street opera house, where 
“You’re in Love” is now playing, and 
the report the Shuberis have obtained 
the lease on the new theatre to be 
erected on Broad street directly oppo- 
site the Broad Street theatre of “the 
Syndicate,” caused the rupture. 

In the bill of complaint it is cited 
an agreement entered into by both 
parties in 1913 provides the Shuberts 
agreed not to book first class attrac- 
tions in any theatre but the Lyric and 
Adelphi here for a period of 10 years. 
This agreement, according to the com- 
plaint, has been violated and Erlanger, 
who was here for the opening of “The 
Rainbow Girl” at the Forest this week, 
declares the suit was brought to find 
out if the contract entered into was 
not binding. The Shuberts say they 
will not be dictated to and mean to 
continue operating the opera house. 
An injunction has also been entered 
to prevent the presentation of “Hitchy 
Koo” announced as the next presenta- 
tion at the newly acquired house. 

It is expected by some theatrical 
men here the injunction suit will re- 
sult in the complete severance of all 
booking relations and agreements be- 
tween the two parties and probably 
open a new vein in the old war. At 
the Broad Street theatre, one of the 
members of the firm refused to discuss 
the matter in any form. It was ru- 
mored later some sort of an amicable 
adjustment of the trouble was to be 
made, but this report could not be 
verified. As the K. & E. Nixon inter- 
ests will have to give up the Forest 
next year, the taking over of two more 
houses by the Shuberts gives the lat- 
ter control of the legitimate field here 
with four houses against two, but it is 
understood the Shuberts will release 
the new theatre on Broad street to 
Comstock & Gest. There were no 
new developments in the matter after 
the entering of the suit last Saturday. 

The injunction proceedings started 
in Philadelphia last week by Klaw & 
Erlanger and Samuel F. Nixon to pre- 
vent the Shubert Theatrical Co. from 
operating and presenting shows at the 
Chestnut Street opera house was 
taken by: many to indicate the two big 
syndicates were again lining up for 
battie. All sorts of rumors have been 
in the air along Broadway, with the 
general consensus of opinion being 
that if a fight is to happen at this time 
between the two old-time rivals it 
will be to a finish. 

There is existing a polling agree- 
ment on the Philadelphia theatre at 
present controlled by the two factions, 
the agreement being that none is to 
add to their holdings in the city. 

Judging from the slight skirmishes 
that they have had in the Northwest 
and later in California it looks as 
though both sides are ready for a 
clinch within the near future. 


Runway Reinstated. 
Chicago, Dec. 5. 

Agonized howls from the _ ticket 
brokers induced the management at 
the Garrick to install the runway 
which has grown to be a standard fea- 
ture of Winter Garden shows into the 
performances of “The Passing Show.” 

The brokers are accustomed to get- 
ting front row prices for everything 
up through the body of the house 
which is near any point of the dia- 
metric. “bridge of thighs,” and now— 
there it is. 


Regan Joins “Yes or No.” 
Walter Regan left the Mrs. Fiske 
show, “Madam Sand,* Saturday and 
joined “Yes or No,” the Weber-Ander- 
son comedy that is going out again 
during the holidays. 


“RED CLOCK” REPRODUCED. 


New Haven, Dec. 5. 

“The Golden Goose,” Silvio Hein’s 
fairy musical extravaganza, opened at 
the Shubert Monday night. It is the 
revived and renamed “Red Clock.” 

As a competitor to girly-girly mu- 
sical comedy shows, it is a question as 
to whether a piece of the order of “The 
Golden: Goose” will be a success. In 
type, it calls to mind “The Wizard of 
Oz,” “Babes in Toyland” and others. 
It is billed as “a musical excursion to 
Fairyland,” and is composed of clean, 
wholesome fairyland stuff. It should 
prove a great hit for the kiddies. 

There are a number of better than 
ordinary attractive stage pictures, good 
music, fine costumes, a couple of good 
comedians, and everything else that 
should make up a successful musical 
play. Just a bit more “pep” is needed, 
and when this is supplied, the produc- 
tion will have more of a punch. 

The individual hit was scored by 
Muriel Window, whose liveliness and 
personality put her over big. Others 
billed were Joe Cook, Muriel Sothern, 
Ernest Adams, John Kearney, Mary 
Lane, James Fox, Mary Milburn, Carl 
Gordon, Edna Archer Crawford, Al- 
fred Deery, Adrian Thomas and Mlle. 
Dulce. Cook and Adams deserve men- 
tion because of their versatility as co- 
medians, and Mlle. Dulce as a dancer 
was another “sure-fire.” The chorus 
was good looking, well costumed, and 
some of the cutest youngsters seen in 
some time made up the chorus in some 
of the numbers. 

“That’s What Makes Me Love You,” 
“Romeo,” “Nursery Tales” and “Banjo 
Band” were the best songs of the score, 
the latter being especially tuneful. 
Music is by Silvio Hein, !srics by 
Schuyler Greene, book by Edgar Smith 
and Herbert Reynolds. The orchestra 
is under the direction of Anton Heindl, 
last year director at the Century. The 
piece was staged by Mack Whiting. 


SHOWS IN FRISCO. 


San Francisco, Dec. 5. 

“Miss Springtime,” second week, at 
the Columbia is drawing well. 

Business at the Alcazar is surpris- 
ingly good, where Allen Doone in 
“Shaun Rhue” is completing his en- 
gagement. 

“The 13th Chair” at the Cort is at- 
tracting light attendance. 


SHOWS IN NEW ORLEANS. 
New Orleans, Dec. 5. 

“Experience” is drawing splendidly 
at the Tulane. 

“Her Unborn Child” doing very little 
at the Lafayette. 

Best stock show thus far this sea- 
son at the Dauphine, playing to large 
houses. 


THREE HITS FOR BOSTON. 


Boston, Dec. 5. 

Three dramatic hits are scheduled to 
open here during Christmas week. 
They are “The 13th Chair” at the Hol- 
lis, “The Boomerang,” Colonial, and 
“The Man Who Came Back” (which 
may be at the Tremont). 

The “13th Chair” is to open on 
Christmas Day with a matinee and the 
uthers are expected to break loose on 
the night before. 


RUSH SELLS OUT. 

Ed. F. Rush is now entirely out of 
the Vanderbilt theatre, in course of 
construction on West 48th street. He 
retains his interest in the Norworth 
theatre, directly opposite. 

It is understood Rush received $23,- 
000 to relinquish his interest in the 
Vanderbilt, now owned by a man 
named Moran. 


“Sick Abed” Cast Completed. 

Edgar MacGregor has practically 
completed the cast for the K. & E. 
farce, “Sick Abed.” In addition to 
Mary Boland and Fred Niblo, who 
will be featured, there are Dallas Wel- 
ford, Mary Newcombe and Julia 
Ralph. 
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MUTUAL COMMONWEALTH PLAN 


GOES INTO OPERATION AT CORT 





Richard Lambert and “Art and Opportunity” Cast of Seven 
Players Agree to Division of Receipts—Theatre Not Af- 
fected, Playing to Usual Terms—Outcome Being 
Watched — Managers Meet Wednesday 
and Talk Over L. Lawrence Weber’s 


Suggestion. 





The first Broadway show to go onto 
the co-operative is “Art and Oppor- 
tunity,” which went from the Knicker- 
bocker to the Cort Monday. It is oper- 
ating along the lines stated in last 
week’s VARIETY and credited to L. Law- 
rence Weber. The actual basis as 
worked out by Ric‘:ard Lambert, the 
show’s producer, is somewhat different 
from that of the Weber plan. 

Under the new arrangement Mr. 
Lambert is allowed the first $500 for 
advertising expense. Then $50 is 
apportioned to each member of the cast, 
which numbers seven, after which the 
net receipts are divided pro rata accord- 
ing to the individual salaries of the vari- 
ous members. Mr. Lambert does not 
allow himself anything for production 
cost, but is given 10 per cent. of the 
net receipts. The commonwealth shar- 
ing of the company operates after the 
producer’s 10 per cent. and each player’s 
$50 is deducted. 

Mr. Lambert averred that such a plan 
was the only possible way in which he 
could have continued the show in face 
of the present adverse conditions. 

The cast, while a short one, is said 
to be one of the most expensive among 
current shows. There is no pooling 
arrangement between “Art and Oppor- 
tunity” and the Cort, the regular shar- 
ing basis attaining 50-50 with a regular 
sliding scale. The Lambert plan con- 
cerns only the show. Its success will 
be interestingly watched by both man- 
agers and actors. 

At a meeting of the managers 
Wednesday, the Weber plan was for- 
merly presented for consideration. Mr. 
Weber was unable to appear, being on 
jury duty, but his suggestion was in- 
troduced by Arthur Hammerstein. Mr. 
Weber stated, however, it was not his 
idea to propose an arbitrary rule for 
all managers to adhere to, but that co- 
operation was a matter entirely up to 
the producer, he to choose in what pro- 
ductions to carry out the plan. 

The Actors’ Equity Association is 
apparently in full accord with the 
idea, since every member of the cast 
belongs to the A. FE. A. Grant Stew- 
art and Frank Mills are officers in 
the Association. Others in the cast 
are Eleanor Painter (starred), Cecil 
Yapp, Edward Douglas, Katharine 
Stewart and Martin Haydon. When 
the plan was suggested to them all 
expressed a desire for immediate trial. 

Marked cutting of salaries in legiti- 
mate attractions both in town and out- 
side has already become effective. 
There has been no concerted action by 
managers. It was each for himself. 

One show out fifteen weeks this 
season has had exactly four winning 
weeks, yet in no case was there a 
loss to the theatre in which the at- 
traction played. 

A cut of 50 per cent. is reported 
made in “Good Gracious Annabelle” in 
Philadelphia. This lead to the with- 
drawal from the show of Lola Fisher, 
May Vokes and Edwin Nicander. re- 
placed by Isabel Howe, Lydia Dickson 
and Ralph Bunker. Under the new 
salary arrangement the show may stay 
out indefinitely. 

The members of Joseph Weber’s 
“Her Regiment” are said to have pe- 
titioned the management to arrange 
for a cut in salaries so that the attrac- 
tion might keep going. 


“The Wanderer” cast in Boston was 
cut somewhat after the opening and 
the “Chu Chin Chow” show had a 
number of eliminations this week. “The 
Wanderer” can now go along for $8,- 
000 a week if pushed, and $10,000 at 
the most. 

Practically all of the managers in 
the legitimate field are retrenching 
in various ways with the companies 
at present playing in the big cities 
and on tour. Salaries have been 
slashed right and left during the last 
two weeks. In many cases the casts 
have been pruned in addition to the 
sweeping reductions the remaining 
actors have been asked to take. 

In some instances, where members 
of campanies refused to accep ta 25 
per cent. cut and tendered their 
notices, the managers have either 
doubled their roles or secured sub- 
stitutes at 50 per cent. lower than the 
original salary paid. 

Several of the big attratcions in 
New York have cut down choruses. 

On the road any number of the 
shows are asking people to cut. As 


a result several changes are taking 


place in the casts. The theatrical 
agencies have been flooded with re- 
quests. 

The prevalent rate of reduction is 
25 per cent. 


“OH BOY’S” CREAM PUBLICI‘Y. 
Chicago, Dec. 5. 
The biggest piece of publicity of the 
year in Chicago came out of the spe- 
cial performance of “Oh Boy” given 
at Rockford to 4,200 Camp Grant sol- 
diers. All dailies carried layouts and 
heads, etc., and the whole state ate 
up the yarn, making it soft for the 
show in the future when it starts play- 
ing around Chicago, following the 
current huge run to big money. May 
Dowling and Nat Royster insist each 
that the other deserves the credit. 


BLANCHE WITHOUT TIGHTS. 

“What Next” is going along now 
without the added attraction of 
Blanche Ring in tights. During the 
last week the tights were cut out. 
Miss Ring is elated over it. 


“GOING UP” IN LIBERTY. 
The Liberty has been tendered to 
Cohan & Harris to house “Going Up,” 
following “The Grass Widow” there. 
The latter show opened Monday. The 


offer was made on reports on the 
attraction while it was playing in 
Boston. 


STAGE DIRECTORS SCARCE. 

A director for “Girl O’Mine” is 
troubling Elizabeth Marbury.  Clif- 
ford Brooke is attending to it now. 
It is his first musical piece. Philip 
Bartholmae and Frank Tours wrote 
the piece. 

Frank Fay, engaged, may stick to 
the cast, but that is not certain. 


Jazz in Legit Scene. 

A colored jazz band was added to 
“What’s Your Husband Doing?” at the 
39th Street Monday by George V. 
Hobart. The idea was to create at- 
mosphere in the Inn scene in the sec- 
ond act. Mr. Hobart also plans the 
addition of a novelty dance team in 
the same scene. 


K. & E. REVUE OFF. 


A. L. Erlanger is reported to have 
personaily- cailed off the contem- 
plated K. & E. Revue,-peing written 
by Gene Buck. The idea was to have 
the revue open in New York New 
Year’s eve. Erlanger is said to have 
given his word to another producing 
firm he would not think of doing a 
revue at this time because of con- 
ditions 

It is possible “The Rainbow Girl,” 
opening in Philadelphia Monday, will 
be the next attraction at the Amster- 
dam, replacing “The- Riviera Girl” 
there in about three weeks. If 
another house is secured for that K. 
& E. show there is a chance of “Cohan 
Revue of 1916” arriving at the Amster- 
dam about New Year’s. 

The: Cohan revue is in rehearsal at 
present, with Nora Bayes, Irving 
Fisher, Paul Nicholson, John O’Mal- 
ley, Al and Fanny Steadman and 
Charles Winninger looming as a pos- 
sibility. The latter is at present in 
Chicago with his wife, Blanche Ring, 
in “What Next?” The plans of Oliver 
Morosco for that production will 
determine Winninger’s moves. 


FULTON FOR HITCHCOCK-GUETZ. 


The Fulton theatre was leased this 
week from Mrs. Henry Harris by 
Hitchcock & Goetz for the remainder 
of the season, with an option for a 
renewal of the lease for one or two 
years longer. 

The firm will produce their new 
show, “Words and Music,” there Dec. 
22. The firm’s “Hitchy Koo” produc- 
tion leaves the 44th Street theatre this 


week, ending Raymond Hitchcock’s 
tenancy of that theatre. 
The Fulton is deemed more desir- 


able for the type of amusement pro- 
vided by the Hitchcock & Goetz man- 
agement-—the revue style. The Ful- 
ton seats 900. It was originally the 
Folies Bergere, built for a music hall. 

Hitchcock & Goetz’s other new pro- 
duction, “When Love Is Young” (re- 
named from “One Day in June”) will 
open Christmas Eve at the Adelphi, 
Philadelphia. “Hitchy Koo” is sup- 
posed to open in a Shubert house in 
Philadelphia. 


firm ex- 
theatre 
“Knick 


The Norworth & Shannon 
pects to open its Norworth 
about New  /Year’s’” with 
Knacks.” According to reports the 
firm’s members have discovered tue 
seating capacity of the Norworth is 
too limited to permit of big salaries. 

“Odds and Ends,” the current 
show, will remain at the Bijou. 


“BRIDE” SHOW STOPPING. 
Chicago, Dec. 5. 
“Here Comes the Bride” may not 
continue after next week. The cast 
is said to have been given notice. 
The show originally opened in Bos- 
ton and then jumped to New York for 
a shorterun. 


BOSTON CRITICS ASLEEP. 
Boston, Dec. 5. 

The:critics of the dailies here had 
one put over on them when George 
Monroe failed to open here with “The 
Show of Wonders,” and Charles Phil- 
lips replaced him. 

Phillips was rushed on at the 
minute and walked into the role 
fore the program was changed. All 
the Boston scribes who covered the 
show didn’t know the difference. 


OWNS ALL OF “PAN.” 

“The Pipes of Pan” is owned out- 
right by Mrs. Henry B. Harris. It was 
announced she had purchased a half 
interest, but Mrs. Harris took it all 
from the Selwyns, probably with the 
idea of continuing the play at the 
Hudson theatre, since the show is just 
about breaking even there. It would 
not be an easy matter just now to 
locate a profitable successor. 


last 
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CHICAGO’S LITTLE CLOSED AGAIN. 


Chicago, Dec. 5. 
Chicago has definitely indicated it 
will have none of the ultra non-com- 
mercial stage. The Chicago Little 
theatre, for the past six years dedi- 


cated to “true art on the stage,” has 
closed again. 

Disbanding of the association was 
announced Saturday from the stage 
of the Central music hall, where 


Maurice Browne, father of the Little 
theatre, is adventuring with his play- 
ers in Bernard Shaw. 

Last year, when the Little theatre 
was floundering, a committee | of 
wealthy society highbrow patrons of 
the movement was organized. They 
undertook to provide an endowment 


for Mr. Browne’s institution. But it 
fell through. Probably there were 
more worthy philanthropies calling 


for support. 


CINCINNATI SCALE CUT. 
Cincinnati, Dec. 5. 

While other theatre managers all 
over the country are complaining of 
the slump in business, without doing 
anything about it, Carl Hubert Heuck, 
manager of the Lyric theatre in this 
city, has reduced his prices from $2 to 
$1.50. “So Long Letty” is there this 
week. 

“It is a little too early to do much 
talking,” said Heuck, Monday, “but 
the results so far have been good.” 

The i scale is: Nights, 
entire orchestra, $1.50; first nine rows 
balcony, $1.00; remainder balcony, 75 
cents; gallery, first six rows, 50 cents; 
remainder, 25 cents. Wednesday and 
Saturday matinees, entire lower floor, 
$1.00; first five rows balcony, $1.00; 
remainder, 75 cents; gallery, first six 
rows, 50 cents; remainder, 25 cents. 
Rox seats are $2.00 at night and $1.50 
matinees. 

After the Lyric has tried the new 
arrangement for three weeks, and it 
does not result in greatly increased 
business, the house will go back to 
the old prices. 


AUTHOR TRYING “LOVE DRIVE.” 


Sydney Rosenfeld, who wrote “The 
Love Drive,” which had a brief stay 
at the Criterion lately, with Fred 
Niblo in the lead, is putting the show 
out again himself. 

The author believes it did not have 
a_prop roadway showing in view 
Of the Dusiness slump. 

Mr. Rosenfeld is casting the show, 
with Chicago as his objective around 
the holidays. 
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“TUT TUT” REHEARSING. 


“Tut Tut,” the new Princess theatre 
show, was placed in rehearsal Mon- 
day, with Robert Milton putting on 
the book and Dave Bennett arrang- 
ing the dances. In the cast are 
George Whiting and Sadie Burt, Jack 
McGowan, Ralph Nairn, Flora Pearce. 


Burnside Staging “June” Show. 

k. H. Burnside is to stage “Once in 
June” for Hitchcock & Goetz. It goes 
into rehearsal immediately. 

Jobyna Howland and Johnnie Cant- 
well have been added to the cast. 


“Worry” Show After Jan. 1. 
The Shuberts and Frederic McKay 
are to keep “We Should Worry” dor- 
mant until after the new year. The 
piece was to have been placed in re- 
hearsal for a holiday opening. 


“Chin Chin” Leads in the South. 
New Orleans, Dec. 5. 





“Chin Chin” in this part of the 
country, in box office receipts, has 
surpassed any show thus far this 


season, 
Payne Represents Woods Abroad. 
Frank Payne sailed for London last 
week to take up the duties as foreign 
representative for A. H. Woods. 
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NEWS FROM THE DAILIES | 


(Below is news matter not collected by Variety but rewritten in 
condensed form from the items relating to theatricals appearing in the 
New York daily newspapers between the dates of Varisty’s weekly 

















“Misalliance” will end its season in Wash- 
ington, Dec. 





“Her Regiment” will move from the Broad- 
burst to the Knickerbocker, Dec. 8 


“Art and Opportunity” was transferred from 
the Knickerbocker to the Cort Dec. 3. 

“L'Elevation” (Grace George) at the Play- 
house will close this week. 





“Six Months’ Option,” whicn opened at the 
Princess, Nov. 29, was withdrawn Dec. 

According to a cable from Paris, Mlle. 
Lavalhere has forsaken the stage to take the 
veil. 





The Amateur Comedy Club will offer a pro- 
gram of short plays at the Garden to-morrow 
night (Saturday). 





Alma Belwyn has signed a contract with A. 
H. Woods, and will appear under his manage- 
ment for a number of years. 





Leonard Mudie, in Laurette Taylor’s com- 
pany, has been engaged by. Bi hel _Barrymore’s 
production of “The Lady of tie Cameiiics. 





Elliott, Comstock & Gest will produce a 
comedy in three acts entitied “Papa” some 
time this month. It is the work of Zoe 
Akins. 


In collaboration with Capt. Harry Graham, 
Don Clayton Calthrop, author of “The Old 
Country.”’ has completed the libretto of a new 
operetta called “Love's Vendetta.” 





Three days in jail was the sentence given 
Leb Cock for selling theatre tickets on the 
sidewalk in violation of the New York City 
ordinance. 


George M. Cohan returned to the stage after 
ceveral months’ absence Dec. 2. He appeared 
at his own theatre in a special performance 
given by the Catholic Actors’ Guild. 


Harry Fox lost in the trial of an action 
against Gilbert M. Anderson. Fox alleged 
Anderson was indebted to him for salary total- 
ing $3,400. 


Edgar MacGregor has engaged Mary New- 
combe for the leading role in “Sick Abed,” 
which will be staged shortly. Miss Newcombe 
was recently in vaudeville with Robert Edeson. 








“Bnter the Hero,” a play in one act by 
Theresa Helburn, was performed at Mamaro- 
neck, N. Y., Dec. 1, by the young women of the 
Oaksmere Dramatic Club. 


The Verdi Club, today, will present the 
first of two dramatic afternoons under the 
direction of Alfred E. Henderson, who has been 
made presenter of plays for the club. 





+ The Knights of Columbus auditorium at 
Camp Upton was formally dedicated and opened 
last week, with a concert recital by Thomas 
Egan, assisted by Mme. Breton, dramatic 
soprano. 





Butler Davenport will open the Bramhall 
Playhouse, Dec. 8, with ‘“‘The Silent Assertion.” 
The cast will include Margaret Campbell, 
Catherine Calhoun, Emily Stavers, and Paul 
Doucet. 





“Clear Conscience,” by Max Gabel, which 
ran for nearly a year in the Bowery, has been 
translated into English by Hal Reid, and in 
its ‘4 form had its premiere in Jersey City, 
Dec. 





“Why Marry,” a comedy by Jesse Lynch 
Williams, will be produced by the Selwyns, 
at the Astor, Christmas night, to take the 
place of ‘“‘The Very Idea.” Nat Goodwin has 
the leading part. 





“There is a slump in the theatrical business, 
and it is due to the false issues that have been 
raised in Washington and our daily news- 
papers,”’ said Lee Shubert in a statement sent 
to the newspapers last week. 


The Velasco Brothers, producers of ‘The 
Land of Joy.”’ will follow the piece with the 
production of other Spanish entertainments 
for which additional performers will be 
brought from Spain. 





A patriotic essay contest in which school 
children all over the United States and Can- 
ada are invited to participate is announced 
by the Hippodrome management. A number 
of prizes will be awarded. 

Authors and actors with homes tn the netch- 
borhood of Croton and Harmon have organ- 
ized the Croton Aero Club. As soon as an 
aviation field has been prepared and equipped 
it will be placed at the disposal of the Govern- 
ment. Edgar Selwyn is president of the club. 


Under the command of Lieut. James E. 
Schuyler, 280 men of the 305th Infantry from 
Camp Upton are rehearsing every day prepar- 
ing for the show, “A Day at Camp Upton,” 
which will be given at the Hippodrome Sun- 
day. 





At the invitation of Premier Lloyd George, 
Hall Caine will become “Scenario Editor’ to 
the British Government. Pictures will be used 
in England in carrying on the work of “in- 
forming public opinion in regard to the issues 
at stake in the war.” 





Supreme Court Justice Goff approved the in- 
corporation of the New York Commonwealth 
Opera Co., organized by Lieut. Philip Sousa, 
Professor Harry Rowe Sheeley, Raymond 
Hitchcock, and others, as “a community in- 
stitution not created in order to be of financial 
benefit to any of its members.” 





Charles Dillingham has denied that he would 
present Hippodrome spectacles outside of that 
playhouse in answer to the managers who 
came to New York to engage Hippodrome pro- 
ductions for a supplementary season in Cen- 
tral and South America at the end of the New 
York engagemenis. 





The Stage Children's Fund has organized a 
“Knitting bee.’ The youngsters and their 
chaperons hold a teeting every Wednesday. 
Any professional in the army or navy in need 
of knitted garments may apply to Mrs. Dora 
Marble, chairman of Knitting Bee, 203 West 
106th street, New York City. 





Eva LeGallienne’s name has been added to 
William Faversham’s all-star production of 
‘“‘Lord and Lady Algy,” to be seen during the 
Christmas holidays, with Maxine Elliott, Irene 
Fenwick, Maclyn and William Faversham in 
the star roles. George W. Howard, who created 
the role of Chump in the original production 
of the comedy, will again be seen in this part. 
Florine Arnold appears as Mrs. Vokins, and 
Lumsden Hara as Quarmby. Others are 
George Fitzgerald, Mrs. Edmund Gurney, Grace 
Ade, Philip Leigh, Malcolm Morley, Joseph 
McManus’ Herbert Belmore, Douglas Farne, 
Charles Chappell, Victor LeSalle. 





The first winter frolic of the Friars was 
held in the Monastery Sunday evening, Dec. 
2. The program consisted of two comedy 
skits, one tense playlet and one tabloid com- 
edy drama, besides three single turns, with- 
out including an announcement by Jack 
Gleason preceding the start of the perform- 
ance. Mr. Gleason stated the picture of Fred 
Block, as Frolicker, on the cover of the 
program, was due to Mr. Block replacing 
James J. Corbett in that position (taking 
charge of the show). Mr. Corbett, unable to 
give it proper attention, had requested some- 
one be substituted. Mr. Block did an excel- 
lent job and the evening’s entertainment was 
set down by the large gathering of Friars 
and guests as about the most enjoyable in 
its way of any similar attempt. Mr. Gleason 
also gave an intimation that before very long, 
upon the suggestion of Friar William A. 
Brady, there will be a series of Friars’ din- 
ners, either held in the big hall of the club 
house or at the Hotel Astor, along the lines 
of the former ‘Amen Corner’ political fes- 
tivals, but without the politics. 

The big item of the Sunday night frolic 
was the revival of “Fear,’’ as done at the 
Princess during the first ‘“‘sketch” days of 
that house and with three or more of the 
original cast, led by Holbrook Blinn. Harry 
Mestayer did Skipton and John Stokes played 
Bruff, with Blinn doing the frightened civil 
engineer, Beverly, marooned with his com- 
penions in an isolated section of India, un- 
able to persuade the English Government to 
transfer them, and with cholera raging. The 
other and minor roles were well placed with 
Leonard Mudie, Burford Hampden and Charles 
Mather. A superb actor—Holbrook Blinn. If 
he isn’t America's best now he will be. Mr. 
Mestayer, another sterling player, could not 
have improved upon his performance, and Mr. 
Stokes gave corking support. It held the huge 
house whisperless. Mr. Blinn, not a Friar, 
volunteered for the evening. 

Just before it with an intermission break- 
ing in was the comedy drama, “The Poor 
Stiff,” written by Cyril Keightly and Dion 
Titherage, Mr. Keightly taking one of the 
roles. It is likely the first time when a corpse 
seriously interwoven into a stage story has 
developed a laugh. E. E. Clive, an English 
actor who has appeared in vaudeville and 
become quite famed during the White Rats 
trouble by the determined stand taken by him 
that he would play his engagements regard- 
less (which he did despite much annoyance) 
had the lead, that of a fellow proud of his 
nerve, believing {t unshakable and willing 
te uné@orms 2 test on -a- wager af T1009 In 
the apartment of three surgeons, Jim Blake 
(Mr. Clive) agreed to sit up from midnight 
until dawn, alone in the room with but a 
corpse present. Francis Byrne and Carl 
Brickett were the other physicians. Keightly 
Was the egger-on for the wager and Brickett 





made the bet. The three doctors left the 
room to secure a body from the morgue and 
returned with a white-roved figure icft upon 
the lounge, they retiring, after placing 
candles at its head, and Blake remaining, 
gazing into the fireplace. The doctors in- 
formed Blake before leaving the corpse had 
committed suicide, cutting his throat. , While 
Blake was watching the glow, the corpse sat 
upright, then walked about, but was paralyzed 
himself (Byrne) when Blake assumed insan- 
ity, claiming he could see the blood wounds 
on the corpse’s throat and insisting he would 
finish the job, brandishing a knife. Byrne 
shouted, the other two doctors rushed in and 
were astounded at the finish of their prac- 
tical joke, believing Blake had become insane 
through it. Blake suddenly commenced laugh- 
ing, however, and after collecting the hun- 
dred, confessed he had recognized the “stiff” 
through the smell of iodoform on his clothes. 
The laughs and dramatics were well blended 
in this playlet that was also holding in its 
tense moments, and while it could have af- 
fected ‘‘Fear’”’ through the theme of cowardice 
being dwelt upon in both, apparently had no 
such result. “The Poor Stiff’ was played 
right up to the handle by each of the men, 
Clive leading in the principal role. 

The eomedies were “The Engineer’s Dream,” 
opening the shows after Louis Silver’s orches- 
tra had plaved an overture and Svdnev Jarvis 
sang the Friars’ song, and “The Cohanless 
Review” closed the performance. After the 
first skit Little Billy did a couple of songs, 
making good as much by the easy way he 
has of putting over a number as the cute- 
ness of his miniature nersonality. Later the 
orchestra plaved “Pinkie,” an instrumental, 
composed by Billv. Before the concluding bit, 
J. C. Nugent did the monolog he intended 
for himself as a vaudeville single turn and 
got away to big appreciation with the Friars, 
who got all the points. He was followed bv 
Henry Le Bonti, a tenor, who appears in 
ecncert. Le Bonti surprised the house with 
his voice, 

The feature of “The Engineer’s Dream,” 
a travestied melodrama. with James J. Cor- 
bett. Frank Tinney and Paul Nicholson, was 
Tinney as a dame in white face. Tinney did 
it sno well he could take a chance on female 
imnereonation if evervthinge else fell down. 
Corbett was the seoundrel hushand who walked 
out on his wife but retvyrned after 14 vears 
to find a grown-up son (Mr. Nicholson) there. 
Corhett said he conld say nothine, having 
been awav so Iong, and after another row. he 
wollked out arain Plenty of lanehe in this 
ekit end it started the show off splendidly. 
Several well-known authors were listed as the 
writers of it, but Corbett may have written 
it himeel?, 

“Tha Cohaniess Revue” was tvnical of Tom- 
mv Grav. who wrote it when Tommy knows 
he te writine for a nrofeecinnel andience, The 
pereeram nplmoet tells the plet that of a 
Cahen & Horris firm in the cloak and suit 
hucineee decitdine to en into the show bnei- 
neecae vnder the eame name and trade on the 
renntation of Cohan & Warric They send 
ecllect wires tn oertors, Feeh when arriving 
erd aeted to evhthit talent. eaavs the hect 
thine he does is an iImitetion of Georve 
M. Cohen All the choracters. some ifn 
imneorconating enctymes and moake-nvne, se- 
evred laneha with Lanis Moaseoni bringing 
the moet annianae throuch a hit of fast danec- 
ine he dia Max Plohn conned the honors as 
a nvrely incall laneh, Show husiness was ex- 
Ninined hy ernvercation between Ahe Cohen 
and Moarriqg Horric, Cohen eaid they wonld 
nut ant Noa. % enmnanies Warrie wanted to 
know what thev were Cohen reniied a No. 
9 hod artors who could not nlav in the big 
cities, and when on the one-nichters the 
people wanlan’t nav to see them. When Hoer- 
rie aclked what ai one-nichter was, Cohen 
anewered ft was a town that when ai enod 
show niaved ft the neonle Atdn’t find that out 
until the dav after the eamnonv had left. A 
survectinn hv Horris that they start off with 
a burlecene show was met bv a remark from 
Cahen they eonld not esomnete with the Win- 
ter Gorden, Far the finich Dutre Croce eang 
a nereavy on “Over There.” ealled “Tinder- 
wear.” that will never be heard on any reg- 
uler stage. 

There fs no ane more ant at this ctvle 
of nersifiage than Mr. Grav and he was work- 
ine pretty rear at his hest when writing 
“The Cohanless Revue,” the program of which 
follows: 

THe COWANT FSS REVIEW 
Rv Friar Thomas 7. Grav 
With apologies to those mentioned in it, those 


acting in it. and thoce who witness it. 
ANMED APOLOGTES 
To the anthnrs. actors ard managers of 
“Rusiness Refore Pleasure” 


STICK FOR THIS—WE PAY THE 
RORE TAX 
Staged hy William J. O’Neil 
MISCAST OF CHARACTERS 
Becky Rosenblatz, a stenographer (exempt), 
Elliot Foreman 
Abe Cohen and Morris Tlarris (Splitting 
publicity 90-10).Paul White and Jerrv Grady 
Jack Tbbetson and Tionel Ibbetson (Friends 
of the Barrymores), 
Martin Faust and Leo Stark 
Duke Josephine, a rehearsing actor, 
Wellington Cross 
Baby Truex and Papa Truex (the very idea 
TORS) 4ic0. Lincoln Plumer and Little Billy 
Chauncey Oilcloth, an Irish lavoff, 
Stephen D. O’Rourke 
Chin Goods Chow, “The Yellow Peril,” 
Herman . Lieh 
Oh Shaw, the Jane Man..:...... Oscar Shaw 
Jules Talkin, now in Spain....Julius Tannen 
The Tailor Made Man (he took the elevator 
CD Ce Bee ec fbb as Sans ccan Max Plohn 
Charlie Fiebleman, ‘‘watch his feet,” 
Louls Mosconi 


Sam H. Harris and George M. Cohan (some- 
. where in show business), 
Sam H. Harris and. George M. Cohan 
Time—Now. 
Scene—Awful. 
All acters in this ¢ast have been certified 
under the Pure Food Law. 
Costumes by New York Telephone Co. 
Music by Haig & Haig 
Laughter by the entire company. 


CRITICISMS. 


OVER THE TOP. 

A musical revue, book by: Philip Bartholomae 
and Harold Atteridge, lyrics by Matthew C. 
Woodward and Charles Manning, music by 
Sigmund Romberg, additional tunes by Herman 
Timberg. At 44th Street Roof, Dec. 1. 

“Over the Top” is really a pocket edition of 
the regulation Winter Garden shows. Those 
whose tastes incline toward the latter will be 
quite sure to enjoy the new and smaller en- 
tertainment, for it is expensively costumed and 
ambitiously staged, and it is also populous 
enough in principals and chorus to compare 
favorably with most of the musical comedies 
that flourish in the bigger theatres on the 
street level.— World. 

The new revenue and theatre are a sort 
of intimation of the Winter Garden, with its 
extravaganza in more intimate touch with the 
audience. The scale of the revue is really 
little smaller; none of the spectacular effects 
exceeded in striking effect any of the Winter 
Garden’s spectacles.—Herald. 








THE GRASS WIDOW. 

A musical comedy in three acts, play and 
lyrics by Channing Pollock and Rennold Wolf, 
adapted from Bisson and St. Albin’s “Le Peril 
a music by Louis A. Hirsch. At Liberty, 
Dee. 3. 

With plenty of vim and sophistication, as 
her name might imply, “The Grass Widow” 
made her lively debut last night at the 
Liberty theatre. This new musical comedy 
has considerable of a plot, music of the popu- 
lar sort and fairly melodious, and plenty of 
funny jokes, some of which savor more of 
Paris or Forty-second street than of your 
old home town.—Herald 

The music was sweet and catchy through- 
out, and coupled with this the comedy boasts 
of a simple, but interesting plot that does 
not lack pathos and has several excellent 
climaxes.—Times. 





BLIND YOUTH. 

A drama by Willard Mack and Lou-Tellegen 
in three acts at the Republic, Dec. 3. 

The play makes no pretense of being any- 
thing but melodrama of the blandest type. and 
it has many moments which are not Ineffec- 
tive. Its main story is always interesting: 
its subsidiary story, which figures as “comedy 
relief” of the old-fashioned sort, could be 
readily dispensed with.—Times. 

It was not romantic like “The King of 
Nowhere,” but there was an abundance of 
modern romance along with the surprises and 
disappointments of changing scenes in Paris 
and New York.—Herald. 





WASHINGTON SQUARE PLAYERS. 

“The Critic’s Comedy,” by Samuel Kaplan: 
“Neighbors,” by Zona Gale; “The Girl in the 
Coffin,” by Theodore Dreiser: “Yum Chapab,” 
1 pantomime by Beatrice de Holthoir and Grant 
Pimentel. At the Comedy, Dec. 3. 

With three one-act plays by American play- 
wrights and a cast made up of American actors 
and actresses the All-American scheme of the 
Washington Scuare Players for their second 
subscription bill of the season was well carried 
out last night in the Comedy theatre. The 
audience showed appreciation of the efforts of 
the young players to show both the grave and 
the gay sides of American life.—Herald. 

The program began with a dull sketch of 
the remarkable beneficence of country people, 
which was followed by a playlet called “The 
Critic’s Comedy,” by Samuel Kaplan. This 
was merely an amusing episode, which could 
have been more amusing if played at a faster 
tempo and with more skilled performers. The 
bill ended with a _ rather labored Indian 
pantomime entitled ‘““‘Yum Chapab” (“My Lord, 
the Dwarf’), which is amusing in a gro- 
tesque fashion.—World. , 


JUDGMENTS. 


Judgments filed in the County Clerk’s office. 
The first name is that of the fudgment 
debtor, the second the judgment creditor, and 
the amount of judgment. 
ane Film Corp.—N. Y. Tel. Co., 

V8 

Felix Isman—K. I. Davis, $90,475.97. 

Jack Levy—N. Y. Tel. Co., $62.52. 

Otto Kar Bartek—L. B. Treadwell, $181.30. 


AGENTING 3 SHOWS. 

Walter Duggan, who joined the 
Hitchcock-Goetz office when Jack 
Welch became general manager sev- 
eral weeks ago, is agent for the three 
productions the firm is thus far re- 
sponsible for. He is ahead of “Words 
and Music,” opening at Wilmington, 
Dec. 17 (coming to the 44th Street at 
Christmas); “Hitchy Koo,” which 
opens in Philadelphia (Chestnut Street 
opera housed Dec. 24, and the new 
Henry Blossom show, “When Love Is 
Young” (the present title), which 
starts in Philadelphia New. Year’s 
week. 
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OVER THE TOP. 


With all of its several months of unnecessary 
rehearsals, its known star and the prominent 
vaudevillians engaged regardiess of expense, 
“Over the Top” cannot be considered anything 
but a “flop,” and notwithstanding the harsh 
sound to that very vulgary “flop,” it is about 
the most expressive word one could use to 
clearly describe the performance atop the 44th 
St theatre roof. 

There are, of course, a few bright spots, the 
majority coming after intermission, but it 
takes more than a few of the calibre staged in 
“Over the Top’’ to draw a show across the 
horizon of Broadway success And apparently, 
notwithstanding the daily newspaper notices, 
the theatregoers knew about ‘“‘Over the Top’’ 
immediately after the opening, for Monday 
night’s performance was probably as disap- 
pointing to the producers as the show itself 
was to the attendance. 

Justice Johnstone is the star, pretty, semi- 
vivacious, gorgeously gowned, etc, but Oh, 
Justine, who ever told you to “act’’? While 
on the subject of ‘‘acting,”’ the same question 
may be hurled at Craig Campbell. Campbell, 
however, can sing, but even that valuable asset 
to him was sadly clouded in this piece. The 
effort of this couple, early in the evening, was 
probably the cause of the many departures 
after the first stanza, for many went out but 
few returned. Miss Johnstone radiated per- 
sonality around ‘the rostrum, but with a light- 
less-shadeless-toneless voice, her vocal aims 
were complete misses. 

The piece itself, styled a revue, looks like 
the piece-work of a few members of the cast. 
Every now and then something was plucked 
from the Laurie and Bronson vaudeville 
specialty and literally “chucked” into the 
theme. It filled a spot, scored a laugh and 
then the monotony returned. And T. Roy 


- Barnes, an ardent worker always, strived con- 


tinually with his own material, gathering simi- 
lar results, but the combined acts of Barnes 
and Laurie and Bronson cannot hold up ‘‘Over 
the Top.’”’ Barnes really had to work alone, 
appear often and with “plot” dialog, the job 
was too much for anyone. Even the Shar- 
rocks, who came on around 11.30 P. M., could 
not save the day, although they scored an in- 
dividual hit that not only left an impression 
but kept them talking on the way out. Mind 
readers have come and gone, but show busi- 
ness never had one that will equai in speed 
and accuracy Emma Sharrock. She whirled 
off the answers so rapidly the audience was 
continually ten questions or more behind. It 
developed into one of the best “fillers” a 
Broadway show has ever introduced, novel, 
well arranged and something different for the 
legit theatregoers. 

Laurie and Bronson chopped their specialty 
into sections to accommodate the producer, 
offering but a section before the olio drop. 
This came in the first act, and the first act 
certainly needed it. It gave it a little nourish- 
ment, but not sufficient to make it interesting. 

For no reason whatever the management im- 
ported Ed Wynn from the Winter Garden for 
a brief few moments in ‘‘one’’ to try and pull 
the affair out of trouble, but even that droll 
wit didn’t accomplish much beyond a laugh or 
two. With several chorus men behind him 
Wynn offered “We'll Hang the Kaiser Under 
the Linden Tree’’ and earned a brace of en- 
cores, but the routine of ‘‘chestnuts’’ he tried 
to: ‘‘sell’’ failed dismally. Wynn might better 
be kept at the Garden. Unless that show has 
improved considerably since the opening they 
need him there. His appearance at the 44th 
St. Roof gained nothing. 

The finale of the first part, a Lincoln J. 
Carter effect, surrounded with the usual ‘red 
fire’’ march arrangement, brought some re- 
sponse in the way of applause, but it was a 
patriotic outburst and didn’t carry the air of 
either enthusiasm or appreciation. 

The real comedy scene of the show was 
staged at the opening of the second and last 
act. It was shown in ‘‘two’’ with a theatre 
box backing the proscenium arches. Laurie 
and Bronson occupied one box and the Oakland 
Sisters and Ted Lorraine the other. It brought 
memories of the Fred Karno ‘‘Music Hall act, 
but was not similar in any way. Barnes played 
“straight” in this scene for Joe Laurie, who 
procured laughs from some “‘fly’’ comedy built 
around his evening dress suit and high hat. 
This could be lengthened. It was genuinely 
good and brought out possibilities in Laurie 
never before exhibited. This youngster has 
some real production value, but it’s theatrically 
criminal to try and develop it in this show. 
Aileen Bronson is the ideal opposite for Laurie. 
This, of course, is natural because of their 
previous stage relationship. 

The Astaires, Fred and Adele, helped con- 
siderably with their dances, pulling a few of 
the numbers over with their footwork alone. 
Their best was near the finish of the perform- 
ance when they staged a portion of their 
specialty. It kept many seated and those headed 
for Pas elevators stood awhile to enjoy the 
work. 

Roland’s Neo-Classical Dancers had two op- 
portunities. The first, called a Gladiator Dance, 
suggested in many ways the dance introduced 
in vaudeville by the Morgan Dancers. The 
second was a bit better, at least it carried a 
semblance of originality. And while the girls 
were not overdressed, the affair didn’t seem to 
approach the suggestive point. It was accepted 
as an artistic effort and earned something. But 
the ‘‘Algerian Girl’’ number led by Vivien 
Oakland could only be described as a high-class 
“cooch.”” Miss Oakland wiggled awkwardly 
through the chorus, each wiggle carrying a 
threat that almost promised eventual naked- 
ness. The dim lights are hardly enough excuse 
for the costuming in this number, which, while 
similer.tna the Rolend dance, seemed to. strike 
a different impression. 

There is nothing to the first act to call for 
commendation beyond the work of Laurie and 
Bronson in “one’’ and the result attained by 
Barnes, with nothing at hand. The show really 
began with the intermission period, but the 
second portion needs strengthening badly to 
make it worth while. 

The show began promptly at 9 P. M. and 


ran until 11.45 with many walkouts. They be- 
gan to exit as early as 10 and from that time 


on the elevators kept carrying them downward. - 


The idea may eventually work out, but its 
newess is a handicap to some degree and 
then perhaps the people who go to theatres as 
late as 9 wish to leave again as early as 11. 
This show might be ‘“‘cut’ ’to the proper 
length. It can be. In fact, it could safely be 
cut far beyond the proper length and then 
refitted. As it stands now it’s a ‘‘flop’—a 
proper ‘‘flop.”’ Wynn. 


THE KING. 


“The King,’ at the Cohan, played by Leo. 
Ditrichstein. It is so much alive there are 
times when it fairly sizzles. The girls and 
women will love the play, because they will 
blush at it, and the men will laugh up- 
roariously at the dialog. What more could be 
asked to make sure the “success” of the piece? 

Ditrichstein is once more the temperamental 
lover he has been in his most recent suc- 
cesses, and that is the role his following ex- 
pects him to play, therefore his stay on 
Broadway is assured in spite of the ‘“‘slump.’’ 
“The King” will continue to do business. 

It is an adaptation from the French of G. A. 
de Caillavet, Robert de Flers, and Emmanuel 
Arene, produced in Paris under the title of 
‘Le Roi.” The English version is the work 
of Mr. Ditrichstein, who modestly refrains 
from having that announced on the program. 
(Of the trio of French collaborators G. A. de 
Caillavet was killed in battle during 1915.) 

The piece is a howling satire on the French 
custom of entertaining foreign royalty. It 
shows the extremes Parisians are wont to go, 
to an extent that makes the king himself 
state a monarch has to visit a republic to 
really be appreciated. 

The play is in three acts, the first scene 
the reception room of the suite of a famous 
Parisian actress, and for the final two acts 
a banquet hall in the castle of the millionaire 
socialist. There are 30 speaking characters, 
with 11 in roles of more or less importance. 
At least one-half of these stand out in im- 
portance. ; 

That the lines are semi-suggestive, and that 
the star indulges in several love affairs ex- 
ceedingly romantic make the play worth while. 
An occasional flash of a line exceedingly 
Cohanesque. It is barely possible one-half of 
the producing firm, Cohan & Harris,“ lent a 
suggestion in the adaptation. 

Mr. Ditrichstein has all the cream, but 
Robert McWade as the socialist runs a close 
second for acting honors. Betty Callish, who 
once tried to be a prima donna at the Circle 
in “The Queen of the Moulin Rouge and 
lasted for one consecutive performance, shines 
in this piece. It is a role decidedly suited to 
her temperament. Dorothy Mortimer as the 
wife of the socialist, the unsuspecting cats- 
paw of the schemers, receives the real 
sympathy of the audience. Mr. Ditrichstein 
plays the monarch of . Slav kingdom, with a 

cidedly Italian accent. ee 
sono matter what befalls, “The King’ is in 
New York for the remainder of the season. 
There is enough suggestiveness to guarantee 
sufficient word of mouth advertising among the 
women to assure its box office drawing em 





FURS AND FRILLS. 


Max and Edward Spiege! are now presenting 
the Eddie Clark ‘“‘Furs and Frills’’ on tour at 
present. To all intents and purposes the show 
is the same as it was at the Casino, with the 
exception of the finale of the first act, which 
has been switched, and a change of principals. 
The piece is better off for some of the changes 
and suffers through some of the others. 

At present the show is framed with but two 
girls less than were in it during the Broadway 
run, the missing pair having been dropped from 
the violin octet. But two of the former prin- 
cipals remain, one, Ernest Torrence, the come- 
dian of the organization, is being featured ; the 
other is Harry Miller, who still scores with a 
“bit” in the second act. 

From the general line-up the production 
looks like one is designed for week and shorter 
time consumption. It is not of the calibre of 
run material and it is doubtful if it could get 
over in either Philadelphia or Chicago for any 
length of time. In these times it might creep 
into one of the larger centers'as a stop gap 
between now and the holidays, but that is 
about all. 

The Spiegels made their production mark in 
burlesque, where they are noted for the calibre 
of their productions, and to their credit be it 
said that they did not try to cheapen this show 
by chopping it to pieces entirely. They have 
let the production stand, and for the main part, 
although the salary list may be lower at 
present, the cast is an improvement on the 
original one. 

Frances Demarest, Beatrice Allen and Ruby 
Norton were the principal women with the 
Arthur Hammerstein production. They have 
been replaced by Harriett Burt, Ferne Rogers 
and Beth Smalley in the order named. Miss 
Rogers has looks, acting and singing ability. 
She is now the one outstanding feature in the 
women division. Miss Burt answers in the role 
played by Miss Demarest. Miss Smalley suffers 
when compared with Miss Norton. She does 
not look the role and in the first act fails to 
dress it properly. 

In the male end the principal changes are 
Burrell Barbaretto, who is an improvement on 
George Anderson, and Royden Keith also better 
than Warde De Wolfe, who formerly played 
the role, but Keith seemed a little forced in his 
performance Monday night. Milt Dawson is a 
fair substitute for the original as the absent- 
minded studio employee. 

The finale of the first act has been switched 
and at present instead of the top notes supplied 
by Miss Norton, which evoked a storm of ap- 
plause at the Casino, the curtain is permitted 
to drop on a situation which brings a laugh. 
This same situation was present before, but 
was played just prior to the farewell song. In 
the second act, where the dancing specialty by 
Miss Allen and Jos. A. Niemeyer was one of the 





big applause winners, two of the members of 
the chorus supply the terpsichorean display 
without scoring to any extent. 

Of the chorus, the boys and the mediums 
compare favorably With those formerly in the 
show, but whoever picked the show girls fell 
down on the job. There are a couple mighty 
short on looks. 

The present “Furs and Frills’ is a corking 
show to go out and play the Rochesters, Syra- 
cuses, Akrons, Youngstowns, Alliances, etc., if 
the management goes after it strong enough in 
plugging $1.50 as the scale. It would be a 
great big attraction on the International. 

Fred. 


“OH, JAMES,” IS FUNNY. 
Atlantic City, Dec. 5. 

“Oh, James,” a farce in three acts, by 
Emil Nyitray, offered by H. H. Frazee 
at the Apollo for its premiere Mon- 
day, found ready appreciation from a 
big house. 

It is based upon the paradox that 
even a virtuous woman may have her 
drawbacks. A husband with more 
money than he can conveniently un- 
load through the conventional chan- 
nels, but with a burning desire to 
spend it anyway, a wife too virtuous 
to possess a sense of worldly values 
and with a mania for frugality, and the 
somewhat quixotic premise that “all 
the world is good,” furnish the mech- 
anism-mechanism that can stand con- 
siderable touching up of its carbur- 
eter by the way. 

Bedrooms and negligees, the bulwark 
of farce it seems, simply had to have 
their inning, though neither had any- 
thing vitally related to the action. 
Nor did Mr. Nyltray forbid himself 
the banality of crassness in some of 
his lines. Compared with the gen- 
eral excellence of the rest, neither of 
these lapses is to be condoned. The 
effect of unity in the first act was de- 
stroyed completely by the interpola- 
tion of supposedly visualized scenes 
that had nothing in part with the ac- 
tion, and the story really began with 
the entrance of Mrs. Hunter and her 
riece. 

But “Oh, James” has the saving grace 
of originality of idea. The impulse 
which gives the action its momentum 
is a human one, and its misinterpre- 
tation by those hide-bound of con- 
vention, is also decidedly human. The 
play is subtly satirical, particularly in 
the first act, almost wholly comedy. It 
is here that the lines are brightest be- 
cause their value is intrinsic and not 
developed from association with the 
scene. 

Technically, the first and third acts 
need some careful tinkering and a 
little more verve in the action. The 
characters ire drawn with just enough 
deftness to give them seeming reality. 
There is an abundance of fun and the 
situations are highly amusing. 

George Sidney’s comedy as the He- 
brew detective, Isaacs, sometimes 
Murphy, is extremely amusing. 

The cast was entirely acceptable. 
John Westley, A. H. Van Buren, Ges- 
monda Willmoir, Evelyn Varden, Rich- 
ard Taylor, Florence Edney, Nellie 


King, Babrielle Grey, Violet Reed, and 


Rose Morrison appeared. 





“ROSARY” LOSES WEEK. 
Providence, Dec. 5. 


A company of 16 offering “The 
Rosary” and headed by R. H. Keller 
are laying off here this week after a 
jump from Philadelphia. The troupe 
came here to play the Emery, which 
changed its policy from road shows to 
vaudeville this week. 

According to a representative of the 
company the date was not properly 
canceled while the house management 
declares the engagement was called 
off by communication 10 days ago. The 
organization will move to Worcester 
for their next stand. 


SAVING A SHOW. 
Chicago, Dec. 5. 

William: Gillette announced -early 
this week he would not stage a mati- 
nee performance for the Red Cross 
fund on Friday, but would average up 
the receipts of all loop theatres and 
give his personal check for a sum 
equalling the amount averaged. 


THE THREE BEARS. 


Christopher Kent.............Jerome Patrick 


Julius Venneman...... PRN Rex McDougall 
Dr. William Henry Forsyth...Percy Marmont 
MOONE. os os U5.0'n s 6 os Oa Ske eek J. T. Chaillee 
BPECen. WOGUMR sc ces Saab semres Sc c Ann Murdock 
Pe SP eee ee ey re ee Alice Gale 
Slee. DOOOMON «6 <00<cee ckaewke Margaret Linden 

If Charles Frohman were alive and could 
see the quality of acting presented at his pet 
playhouse, Empire, in “The Three Bears,” he 
would probably be shocked. The classic Em- 
pire never housed so many incompetent players 
before, not even when the Sargent and Wheat- 
croft schools of acting gave their matinee per- 


formances with casts recruited from their 
pupils. Barring the star, Miss Murdock, all 
of the artists conducted themselves like so 
many amateurs, and Miss Murdock has a role 
unsuited to her. Her role, in fact, is a totally 
inconsistent one. At one moment iteis re- 
veaied she is a giri of a strong personality 
who rules her nurse and all about her with 
an iron hand, giving commands which must 
be obeyed at all cost. At another we are told 
she is a “clinging vine,” requiring the protec- 
tion of the male sex. 

The play is an altogether commonplace one. 
Every situation is readily anticipated. Three 
men are in a camp in Maine. Two have been 
disappointed in love, and the third never cared 


enough for women to have had an affair of 
the heart, They are known as the Three Bears. 
Enter a girl who has run away from a man 
much older than herself whom her aunt wants 


her to marry. They tell her they don’t want 
her around. Eventually they all fall in love 
with her. Which one does she fall in love 
with? Let us see. In the first act she oc- 
cupies the couch belonging to one of: them. 
While asleep she lets his blanket fall off her. 
He grabs it and annexes it for himself. He 
walks to the door with it, hesitates, and re- 
turns jit to her. Wouldn’t it be a very original 
twist if this were not the man who won her? 

The dialog is well enough written, but the 
plot and situations are totally lacking in 
originality, At best the stellar role should be 
Played by a Httle ingenue. Miss Murd@sck fs 
as tall as the men. There is little about her 
to suggest the weak, helpless creature. 

There is nothing in the manuscript to sug- 
gest an overweening desire on the part of the 
star to display her limbs, yet at every possible 
occasion Miss Murdock feels it incumbent upon 
herself to swish herself about in a manner to 
reveal them. Such things are usually re- 
served for musical comedy. 

“The Three Bears” is ridiculous. Jolo. 





“MAYTIME” IN CHICAGO. 

The Shuberts placed a second com- 
pany of “Maytime” in rehearsal this 
week. This company is designed for 
Chicago. The comedy role, played by 
William Norris in New York, was to 
have been played in the western show 
by Jimmie Powers, but as Mrs. 
Powers dislikes to winter in Chicago 
the comedian refused it. 

Monday it was settled the company 
was to be headed by John Charles 
Thomas in the Charles Purcell role, 
Carolyn Thompson in the Peggy Wood 
part, and John T. Murray was to be 
the comedian. 

The show went into rehearsal Tues- 
day. The date for the opening is 
Xmas Day at the Studebaker. 





SHEEHAN OPERA STANDS UP. 


Chicago, Dec. 5. 

The English opera season at the 
Strand here has been a surprise to 
the Randolph street prophets, who 
gave it three or four weeks at best. 

It ran along to good business until 
the opening of the grand opera sea- 
son at the Auditorium. Then the 
seers said it was “nightie” for Mr. 
Sheehan and his vocalists. 

Now Sig. Campanini’s outfit has 
been caroling for three weeks, and the 
English opera is on its tenth week, 
and blithely announcing programs for 
the future, although it is running out 
of operas and has to begin repeating. 


DILLINGHAM’S CO-STARS. 


Thomas Wise and William Courtney 
are to be co-starred by Charles Dil- 
lingham in “General Post.” The duo 
were touring in “Pals First,” which 
closed a week ago. 

The “Post” piece was in rehearsal 
early this season, but after reaching 
the dress rehearsal stage was called 
off by Mr. Dililngham. He was dis- 
satisfied with the cast. 


“EXPERIENCE” FOR PHILLY. 

Elliott, Comstock & Gest’s “Experi- 
ence” is hooked for two. weeks in. Phil- 
adeiphia at the opera house, opening 
Dec. 24. 

Account of the large capacity of the 
house the show will play at a popular 
priced scale, with but a few seats at 
the regular price, 
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BAD BUSINESS CONTINUES. 
(Continued from page 3.) 

“Blind Youth,” with Lou-Tellegen, 
opened Monday night at the Republic, 
favorably noticed, and many it the 
first nighters thought the show would 
last. “the Grass Widow” opened the 
same evening at the Liberty and was 
nicely commented upon by the dailies. 

Tuesday night “The Gypsy Trail” 
started at the Plymouth, succeeding 
“The Star Gazer” (at that house but 
one week ending last Saturday). Ar- 
thur Hopkins produced “Gypsy Trail” 
and manages the theatre. He at- 
tracted attention from the newspapers 
when announcing that for the first 
three days of each week during the 
run of “The Gypsy” play, top prices 
would be cut to $1.50 with $2 top the 
remainder of the time. The papers 
looked upon this move as the first re- 
duction in the theatre scale during the 
“slump.” Mr. Hopkins’ idea was to 
bolster up Monday, Tuesday and Wed- 
nesday, always looked upon as the 
poorest of the six-day term, and he 
made the announcement before the 
show opened. Opinion among the 
managers was divided upon the wis- 
dom of the trove, those against it 
saying “If you’ve the show, they will 
come.” Those favoring the plan 
thought the publicity alone was worth 
it. If “The Gypsy Trail” gets over 
and does business in the early part of 
the week, no doubt other $2 houses 
will follow the scheme. 


Last week a statement was issued 
on behalf of Lee Shubert which was 
rather sharply worded as an appeal 
for patronage. It quoted Mr. Shubert 
as saying the public might economize 
on everything excepting the theatre, 
to support that institution. Had the 
statement been couched more diplo- 
matically it might have carried some 
weight. As it read and was published 
by the dailies, it seemed to affront the 
layman. One casual theatre patron 
after commenting upon the Shubert 
statement may have summed up the 
verdict on it when he remarked: “Why 
don’t they give good shows or cut the 
prices?” 

The outlying houses around New 
York last week had a peculiar streak. 
The Bronx opera house held one of 
the best road attractions, “The Man 
Who Came Back,” which did $9,200, 
while the Standard was saddled with 
the Henry W. Savage production of 
“Everywoman” that couldn’t do more 
than $3,900. The Stardard wanted to 
buy off the Savage show for the week, 
nosing in advance the light business, 
but Savage insisted the contract be 
carried out. 


The tty is losing attendance, but 
that may be laid against the over use 
of Italian operas perhaps, rather than 
to the general cry. However, the 
agencies having subscribers’ tickets 
for $6 each at the Metropolitan have 
been disposing of them as low as $2, 
with the Met seldom selling out its 
standing room space, even when Car- 
uso sings. New York opera patrons 
have been accustomed to a couple of 
German works weeks. The steady run 
of Italian opera has proven too much 
for the barbers, from the rail at- 
tendance. 

“Drawing cards” on the general 
proposition may be figured, at least in 
pictures. The Rialto, New York, pre, 
sents a comparison along this line. 
When the Douglas Fairbanks picture, 
“Reaching for the Moon,” opened at 
the Rialto Sunday, Nov. 18, the house 
played to $4,020 (on that day). Last 
Sunday, Dec. 2, with the Rialto’s cur- 
rent feature, “Until They Get Me,” a 
picture without a star billed for it, the 
house drew in $2,800 (one day) 

Road business. is still at the lowest 
level, with exceptions most noticeable. 
In the country the people seem to have 
gone to the picture thing very hard in 
preference to the traveling combina- 
tion, and the “No. 2’s” don’t have a 
look in. Producers with road shows 
are trimming down to set the expense 
at the lowest figure under which the 


show can go along for at- least an 
even break in the hope of a better 
time that doesn’t seem in the prospec- 
tive for this seasons 

This week there are nine buyouts 
running at the agencies. They are 
“Odds and Ends” at the Bijou,” “Miss 
1917” at the Century (which will not 
be renewed when it runs out), “The 
Kine” at the Cohan, “The Tailor-Made 
Man” at the Cohan & Harris, “Business 
Before Pleasure” at the Eltinge, “The 
Riviera Girl” at the Amsterdam (the 
latter being a small buy for only four 
weeks in addition to the original eight). 
The Winter Garden buy concludes this 
week and will not be renewed, while 
that for the Fred Stone show at the 
Globe has been extended. For “Over 
the Top” the agencies bought 200 seats 
a night. 

The cut rate reports are that busi- 
ness has generally picked up this week. 
At the Joe Leblang upstairs agency 
there were listed on Wednesday orches- 
tra seats for “Her Regiment” at the 
Broadhurst; The Washington Square 
Players (Comedy); “The Three Bears” 
(Empire); “The Gay Lord Quex” (48th 
St.); “The Country Cousin” (Gaiety); 
“Hitchy Koo” (44th St.); “The Pipes 
of Pan” (Hudson); “Lombardi, Ltd.” 
(Morosco) ; “The Riviera Girl” (Am- 
sterdam): “L’Elevation” (Playhouse) ; 
“Blind Youth” (Republic); while bal- 
cony seats could be obtained for “The 
Very Idea” (Astor); “Art and Oppor- 
tunity” .(Cort); “Over the Top” (44th 
St. Roof); “Losing Eloise” (Harris); 
“The Eyes of Youth” (Elliott); “May- 
time” (Shubert); “What’s Your Hus- 
band Doing?” (39th St.); and “Doing 
Our Bit” (Winter Garden). 

In the Public Service Ticket Office 
(the downstairs adjunct to the cut rate), 
where the 50 per cent. discount pre- 
vails, the above list was practically 
the same, with the exception that seats 
for “The Eyes of Youth” were not 
offered downstairs, while those for 
“Leave It to Jane,” for the balcony, 
were on sale. 

Road show business for last week was 
led by Ziegfeld’s “Follies” at the Nixon, 
Pittsburgh, which did $30,270. “Katin- 
ka,” playing against it at the Alvin, 
third time for the show in Pittsburgh, 
did $11,200. “The Follies” seems due 
to break a record in Cleveland this 
week. “The 13th Chair” (four com- 
panies) last week got $9,000 in Cincin- 
nati, $9,000 in San Francisco, $76,000 in 
Rochester, N. Y., and $6,000 in Newark. 
“Experience” at Auburn and Elmira, 
N. Y., last week, drew $6,000, the worst 
week of the season for it. — and 
Frills” out of town cot $4,10 

VaARIETY’s estimate of the , office 
receipts in the cities mentioned below 
is as follows—with the Thanksgiving 
day of two performances to be calcu- 
lated, leaving the gross as herewith 
stated from 30 to 35 per cent. higher 
than it would have been had there been 
no Thanksgiving additions last week: 

“Art and Opportunity” (Cort) (2d 
week). Moved to Cort this week. Did 
$4.000 at Knickerbocker this week. Joe 
Weber’s “Her Regiment” goes into 
Knickerbocker next week, leaving the 
3roadhurst dark temporarily. “Leave 
It to Jane” wanted the Knickerbocker, 
to move there from the Longacre; but 
Weber forestalled that. If “Jane” had 
gotten the larger house, it expected 
to add Rock and White to the company. 
“De Luxe Annie” did $5,100 its last 
week at the Cort. 

“Business Before Pleasure” (EI- 
tinge) (16th week). $13,250 last week, 
this show holding up fairly well, al- 
though rear of house often light. Still 
charging $2.50 plus tax. Strong laugh- 
ing performance. 

“Chu Chin Chow” (Manhattan) 6th 
week). Kept going steadiiy from 
opening, drawing nearly. capacity all 
the time. Only drop in business Mon- 
day and Tuesday nights last week, 
about $1,000 each night from normal 
but picked up immediately. Was off 
takings. $18,000 last week. 

“Country Cousin” (Gaiety) (14th 
week). $5,800. 

“Doing Our Bit” (Winter Garden) 





(6th week). Showing no _improve- 
ment. Bad from the start. First show 
at Garden in long while that couldn’t 
pull near capacity for first few weeks. 
Running under $15,000, after cutting 
admission from $3 to $2.50. Doubtful 
if this show goes on road. The new 
Al Jolson production looked forward 
to build Garden up again. Had the 
Century show lived up to anticipa- 
tion “Doing Our = would have been 
completely swamped 

“Eyes of Youth” (Elliott) (13th 
week). $9,600. Big for the house. 
Play widely spoken of. 

French Players (former Garrick on 
35th street, Frenchily renamed) (2d 
week). Attracting French people only. 

“Gay Lord Quex” (48th St.) (3d 
week). $5,200 last week. Leaves Sat- 
urday. John Drew and Margaret Il- 
liigton the stars. Eugagement was for 
four weeks only, a road route being 
booked in advance. “Good Morning, 
Rosamond” opens there next week. 

Greenwich Village Players (4th 
week). Local amateur organization, 
drawing a bit from uptown to Green- 
wich Village as a sort of passing nov- 
elty. 

“Hitchy Koo” (Raymond Hitchcock) 
(44th St.) (27th week). Leaves Satur- 
day. House dark for two weeks until 
next Hitchcock tia ¢ “Words 
and Music,” opens there. About $6,000 
last w eek. 

“Her Regiment” (Broadhurst) (4th 
week). Moving to Knickerbocker on 
the “hunch” Donald Brian will fit in 
better there, as box office attraction. 
Blank last week. $5,100 last week. 

“Jack. o’ Lantern” ‘ (Globe) (8th 
week) (Fred Stone). Ticket agency 
buy keeps house at capacity. If any 
seat vacancies at times, do not lessen 
money gross for house. Hotels have 
them. Hotels bought for another eight 
weeks. 

“A Naughty Wife” (Harris) (4th 
week). $5,360 (inclusive of tax). Last 
week for house payment of tax. Man- 
agement does not believe increased 
business. Tax paid by public from 
next week on. Title changed from 
“Losing Eloise’ as extra attraction 
with the “Naughty” in it. 

“L’Elevation” (Grace George) (4th 
week). Show started poorly but has 
picked up fast and will continue while 
business warrants. Was reported to 
close this week. 

“Leave It to Jane” (Longacre) (15th 
week). $9,000 last week. “The Very 
Idea” from the Astor opening at Long- 
acre Dec. 24. “Why Marry?” follows 
into Astor (coming from Chicago). 
“Jane” may play Subway Circuit be- 
fore locating for run in large city. 

“Lombardi, Ltd” (Morosco) (llth 
week). $5,800. Show featuring Leo 
Carrillo on its paper and in advertise- 
ments. 

“Land of Joy” (Park) (6th week) 
$8,300 with tax (heuse paying war tax). 

Talking of putting on new Spanish 
production. American portion of 
present show still its weakest point. 
Engagement of many in the company 
for after theatre hour entertainment 
at Cocoanut Grove not considered pru- 
dent business move for Spanish man- 
agement. Lawrence Anhalt (of the 
Park) reported having engineered 
this entire Spanish thing, and it is 
said he is in a position to duplicate 
with other Spanish people equal to 
them at 24 hours’ notice. Some of the 
“Land of Joy” players are receiving 
quite low salaries in comparison to 
other musical production salaries in 
New York. 

“Madame Sand” (Criterion) (3d 
week). $7,500. Star and play seem to 
be working into a standard success. 

“Maytime” (Shubert) (15th week). 
$10,500 last week. 

“Miss 1917” (Century) (15th week). 
Not doing nearly what was looked 
for. Has sufficient sale for first eight 
weeks to make a showing downstairs. 
Many departures from cast. Three 
dollar admission scale may have hurt. 
“Star System” now employed. “Names’ 
for four weeks’ runs. Elsie Janis first. 

“Over the Top” (44th St. Roof) (ist 


week). Another show that received 
universal notices of approval not jus- 
tified in the opinion of the first night 
audience. Piece opened Saturday 
night. Sunday paper advertisements 
for it carried a line to read the re- 
views Monday morning in the New 
York papers. This caused comment. 
If it indicated a certain confidence it 
was justified, for the notices were uni- 
formly favorable, although at the pre- 
miere Saturday night wagers were of- 
fered the Roof would not see a second 
performance of this piece. A “press 
show” was given Friday night. Many 
reports in the early stages of “Over 
the Top’s” development were that 
financial interests other than the Shu- 
berts were behind the venture, under 
the Shuberts’ direction. Justine John- 
ston first announced as the bright star, 
afterward merely mentioned, about the 
time the Shuberts assumed sole charge. 
Several of the company called upon to 
rehearse for six weeks or longer with 
some of the cast rehearsing for 15 
weeks. Monday night’s business light. 
Show hasn’t a chance. 

“Odds and Ends” (Bijou) (3d week). 

$6,550 last week. Came in at a $2.50 
pea and looks as though it has caught 
and is catching on. The Jack Nor: 
worth-Lillian Lorraine show. Hoteis 
have bought. Upstairs attendance 
somewhat light. 

“Oh Boy” (Casino), $13.000. Will re- 
main eight more weeks at least. 

“Polly With a Past” (Belasco) (15th 
week). Business has been dropping 
upstairs. $10,300. 

“Pipes of Pan” (Hudson) (6th week). 
Half interest reported purchased by 
Mrs. Henry Harris in this piece from 
Selwyns, but understood Mrs. Harris 
bought it out entirely, to hold the 
show at the Hudson, since it is break- 
ing even there, which overcomes the 
necessity of looking for a successful 
successor to keep house open. $4,100 
last week. 

“The Masquerader” (Booth) (15th 
week). $7,200. Receipts going up and 
looks good for quite a run. 

“Tiger Rose” (Lyceum) (11th week). 
$11,400. One of the few remaining in 
strong favor. 

“Tailor Made Man” (Cohan & Har- 
ris) (16th week). $14,000, making big 
showing in fourth month. 

“The King” (Leo Ditrichstein) (Co- 
han) (4th week). $15,000. Seems cer- 
tain for business, matinee and night. 
Story drawing a rush for seats. 

“The Very Idea” (Astor) (18th week). 
$7,100. 

“What’s Your Husband Doing?” (39th 
St.) (Sth week). $3,750. Not expected 
to remain much longer. 

Washington Square Players (7th 
week) (Comedy). New sketch reper- 
toire this week. Did little with first 
series. 

“The Riviera Girl” (Amsterdam) 
(1lth week). Expected to leave dur- 
ing the holidays, when the new Co- 
han Revue will replace it. Klaw & 
Erlanger’s “Rainbow Girl,” supposed 
to go into the Amsterdam, is reported 
being held dependent upon the suc- 
cess of “The Grass Widow” at the 
Liberty, to follow that show in around 
New Year’s, unless an unexpected hit 
by “The Widow” brings change in 
plan. “Riviera Girl” did $11,800 last 
week. 

“The Three Bears” (Ann Murdock) 
(Empire) (5th week). $8,900. A little 
over half capacity in the holiday week 
doesn’t say much for it. 

“Cheer Up” (Hippodrome) (17th 
week). $54,000 last week. The holiday 
and Saturday brought $12,000 each. 


Chicago, Dec. 5. 

Thanksgiving week was compara- 
tively big and this week started off 
with a lively pace, though with no as- 
surances of a strong finish. 

The new ones had a sell-out start 
Sunday, “Johnny Get Your Gun” at 
the Cort, and “Have a Heart” at the 
Illinois, both registering capacity 
Sunday night. “Hamilton” at the 
Blackstone and “Here Comes the 
Bride” at the Colonial, ir their second 
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week, are jogging, but pot running 
away. Blanche Ring in “What Next” 
at the Olympic is fooling the proph- 
ets, having averaged above $8,000 for 
three weeks. 

The champion of ’17 is “The Man 
Who Came Back,” eleventh week, no 
finish in sight, taking in $10,000 and 
more every week, with “Oh Boy” its 
nearest rival. 

Following are the figures at the lo- 
cal box offices: 

“Johnnie Get Your Gun” (Cort) (Ist 
week). Will do about $7,000 this, its 
opening week, here. Not accepted as 
a hit. “Upstairs and Down” closed 
its run at the Cort to $6,200. 

“Why Marry?” (Grand) (5th week). 
About $7,000 last week. Sold out 
Thursday night for a benefit to Fred 
Latke, treasurer, $500. “Lilac Time” 
follows on Dec. 23, present attraction 
leaving day before to open at Astor, 
New York. Felix Krembe has suc- 
ceeded Arnold Daly in the cast. 

“Come Out of the Kitchen” (Ruth 
Chatterton) (Powers) (3d week). $11,- 
700 last week with no Sunday perform- 
rye Will go over $10,000 this week. 
A hit. 

“Here Comes the Bride” (Colonial) 
(2d week). Reported around $8,000 
last week, holiday figuring largely. 
Expected to shortly close. 

“Passing Show” (Garrick) (3d week). 
Nearly $20,000 last week claimed, with 
holidays sell outs, scaled at $2.50. Ex- 
pected to do $15,000 this week. Jeff 
D’Angelis, Will Philbrick, Kerr and 
Weston have left this Shubert show, 
through asked to cut salaries, accord- 
ing to report, on the ground the show 
couldn’t make money otherwise. 

“What Next” (Blanche Ring) (Olym- 
pic) (3d week). $8,700 at $1.50 top. 

“Have a Heart” (Illinois) (Ist week). 
House sold out to club for last night, 
and this seeming hit should have a 
$12,000 week. “Miss Springtime” closed 
dismally to about $8,000, costing the 
Chicago ticket speculators around 
$6,000 on its local engagement. 

“Oh Boy” (La Salle) (16th week). 
Thanksgiving matinee at $2.50, did 
about $9,500 on week. 

“Hamilton” (George Arliss) (Black- 
stone) (2d week). Two club sell outs 
brought the Blackstone $10,000 last 
week, season’s record for this mauso- 
leum. “Hamilton’s” run limited to 
three weeks. 

“A Successful Calamity” (William 
Gillette) (Studebaker) (5th week). 
Died down to $5,000 last week with 
less in sight for the gross this week. 
Leaving, to be followed by “Love 0’ 
Mike.” 

“The Man Who Came Back” (Prin- 
cess) (llth week). Still strong, with 
$10,600 last week. ($12,000 claimed for 
it in New York.) 


-_ 


Philadelphia, Dec. 5. 

With all eyes centered here because 
this is the scene of the initial skirmish 
of the threatened war in theatricals a 
close tab is being kept on business. 
Last week with the holiday all of the 
attractions here played to good busi- 
ness with the extra performance, but 
it was not what the usual Thanksgiv- 
ing week usually rolls up in gross 
for the shows. The estimated takings 
on the week were: 

“The Boomerang” (Garrick) (6th 
week). Is getting its share of busi- 
ness but nothing more. About $9,500 
last week. 

“Nothing But the Truth” (Adelphi) 
(Ist week). William Collier always 
a local favorite and the show opened 
here this week with the indications 
it will reach about $8,000. 

“Peter Ibbetson” (Lyric) (2nd week). 
Followed “Eileen” and attracted good 
business. Drew $12,000 last week. 

“Pollyanna” (Broad) (lst week). 
Return engagement. “Come Out of the 
Kitchen” closed after three weeks at 
the house. Last week “Pollyanna” got 
about $8,000. 

“The Rainbow Girl” (Forest) (lst 
week). Opened strong, notices good. 
“The Rambler Rose,” which closed last 


Saturday after three weeks, was way 
below the mark around the stars were 
expected to pull. The final week 
touched around $13,000. 

“You’re in Love” (Chestnut Street) 
(2nd week). $12,000 last week and 
opened strong Monday of current 
week. 

Boston, Dec. 5. 

Business here remains off at all the 
houses with the stars suffering to a 
great extent.. Last week did not prove 
an exception. 

Barrie Plays (Hollis St.) (Ist week). 
Opened Monday, seemingly liked, will 
remain until Christmas when it will 
be followed by “The 13th Chair” in 
for a run.- Maude Adams closed at 
the house Saturday having just about 
$8,000 on her final week. 

“A Cure for the Curables” (Majestic) 
(2nd week). Is doing the biggest busi- 
ness in town and almost touched the 
$10,000 mark last week. $9,000 the week 
previous. 

“De Luxe Annie” (Wilbur) (Ist week). 
Opened Monday with George Ander- 
son in the Vincent Serrano role. “Love 
o’ Mike” closed Saturday with $7,000 
to its credit. 

Lauder Show (Shubert). One week 
only for the Scottish comedian. “Show 
of Wonders” closed last week after 
having remained here five. The busi- 
ness was slightly in excess of $12,000 
for the final week. “Cleopatra,” the 
Fox feature, opens at the house next 
Monday. 

“The Man Who Stayed at Home” 
(Copley Stock) (28th week). Has but 
two weeks more to run. 

“The Melting of Molly” (Plymouth) 
(2nd week). Pleasing entertainment 
due for New York after the holidays, 
played to between $4,000 and $4,500 
last week. Closes Saturday. “Furs and 
Frills” follows in. 

“The Music Master” (Colonial) (6th 
week). Last week of Warfield here 
and his business for the last few 
weeks has just been about one-half 
of what it usually is. Week before 
last $7,000 was the gross and last week 
was a little over $8,000 with the holi- 
day. “Th Arabian Nights” opened 
here for two weeks Monday, then goes 
to the Punch and Judy, New York. 

“Turn to the Right” (Tremont) (14th 
week). Now on its last three weeks 
here. Business has fallen off. The 
show did a little over $9,000 last week. 

“Upstairs and Down” (Park Sq.) 
(Ist week). Opened Monday, succeed- 
ing “The Grass Widow, which got 
around $7,000 last week. 

“The Wanderer” (Opera House) (2nd 
week). Played to a little over $18,000 
last week. Not up to expectations for 
this piece. 





ORLEANS APPOINTMENTS. 
New Orleans, Dec. 5. 

Walter Kattman has succeeded Fred 
Turner as manager of Loew’s Cres- 
cent here. 

Mr. Pietrich will manage Loew’s 
Grand, Atlanta, and act as assistant to 
Ed. Schiller, the Loew southern gen- 
eral representative. 

Jack Edwards has been appointed 
publicity man for the Orpheum and 
Palace theatres. He was ahead of 
“Her Soldier Boy,” which closed here 
last Saturday. Mr. Kattman was the 
press man at the Orpheum for five 
years and also managed the Palace 
upon its opening. 


NEW 





“TIK TOK GIRL” TAB. 
Chicago, Dec. 5. 
The “Tik Tok Girl,’ which Menlo 
Moore placed in rehearsal and then 
withdrew, will soon reappear as a 
tab, with Boyle Woolfolk in on the 
presentment with Moore. 





“You know in my country that 
means fight.” “Well, why don’t you 
fight?” “But I’m not in my country.” 
“I’ve a brother in Philadelphia who’s 
sick in de troat (Detroit).” (Six 
International Tourists.) 


THE PACEMAKERS. 

With three comedians, three principal women 
and two straight men, “The Pacemakers” does 
not loom as a strong enougn show commen- 
surate with the number of principals. The 
trouble seemingly is that the people haven’t 
been supplied with the material that they can 
handle to advantage. 

This season the 
piece in two acts 
“‘Nedra,”’ with a 


company is presenting a 
and four scenes entitled 
semi-mystic oriental at- 
mosphere attached. The book was supplied by 
Frank Damsel, one of the owners of the at- 
traction, in conjunction with Messrs. Herk and 
Kelly, and who in addition plays one of the 
straight roles in the first act of the piece. 

The show is a good flash scenically for the 
Americal Wheel and the chorus is far better 
costumed than the average show on that cir- 
cuit, but it is shy on comedy and pep in the 
leading of the numbers. The two hits in the 
number line are ‘“‘Send Me Away With a 
Smile,’’ accompanied by an Amazon march, and 
it seemed as though it was the girls in tights 
that pulled it over with the audience, and 
shortly after the opening of the second scene 
the Irish comedian put over “You Don’t Have 
to Come From Ireland to Be Irish,” that went 
over on its merits alone. Otherwise none of 
the other 11 numbers in the show was justified 
in getting the encores the musical director 
pulled for them. 

The introductory to the opening scene of the 
first act is rather a novelty, but immediately 
after the opening chorus which follows there 
is a table scene between the three comics where 
the laughs are gained through the medium of 
slamming the Jew comic on the floor. Outside 
of that there isn’t a laugh in the first scene, 
although there are money changing bits, pocket 
picking bits and other usuals. 

The biggest applause winner was a whistling 
conversation, accompanied by a comedy dancing 
bit. The juvenile straight and the Dutch and 
Jew comic were the principals in this. When 
it came to getting laughs Jack Pearl as the 
Dutch comedian proved the most effective of 


the trio, which included Al. Hillier with the 
crepe and Eugene Rauth as Irish. Harold 
Whalen was the juvenile, who shows possi- 
bilities. 


Frances Farr, the soubret, stood out among 
the principal women through having more 
voice than is usually found in girls playing 
this type of part, but she is shy on dancing 
and fails to land her numbers with sufficient 
pep to impress. She dresses neatly and looks 
well, but somehow or another just misses. 
Lillian Smalley is the prima donna with the 
top notes and she displays them in the one 
hit of the show when she leads the Amazon 
parade in tights. On looks and dress the out- 
standing feature of the show is Vic Dayton, 
but she cannot sing or dance. 

There are two girls and one man listed 
among the principals. The girls have practi- 
cally nothing to do except appearing in the olio 
for a dance specialty, one of them leading a 
— late in the show, and the man has but 
a bit. 

There are 16 girls in the chorus, who con- 
tribute a lot of noise vocally, but other than 
this did do little else except change their 
costumes. Fred. 





TITLE INFRINGEMENT. 


The directors of the Columbia 
Amusement Co. and American Bur- 
lesque Association have _ instructed 


their attorneys to begin action against 
an Atlanta producing company, known 
as the Virginia-Carolina Managers’ 
Association, Inc., with Joe Spiegelberg 
named as general manager. 

The action will be based on alleged 
title infringements, the southern con- 
cern having advertised among a list of 
tabloid productions the titles of sev- 
eral shows on each wheel. 

The infringements mentioned in the 
suit concern the names of “Tip Top 
Girls,” “Hip Hip Hurrah Girls,” “Yan- 
kee Woodle Girls,” “Mile a Minute 
Girls,” “Broadway Belles,” “Maids of 
America,” and “Dreamland Girls.” 


GENERAL DENIAL. 


The American Burlesque Associa- 
tion has filed an answer to the recent 
court charge by I. Weingarden, a for- 
mer franchise owner, whose _ show, 
“Sept. Morning Glories,” was declared 
below the American standard. Fail- 
ure on Weingarden’s part to improve 
the show resulted in his circuit book- 
ing rights being canceled. 

The American makes a general de- 
nial of everything Weingarden com- 
plained of. 


, 


Niagara Falls Remains Open. 


Niagara Falls is to remain on the 
route of the American wheel. H. C. 
Carroll, manager of the International 
there, notified the American owing 
to the draft he would be forced to 


close. 
But Carroll will not be called before 
next spring. 





WATSON’S BEEF TRUST. 


For this, his third season on the Columbia 
Wheel, Billy Wetsen, krown as the original 
“pep” and humorously identified these many 


seasons with his ‘beef trust’ choristers, is 
offering an entirely new show. Gone is 
“‘Krausemeyer’s Alley,” noted as a fixture in 


burlesque circles. 
Watson again displays his excellence in 
ability to hold long comedy scenes and make 


them enjoyable. There are two sections. Both 
start off with a flock of numbers. Then fol- 
lows the extended comedy or burlesque scenes 
in which Watson is “the main idea.” He is 
on the stage during the entire show save 
when the numbers are given. Perhaps he is 
better than of old, or perhaps he has a better 
vehicle. 

Billy may have his meatless days but never 
wheatless. ones. He continues to consume 
quantities of bread, or at least go through 
the motions of masticating it, and while he 
has refined his methods somewhat it was too 
much to ask him to stop “knocking down” 
an imaginary mosquito and jamming that into 
his mouth too. He probably does more things 


with bread particles than anyone else, but 
a good bit of it brings laughter. There are 
some suggestive lines, but in Watson's hands 
they are for the most part mere pleasantries, 
for he is master of that kind of material. 


In changing his show Watson aiso changed 
his cast, and it looks quite an improvement 


over last year. The very good looking 
Katheryn Pearl is still very much in the 
midst of things. On appearance Miss Pearl 


classes with the best of principal women. Per- 
haps a bit lighter than usual, she looks ex- 
ceptionally good with the “trust” background, 


In clothes and numbers she maintains her 
high average. With “Days of Old Black Joe” 
and ‘Hello, I’ve Been Looking for You” she 


did nicely, and it is to be noted for a change 
that the proceedings were not cluttered up 
with forced encores. 

There are really two principal women, for 
of equal importance is Beatrice Harlowe, 
added to the show this season. She and 
Miss Pearl aid very materially in the bur- 
lesque scenes, and they split the majority of 
numbers between them. Miss Harlowe also 
is “there’’ in tights—very much so, and her 
wardrobe classes high too. She did very well 
with a specialty in “one” during a scene 
change, giving a music hall number and some 
war stories in cockney dialect. Several of 
these numbers, however, verge on the “re- 
leased” order. 

There is no contrast in cast shapes this 
season as was so last year, for Helen and 
Frances Russell approximate the others in 
chest measurement. Tom Kennedy and Lew 
Reynolds are Watson’s main male assistan 
with Harry Montague also figuring and Car 
Meeker handling bits. 

In figures and faces the chorus whom 
Watson alludes to as “plano movers” are a 
pretty good looking bunch. Madeline Webb 
stepped from the crowd twice, one *ime well 
earning an encore with a hefty rendition of 
“Preacher and the Bear,” and again being a 
tough dame hot after the beauty prize. 

The beauty models stunt was retained and 
closed the show, with Miss Pearl reserving 
her tighted appearance for that alone. It 
made a_ satisfactory finish to entertaining 
evening furnished the good house at the 
Columbia Monday night. Ibee, 





DIXON DROPS IN. 

“Sounds like another explosion over 
in Jersey,” said the traffic cop at 
Broadway and 45th street Sunday af- 
ternoon as a rumble was heard advanc- 
ing. “Nope, it’s that guy standing up 
there,” remarked his side-kick, point- 
ing to a figure in checks at Broadway 
and 48th street. 

The side-kick was correct, for the 
boy with the megaphone voice, other- 
wise known as Henry Dixon, had again 
surrounded Times Square with his con- 
versation. 

Mr. Dixon came in to see the Friars’ 
Frolic Sunday night. Immediately the 
cost of earlaps went up 200 per cent. 
Monday afternoon when Mr. Dixon 
in his dulcet tones stated his “Revue 
of 1917” opened that day in Easton, Pa., 
his agent in Easton wired back the 
gross, saying in the message he had 
heard the remark. 





Spencer Leaving Union Square Stock. 
silly (Grogan) Spencer, with the 
sen Kahn stock burlesque at the 
Union Square, is leaving and in his 
place will be Lew Lederer. Spencer 
was there about 30 weeks. Billy 
Dunn, Bessie Carett and Ann Sawyer 
also engaged for the Square stock. 


Mitty DeVere (man) joined “Girls 
From joyland” in Chicago: Monday, re- 
placing Bobby Barker. Ralph Rock- 


way joined “Best Show in Town” Dec. 


3, replacing Charles Wesson, who has 


been drafted. 


William Roehm placed 
both men. 
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(All houses open for the week wv 
Theatres listed as * 


Orpheum Circuit 


Agencies booking the houses are noted by single name or initials, such as “Orph,” 
United Booking 
(Chicago); “P,” 
through W. V. M. 


Circuit; “U B O,” 
ciation 
Cireuit (booking 
(San Francisco). 


‘Orpheum” 


In Vaudeville Theatres 


without any 


Offices; 


th Monday 


ot, ie Ee 
Pantages Circuit; “‘Loew,’ 
A.): “Sun,” 


BILLS NEXT WEEK (DECEMBER 10) 


matinee, when not otherwise indicated.) 


Western Vaud 
Marcus Loew 
Sun Cireuit; “A H,” 


SPECIAL NOTICE—The manner in which these bills are printed does 
tive importance of acts nor their program positions. 
New York Al Fields Co Litt & Nolan 
PALACE (orph Chandler & DeR Sis “The Right Man” 
Lady Duff inden / 2d half Grace DeWinters 
Doraldina Co Leddy & Leddy “Camp of Allies” 
Octavo WARWICK (loew) 


Lambert & Ball 
Ames & Winthrop 
Serj Rheno 
Cummings & Mitchell 
Herman & Shirley 
(Two to fill) 
ALHAMBRA (ubo) 
Conroy & LeMaire 
Farber Girls 
Chas Grapewin Co 
Imhoff Con & Cor 
Browning & Denny 
McDevitt Kelly & L 
Margaret Edwards 
McMahon Dia & C 
Mankicki Troupe 


COLONIAL (ubo) 
Mack & Vincent 
LeMaire & Gallagher 
Belle Baker 
Fantasia 
Randall & Myers 
Felix Adler 
Rob Matthews Co 
Jennie Middleton 
Athos & Reed 

RIVERSIDE (ubo) 
Dorothy Jardon 
Felix Adler 
World Dancers 
“Bonfires of Empire” 
Bonita & Hearn 
Bennett & Richards 
38 Jahns 
(One to fill) 

ROYAL (ubo) 
Sam Bernard 
H Short Co 
Florenz Tempest 
Lightners & Alex 
Lydell & Higgins 
Beaumont & Arnold 
Ward & Currenn 
Fantania Troupe 

AMERICAN (ioew) 
Stevens & Falke 
Litt & Nolan 
Frear Baggett Frear 
Buzzell & Parker 


~ 
“A Rea! Pal 


Sadie Sherman 
“What Really Hap” 
Bobbe & Nelson 
(One to fill) 
2d half 

Alexander & Swain 
Robinson & Dewey 
Calif Packers 
Mabel Harper Co 
DePace Opera Co 
Maude Tiffany 
Dorothy Burton Co 
Monroe & Grant 
(One to fill) 

ORPHEUM (loew) 
Asaki Duo 
Nelson Sisters 
Francis & Kennedy 
“The Right Man” 
Dale & Burch 


The Yaltos 
(One to fill) 
2d half 


Murphy & Barry 
Marcus & West 
“Apple Blossom Time’”’ 
“The Mollycoddle” 
Lew Cooper Co 
Laurie Ordway 
Stephans Sisters 


DELANCEY (loew) 
Murphy & Barry 
DeRenzo & LaDue 
Jeanette Childs 
“Camp of Allies” 
Marcus & West 
(Two to fill) 

2d half 
Isabelle Sisters 
Ward & Shubert 
Frear Baggett Frear 
Lony Nase 
John & Mae Burke 
Cook & Stevens 
Woolford’s Dogs 


GREELEY (loew) 
Isabelle Sisters 
Don Fulano 
Herman & Henley 
“Apple Blossom Time’”’ 
Andy Rice 
6 Stylish Steppers 
2d half 
Gold & Seal 
Nelson Sisters 
Chase & LaTour 
“The Job” 
Geo Rosener 
Asaki Duo 
VICTORIA (loew) 
Flying Keelers 
Ward & Shubert 
Grace DeWinters 
Conrad & Jeanee 


Frances & Kennedy 

“A Real Pal’”’ 

Bobbe & Nelson 

Swiss Songbirds 
NATIONAL (loew) 

The Skatelles 

Clark & Wood 


“What Really Hap” 
Conroy & O'Donnell 
Woolford’s Dogs 

°a half 


Kramer & Cross 
Miller & Green 
Dale & Burch 
Elinore & Carleton 
Exposition Jub 4 
LINCOLN (loew) 
Wm Morris 
Hickey & Cooper 
Chase & LaTour 
Ryan & Richfield 
Maude Tiffany 
Hall & Guilda 
2d half 
The Yaltos 
Jeanette Childs 
Herman & Henley 
Lottie Williams Co 
Al Fields Co 
The Arleys 
BOULEVARD (loew) 
Gold & Seal 
Octavo 
John & Mae Burke 
Cook & Stevens 
Bob Tip Co 
2d half 
Cooper & Lacey 
Clark & Wood 
“What Really Hap’”’ 
Weber & Elliott 
Great Sartell 
AVE B (loew) 
DeLisle & Johnson 
Lloyd & Whitehouse 
Murry Livingston Co 
Helene Trio 
(One to fill) 
2d half 
Hall & O’Brien 
Vincent & Maxine 
Harriet Marlotte Co 
Adrian 
Gliding O’Mearas 
Brooklyn 
BUSHWICK (ubo) 
(Festival week) 
Juno Salmo 
Frances & Ross 
Riding School 
B & H Gordon 
Harry Carroll 
Doree’s Celebrities 
Phina & Co 
Frank Stafford Co 
Brendel & Bert 
Cecil Cunningham 
The Flemings 


ORPHEUM (ubo) 
Cameron Sisters 
Edwards’ Revue 
Eddie Dowling 
Emmett DeVoy Co 
Bailey & Cowan 
Halligan & Sykes 
Barry Girls 
Darras Bros 

DE KALB (loew) 
The Zanaros 
Miller & Green 
Mabel Harper Co 
O’Brien Havel Co 
Geo Rosener 
Swiss Songbirds 

2d half 
Bob Tip Co 
Mel Eastman 
Buzzell & Parker 
Expansion 
Conroy & O'Donnell 
6 Stylish Steppers 

FULTON (loew) 
Howard Sisters 
Mel Eastman 
Dorothy Burton Co 
Laurie Ordway 
Exposition Jub 4 

2d half 
Flying Keelers 
C & M Cleveland 
O’Brien Havel Co 
Andy Rice 
Don Fulanoe 

BIJOU (leew) 

Cooper & Lacey 
C & M Cleveland 
“The Mollycoddle”’ 
Lew Cooper Co 
Kramer & Cross 
(One to fill) 

2d half 
Wm Morris , 
Wynn & Norce 


Hall & O’Brien 
Expansion 
Adrian 
Vincent & Maxine 
(One to fill) 
2d half 
Murphy & Klein 
Mirror 
Pless & Rector 
(Two to fill) 
PALACE (loew) 
Gliding O’Mearas 
Dorothy Roy 
“The Job” 
Howard's Bears 
(Two to fill) 
2d half 
Helen Morita 
Billym Hakl Co 
Demarest & Doll 
4 Mantells 
(One to fill) 
Albany, N. Y. 
RGOCTGR’S {ubs) 
(Troy split) 
ist half 
Eddie Montrose 
Nelson & Castle 
Lew Holtz 
Martha Hamilton Co 
Jimmy Hussey Co 
“Midnight Rollickers” 
Alexandria, La. 
RAPIDS (ubo) 
Ruth Belmar 
Weber & Redmor 
Van De Koors 
Sam Hearn 
LaViva 


further distinguishing description are on the 


Orpheum 
ville Managers’ Asso 


Circuit; “Inter,” Interstate 
Ackerman Harris 
not ndieate the rela 


Adele Oswald 
Howard & Hurst 
Frank Mullane 
Ballard Trio 
2d half 
3 Gowell Sisters 
Fisher & Gilmore 
Little Lord Roberts 
Billy Elliott 
Ham Tree Mule 
LYRIC (ubo) 
(Birmingham split) 
Ist half 
Chiyo & Chiyo 
Alexander & Fields 
“Fashion Shop” 
Adams & Griffith 
Hill Tivoli & Hill 
Augusta 
GRAND (ubo) 
(Macon split) 
Ist halt 
3 Romanos 
Emma Stephens 
The Vernons 
Green & Parker 
Aus Woodchoppers 
MODJESKA (loew) 
3 Gowell Bros 
Fisher & Gilmore 
Little Lord Roberts 


2d half 
B & V Morrissey 
Lyrica 
Zara Carmen 3 
(Two to fill) 
Aurora, Ill. 
FOX (wva) 
2d half 
Roy & Arthur 
Medlin Watts & T 
“Finders Keepers” 





The Professionals’ Original Home 


CONTINENTAL HOTEL 


LOS ANGELES and SAN FRANCISCO 
Shanley and Furness (“Fifty-Fifty”) 





2d half 
Neal Abel 
Holmes & LaVere 
Oaks & DeLure 
(Two to fill) 


Allentown, Pa. 
ORPHEUM (ubo) 
Inness & Ryan 
“Broken Mirror’ 
Fox & Ingrabam 
“Garden Belles” 
(One to fill) 
2d half 
Paul Brady 
Texas Comedy 4 
“Red Heads” 
(Two to fill) 


Alton, Til. 
HIP (wva) 
Sextet DeLuxe 
(One to fill) 
2d half 
3 Weston Sisters 
Harry Rose 


Altoona, Pa. 
ORPHEUM (ubo) 
Joe & Vera White 
George Yeoman 
“Bungalow Girls” 
Ashley & Allman 
Aus Creightens 
2d half 
Jessie Standish 
Hal Lancton 3 
“Fashions a la Carte” 
(Two to fill) 
Anaconda, Mont. 
BLUEBIRD (ah-wva) 
(9) 


(Same bill playing 
Hip, Spokane, 12) 
Violet & Charles 
Kliesby & Geneva 
D Bennett & Young 
Cliff Dean Players 
Zuhn & Dries 
Swain'’s Cockatoos 
Ann Arbor, Mich. 
MAJESTIC (ubo) 
1st half 
Walsh & Bentley 
Simpson & Dean 
Mr & Mrs P Fisher 


Morris & Allen 
‘Girl -in -Moon’’ 
Atlanta 


GRAND (loew) 
Holden & Graham 


C Belmont & Creighton 
Page Hack & Maek 
Baltimore 
HIP (loew) 
Henry & Adelaide 
Lang & Green 
Lee Walton & Henry 
‘*‘Lulu’s Friend” 
Daisy Harcourt 
6 Royal Hussars 


Battle Creek, Mich. 
BIJOU (ubo) 
(Sunday opening) 
(Kalamazoo split) 
1st half 

Marcou 

Argo & Virginia 
Lew Welsh Co 

Espe & Dutton 
Golem Troupe 


Bellville, Ill. 
WASHINGTON (wva) 
Kelso Bros 
Emily Darrell Co 
Zermaine & Zermaine 

2d half 
Edwards & Louise 
Claudie Tracey 
“Kidland” 

Billings, Mont. 
BABCOCK (ah-wva) 
(13) 

(Same bill playing 
Judith, Lewiston, 14) 

Juggling DeLisles 
Leonard & Haley 
May & Billy Earle 
Nick Santro Co 
Bert Draper 
Gandell Sisters Co 


Birmingham 
LYRIC (ubo) 
(Atlanta split) 
Ist half 
Allen Clifford & B 
Cagson & Sherlock Sis 
“Hit the Trail’ 
Bowman Bros 
4 Hartfords 
BIJOU (loew) 
Swain’s Animals 
Clinton & Rooney 
Challis & Lambert 
Smith & Kaufman 
Archie Dunbar 3 
24. half 
Kennedy & Nelson 
E J Moore 
Chabat & Dixon 





JOHN STREET 


E. HEMMENDINGER ® J04 StRe 


Liberty Bonds .,,... 


chandise, elso for accounts due. 


Jewelers to the Profession 
pted in payment for mer- 


Tel. John 971 





The Leightons 
Hoosier Girl 

Bloomington, Ti. 

MAJESTIC (wva) 
Lewis & Leopold 
“The Dairy Maids” 
Dave Manley 
Pipafax & Panlo 
(One to fill) 

2d half 

Dancing Tyrells 
Valyda & Braz Nuts 
“The Slacker’’ 
Schoen & Walton 
Thalero’s Circus 


Boston 
KEITH’S (ubo) 
“On the High Seas” 

Rooney & Bent 
Helen Trix & Sis 
Alfred Bergen 
Cole Russell & D 
Lockett & Brown 
Everest’s Monkeys 
Boganny Troupe 

ORPHEUM (loew) 
Chadwick & Taylor 
% Moriarty Sisters 
Ryan & Joyce 
Chas & §S McDonald 
Lane & Smith 
The Norvelles 

2d haif 
Pless & Rector 
Ray Conlon 
Rawles & Von Kauf’n 
Ferguson & Sunderl’d 
Raskin's Russians 
(Two to fill) 

ST JAMES (loew) 
Bennington & Scott 
El Cota 
“Mimic World” 

2d half 
Peppino & Perry 
Nick Verga 
“Mimic World” 


Bridgeport, Conn. 
POLI’S (ubo) 
The Ferraros 
Grace Hazzard 
Carlisle & Roma 
Great Lester 
Mariott Troupe 
2d half 
Grenlee & Sillams 
Somers & Morse 
Millette Sisters 
4 Entertainers 
PLAZA (ubo) 
DeForest Girls 
Duquesne Comedy 4 
Tony 


“Wedding Shells” 
2d half 
Great Johnson 


Newell & Most 
Corbett Sheppard & D 
5 Novelty Girls 
Buffalo 
SHEA’S (ubo) 
John Hymer Co 
The Cuttys 
“Rising Generation”’ 
McConnell & Simpson 
Frances Doherty 
Prevost & Brown 
Guinan & Newell 
Heider & Packer 
OLYMPIC (sun) 
Frank Houghton Co 
Kresko & Fox 
Warren & Wade 
(Two to fill) 
LYRIC (sun) 
Fred & Albert 
Three Armstrongs 
(Three to fill) 
Butte, Mont. 
PANTAGES (p) 
(14-20) 
Wilson’s Lions 
Bert Touhey Co 
Lewis & Lake 
Grindell & Esther 
Arno Antonio 3 
PEOPLES-HIPP 
(ah-wva) 
(9) 
(Same bill playing 
Blue Bird, Anaconda, 
12, Grand, Wallace, 
Ida., 14) 
Sweeny & Newton 
Aleva Duo 
Adanac Trio 
“The Wireless Girl’ 
Kelly Wilder Co 
LaVine Trio 
Calgary 
ORPHEUM 
Avon Comedy 4 
Harry Green Co 
Holt & Rosedale 
The Gaudsmidts 
Tyler & St Claire 
Bert Swor 
Anna ChandGler 
PANTAGES (p) 
Rosalind 
The Langdons 
Jarvis & Harrison 
T & G Florenz 
D Harris & Variety 4 
Camden, N. J. 
TOWER'’S {ubo) 
2d half (6-8) 
Nestor & Vincent 
Crawford & Browéderick 
F Carpenter Co 
Klein Bros 
L Steele Co 
Cedar Rapids, Ia. 
MAJESTIC (wva) 
J & K DeMaco 


Maidie DeLong 
Orth & Cody 
CHver & Olp 
Arthur Rigby 
3 Bobs 

2d half 
DeBourge Sisters 
Morley & McCarthy Sis 
All Girl Rev 


Champaign, Ill. 

ORPHEUM (wva) 
Darto & Rialto 
Ed & Irene Lowry 
Morgan & Gray 
Ray Snow 
Internat] Rev 

2d half 

“Vanity Fair’ 


Charleston, 8S. C. 

ACADEMY (ubo) 

(Columbia split) 

1st half 

Cornall & Adele 
Nora Kelly Co 
Leonard & Willard 
Berry & McKeeson 
Zeda & Hoot 


Charieston, W. 
PLAZA (sun) 
Cole & Coleman 
Belle Trio 
Hanson & Village 4 
More Less & More 
2d half 
Marie Genero 
Sylphanos 
Montana Five 
Curley & Welch 


Churlotte, N. C. 

MAJESTIC (ubo) 

(Spartansburg split) 

1st half 

Gertrude DeMilt 
Archer & Relford 
Kuter Klare & Kuter 
Novelty Minstrels 


Vim Beauty & Health 


SCG UL 


Va. 


Chattanooga 
RIALTO (ubo) 
(Knoxville split) 
1st half 
8 Daring Sisters 
Conrad & Conley 
Lewis & Norton 
Harry Ellis 
“Dreamland” 


CIVIC CENTRE(ubo) 
Kinzo 
Symphony Girls 
Fred LaReine Co 
(Two to fill 
2d half 
The Hennings 
Alex McFayden 
Polzin Bros 
(Two to fill) 
LYRIC (loew) 
Kennedy & Nelson 
E J Moore 
Chabot & Dixon 
The Leightons 
Hoosier Girl 
2d half 
Holden & Graham 
Adele Oswald 
Howard & Hurst 
Frank Mullane 
Ballard Trio 
Chicago 
MAJESTIC (orph) 
Adelaide & Hughes 
Cressy & Dayne 
Winston’s Seals 
Walter Brower 
J & M Harkins 
Bensee & Baird 
Jack La Vier 
5 of Clubs 
PALACE (orph) 
Eddie Leonard Co 
Leona LaMar 
“In the Dark” 
Fern & Davis 
Jack Alfred Co 
Joe Towle 
Kerr & Weston 
Mabel Russell Co 
Jordan Sisters 
AMERICAN (wva) 
Art & Anna Owens 
Hooper & Burkhardt 
Circus Days 
Hager & Goodwin 
Areo Bros 
(One to fill) 
2d half 
Nelson Trio 
Burke & Burke 
Olympia Desvall 
(Three to fill) 
LINCOLN (wva) 
Nelson Trio 
F & E Harrington 
Dan Sherman Co 
Daniels & Walters 
Olympia DesVall 
2d half 
Cal Dean & Girls 
Wilson & Wilson 
Arco Bros 
(Two to fill) 
WINDSOR (wva) 
“Mimic World” 
2d half 
Laypo & Benjamin 
Haager & Goodwon 
M Montgomery Co 
Henry & Moore 
KEDZIE (wva) 
Hayataka Japs 
Wilton Sisters 
Eadie & Ramsden 
Pisano & Bingham 
Walter Baker Co 


——. 


2d half 
Lucille & ‘‘Cockie”’ 
Frenck Soldier 
The Veterans 
Hardy & Wilson 
Buch Brog 


NORTH HIPP (wva) 
Foley & Massimo 
Barbour & Jackson 
Togan & Geneva 
Elkins Fay & Elkins 
Sutro Sisters 
Willie Solar 
W H Hanlon Co 
Spargee & McNeece 
VanAlten & Parks 
Tom & Stacey Moore 
Edw Blondell Co 
Irene’s Elephants 
(Two to fill) 
AVENUE (wva) 
Edwards & Louise 
Senna & Weber 
Wilson & Wilson 
Tabor & Green 
Novelty Clintons 
WILSON (wva) 
McConnell & Austin 
Fiske & Fallon 
M Montgomery Co 
Rucker & Winnifred 
Page, Hack & Mack 
2d half 
Eadie & Ramsden 
Emily Darrell Co 
“Fascinating Flirts” 
McVICKER’S (loew) 
Kremka Bros 
“The Hermit” 
Savannah & Georgia 
“The New Turnkey” 
Edwin Lester 
Six Little Wives 
(Three to fill) 


Cincinnati 

KBITH’S (ubo) 
3 Equillis 
Webb & Romaine 
Hugh Herbert Co 
Joe Jackson 
Whiting & Burt 
George Kelly Co 
Beatrice Herford 
Dancing Girl of Delhi 

EMPRESS (abc) 
Scamp & Scamp 
Flying Sherwoods 


Danville, Ill. 
PALACE (ubo) 
{Sundey. opening) 
1st half 
Rekoma 
Denoyer & Dannie 
“Race of Man” 
Archie Nicholson 3 
The Rials 
2d half 
Chief Little Elk Co 
June Mills Co 
Marmien Sisters 
Madison & Winchester 
Cronin’s Merry Men 


Davenport, Ia. 
COLUMBIA (wva) 
(Sunday opening) 
DeBourge Sisters 
Pat Barrett 
“Lincoln of U S A” 
Foster Ball Co 
E Evans & Girlies 
2d half 
W S Harvey Co 
Bernie & Baker 
“Prosperity” 
Kelly & Galvin 
4 Ankers 


Dayton, O. 

KEITH’S (ubo) 
Heras & Preston 
Holmes & Buchanan 
Mr & Mrs E Connolly 
DeLeon & Davis 
Evelyn Nesbitt Co 
Watson Sisters 
Nolan & Nolan 


Decatur, Ill. 
EMPRESS (wva) 
(Sunday opening) 

“Vanity Fair’”’ 

2d half 
Balancing Stevens 
Bailey & Austin 
Wolff & Stewart 
Daniels & Walters 
Internat] Rev 


Denver 
ORPHEUM 
Ed Foy Family 
Bronson & Baldwin 
Libonati 
Leach Sisters 
J & C Williams 





5 Minutes from All Theatres 
Overlooking Central Park 


$16 Ween SUITES Persons 
Consisting of Parlor, 
Light, Airy, with Ail improvements 


REISENWEBER’S HOTEL 
58th Street and Columbus Circle 
New York City 


| $14 vetx ROO 





AND BATH 
FOR TWO 


Bedroom and Bath 








Bannon & Shartel 
Hong Kong Girls 
Bert Davis 

(One to fill) 


Cleveland 

KEITH'S (ubo) 
Ferry 
Honey Boy Minstrels 
Dorothy Regal Co 
Wright & Deitrich 
J & W Hennings 
Lucille Cavanaugh Co 
Herman Timberg 
(One to fill) 


PRISCILLA (sun) 
Scott & Douglass 
Lillian Mortimer Co 
Rosario 
Geo & Marie Brown 
Three Tones 

MILES (miles) 
“Melody Land” 
Laura Guerite 
Lawrence Johnston Co 
Cardo & Noles 
Dinkins, Barr & EB 
Burns & Foran 


Columbia, 8S. C. 
PASTIME (ubo) 
(Charleston split) 
ist half 
Princess Suzanne 
Archer & Ward 
Cameron DeVitt Co 
Victoria 3 
Binns & Burt 


Columbus 

KEITH'S (ubo) 
Wartenberg Bros 
Violet McMillan 
3 Chums 
Flo Irwin Co 
Lydia Berry 
Stone & Hayes 
Clark’s Hawaiians 
(One to fill) 

BROADWAY (sun) 

Bob Tenny 
Leonard & Ward 
Sparks Ali Co 
Isabel Anette & M 
Maseroff Gypsies 


Dallas, Tex. 

MAJESTIC (inter) 
Lala Selbini 
G Aldo Randegger 
‘“‘Race of Man 
Porter J White 
Olive Briscoe 
Nellie Nichols 
6 Virginia Steppers 





Betty Bond 

Act Beautiful 
PANTAGES (p) 

3 Mori Bros 

5 Sullys 

Lacy Shannon & D 

Trevitt’s Dogs 

“Winter Garden Rev” 

Harry McCoy 


Des Moines 
ORPHEUM 
(Sunday opening) 
Gertrude Hoffman Co 
Fern Bigelow & M 
Lillian Fitzgerald Co 

Norwood & Hall 
Diamond & G’daughter 
Kitner Hawksley & M 


Detroit 
TEMPLE (ubo) 
Mrs T Whiffen Co 
“Futuristic Revue” 
Walter Weems 
Jos E Bernard Co 
Crawford & Broderick 
Olga Boris 
M Burkhardt 
Potter & Hartwell 
COLUMBIA (suf) 
Richard Bros 
Wendrick & Dailey 
Zeb Zarrow Co 
Columbia Players 
Carter Co 
REGENT (miles) 
“New Producer” 
Andrew Kelly 
Mollie King 
Old Soldier Fiddlers 
Ryan & Juliette 
Rose & Ellis 
ORPHEUM (miles) 
Richard the Great 
“When Women Rule” 
3ell-Boy Trio 
Clarence Wilbur 
Mile Olive 
(One to fill) 
MILES (abc) 
Marta Oatman Co 
Jack & Marie Gray 
Seitie & Liltie 
Kilkenny Four 
Patricola 
Willie Hale & Bro 


Dubuque, Ia. 
MAJESTIC (wva) 
“All Girl Rev” 
2d half 
Wm DeHollis Co 
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Fiske & Fallon 
Madie DeLong 
Al White Co 
Chas Wilson 
J & K DeMaco 


Duluth 
ORPHEUM 
(Sunday opening) 
Alan Brooks Co 
Dunbar’s Singers 
Mack & Earl 
Clara Howard 
King & Harvey 
Five -Nelsons 
Stan Stanley 3 
GRAND (wva) 
Calvert & Tracey 
Holden & Harron 
“After the Party” 
Clover Leaf Trio 
Avallon Troupe 
2d half 
R 


exo 
Briggs & Ardunnel 
Marcelle 


Hipp 4 
E. Liverpool, O. 
AMERICAN (sun) 


Azalia & Delores 
Lovett & Dale 
Hazel Kirk 5 
Billy Broad 
Great Clayton Co 
2d half 
“Razzle Dazzle” 
Easton, Pa. 
ABLE O H (ubo) 
Pau! Brady 
Gallerini & Son 
Texas Comedy 4 
“Red Heads” 
(One to fill) 
2d half 
Valentine & Bell 
Berry & Layton 
“Broken Mirror” 
Fox & Ingraham 
(One to fill) 
E. St. Louis, Ill. 
ERBERS (wva) 
Balancing Stevens 
Finn & Finn 
Harry Rose 
“Flirtation” 
d half 
Helen Savage Co 


Ft. Wayne, Ind. 

PALACE (ubo) 

{Sunday opening) 
Hayes & Rives 
Fairman & Patrick 
“Back to Elmira” 
Jack Dresdner 
Ernie & Ernie 
“Please Mr. Detective” 

2d half 

Florenze Duo 
Bessie LaCount 
Leila Shaw Co 
Harry Hines 
Manaalua Sextet 


Ft. William, Can. 
ORPHEUM (wva) 
(14-15) 

Calvert & Tracey 
“After the Party” 
Clover Leaf Trio 

Avallon Troupe 


Fort Worth, Tex. 
MAJESTIC (inter) 

Capes & Snow 

Three Vagrants 

Geo Rolland Co 

Nella Allen 

George Damerel 

Milton & Delong Sist 

B Bouncer’s Circus 
Galesburg, Ill. 
ORPHEUM (wva) 

2d half 
“Merry-Go-Round” 


Galveston, Tex. 


MAJESTIC (inter) 
9-10 
(Same bill playing 


Beaumont 11-12; 
Austin 14-15) 
Alex Bros & Evelyn 
Pietro 
Clifford & Wills 
Brenda Fowler Co 
Haiey Sisters 
Max Bloom Co 
Grand Forks, N. D. 
GRAND (wva) 
(13-15) 
Paul Petching Co 
Fred & Mae Waddell 
5 Funsters 
Grand Rapids, Mich. 
EMPRESS (ubo) 
Sansome & Delila 





REISENWEBER’S 
SEA GRILL and CAFETERIA 


For Ladies and Gentlemen 
S. W. Cor. 58th St. and Columbus Circle 





NO CABARET—NO DANCING 
Delicious Food in Ample Portions 
AT REASONABLE PRICES 

Cape Cods 20c. 

English Chop, Sacon and Baked Potato. 50. 

Tea 5c. 5c. 


Coffee 5c. 


Soup 15c. 


Beer 





OPEN 






Austin & Bailey 
May & Kilduff 
Sextet DeLuxe 


Edmonton, Can. 
PANTAGES (p) 
Lottie Mayer Girls 
“Lots & Lots’’ 
Brooks & Powers 
J Singer & Dolls 
Beatrice McKenzie 


Erie, Pa. 
COLONIAL (ubo) 
Strength Bros 
Lee Barth 
Ragtime Dining Cor 
“Dream Garden” 
Dicksnson & Deagon 
3 Kervilles 
Evansville, Ind. 
GRAND (wva) 
(Terre Haute split) 
ist half 
The Bimbos 
Oddone 
Jack Gardner Co 
Harren & Conley 
Long Tack Sam 
Fall River, N. Y. 
ACADEMY (loew) 
Rowley & Tinton 
Ray Conlon 


DAILY AND SUNDAY 
From 6:30 A. M. to 1:00 A. M. 





Una Clayton Co 
Edith Clifford 
“Mar’d via Wireless” 
Walter Kelly 
Merian’s Dogs 

(One to fill) 


Great Falls, Mont. 
PANTAGES (p) 
(13-14) 

(Same bill playing 
Anaconda 15) 

“Bride Shop” 
F & O Waiters 
Senator Murphy 
Jack Kennedy Co 
Rodriquez 

PALACE (ah-wva) 
’ (8) 
(Same bill playing 
Peoples, Butte, 12) 
Kenny & LaFrance 
Bernard & Merritt 
Knight B & Holliday 
“Camp in Rockies” 
Geo F Hall 
Bonesetti Troupe 


Green Bay, Wis. 
ORPHEUM (wva) 
2d half 

Billy Kinkaid 
Mahoney & Rogers 


Rawls & Von Kauf’n Ogden & Benson 
Ferguson & Sunderl’d Dan Sherman Co 


Pless & Rector 
2d half 
Chadwick & Taylor 
3 Moriarty Sisters 
Chas & S McDonald 
Ryan & Joyce 
Norvelles 
Fargo, N. D. 
GRAND (abc) 
6 Colonial Belles 
Fred & Bess Lucier 
Pantzer Duo 
Aki Kuma Co 
2d half 
“Exploits of Africa’’ 
“The Barrier” 
Hary & Kary 
Deible & Ray 
Flint, Mich. 
PALACE (ubo) 
(Sunday opening) 
(Saginaw split) 
Ist half 
Geo & Mae LeFevre 
Duval & Simmonds 
Tom Linton Girls 
Al Abbott 
Shaw’s Circus 


Hamilton, O. 

GRAND (sun) 
Julia Edwards Co 
Vine & Temple 
Color Gems 

2d half 

Henry Frey 
Fox Reilly Musical Co 
Nainoa 


Harrisburg, Pa. 

MAJESTIC (ubo) 
Weiser & Reiser 
“Sherman Was Right” 
Klein Bros 
Norris’ Baboons 
(One to fill) 

2d half 

George Yeoman 
“Garden Belles” 
(Three to fill) 


Hartford, Conn. 
POLI'S (ubo) 
Millette Sisters 
Lulu Sutton Co 
Zelaya 
Garcinnetti 
(One to fill 


Bros 


2d halt 
The Feraros 


Kelso & Arline 
“Too Many Sweet- 
hearts”’ 


PALACE (ubo) 
Grenlee & Williams 
Elizabeth Cutty 
‘“‘Uneeda Girls” 

Entertainers 
Belleclaire Bros 

2d half 
Walter Hayes 
Whipple Houston Co 
Great Lester 
Marriott Troupe 
(One to fill) 


Hattiesburg, Miss. 
STRAND (ubo) 
McRae & Clegg 
Nelson Duo 
LeClair 
Rev F Gorman 
The Williams 
2d half 
Ruth Belmar 
Weber & Rednor 
Ford & Goodrich 
Sam Hearn 
Nell O’Connell 
CANTONMENT (loew) 
Concertos 
Dunham Edwards 3 
Montana Five 
Sampson & Douglas 
Gardner’s Maniacs 
2d half 
Havlocks 
Curry & Graham 
Wm McKay Co 
Frank Terry 
Walthour Trio 


Hoboken, N. J. 

LYRIC (loew) 
Nat Burns 
> Schmettans 
(Three to fill) 

2d half 

Musical Avolos 
(Four to fill) 


Heuston, Tex. 
MAJESTIC (inter) 
Jack & Foris 
Amanda Gray Co 
Ed Lee Wrothe Co 
Hedges & Hedges 
Maria Orchestra 
Hunting & Frances 
Asahi Troupe 
Huntington, W. Va. 
HIPPOVROME (sun) 
Marie Genero 
The Sulphenos 
Montana Five 
Curley & Welch 
2d half 

Cole & Coleman 
Belle Trio 
More Less & More 
Hanson & Village 4 


Indianapolis 

KEITH’S (ubo) 
Vincent & Maxim 
Lew Hawkins 
Will Ward Girls 
Hamilton & Barnes 
Lee Kohlmar Co 
Moore & Whitehead 
Fink’s Mules 

LYRIC (ubo) 
Herberta Beeson 
Raines & Goodrich 
Frank Gardner Co 
Stiendel Bros 
Joe DeKoe Troupe 


Jackson, Mich. 
ORPHEUM (ubo) 
(Sunday opening) 
(Lansing split) 
1st half 
Tasmanian Trio 
Granville & Mack 
Tom Davies Co 
O’Connor & Dixon 
Diana’s Models 
BIJOU (abc) 
Mack & Josephine 
Kalma 
Crawford & Terry 
(Two to fill) 
2d half 
Bert Lennon 
Levy & Cooper 
Welling Levering Tr 
Belle Oliver 
(One to fill) 


Jacksonville, Fla. 
ARCADE (ubo) 
(Savannah split) 

Ist half 
Denoiler & Barlow 
Hendricks & Padula 
John T Ray Co 
Rita Gould 
LaToy Bros 

Janesville, Wis. 
APOLLO (abc) 
2d half 
Caine & Odom 
Dale & Weber 
Brooks & Lorella 
(One to fill) 
Johnstown, Pa. 

MAJESTIC (ubo) 
(Pittsburgh split) 

Ist half 
Joe Barton 
L & J Morton 
“Neglect”’ 

The Stampede 

(One to fill) 
Joliet, Til. 
ORPHEUM (wva) 

2d haif 
Walter Baker Co 
Lewis & Leopold 


Tha 
a iif 


Whitefield Ireland Co 
Rucker & Winfred 


The Rials 
Kalamazoo, Mich, 
MAJESTIC (ubo) 


(Sunday opening) 
(Battle Creek split) 
1Ist half 
20th Century Whirl 


Kansas City, Mo. 
ORPHEUM 
(Sunday opening) 

Marck’s Lions 

“The Night Boat” 

Moore & Haager 

Leo Beers 

Rae Samuels 

Musical Nosses 

Boyard Co 
PANTAGES (p) 
(Sunday opening) 

“Girl from Starland” 

Chester Gruber 

“Every Man's Sister” 

DeMichelle Bros 

‘Miss. America” 

Norine Coffey 


Knoxville, Tenn. 
BIJOU (ubo) 
(Chattanooga split) 
Ist half 

Gallando 
Bernard & Janis 
“Night in Honolulu” 
Asher & Ward 
The Dooleys 
Lafayette, Ind. 
FAMILY (ubo) 
Aerial Mitchells 
Davis & Moore 
Marmien Sisters 
Madison & Winchester 
Creole Band 
2d half 
Hayes & Rives 
DeNoyer & Dannie 
“Back te Elmira” 
Morris & Allen 
American Girl Rev 
Lancaster, Pa. 
COLONIAL (ubo) 
2d half (6-8) 
Gallerini Sis 
B Williams Co 
Fou Toy Co 


Los Angeles 

ORPHEUM 
Jean Adair Co 
Kouns Sisters 
Roland Travers 
Harold Dukane Co 
Tower & Darrell 
Aveling & Lloyd 
Trixie Friganza Co 
McCarthy & Faye 

PANTAGES (p) 
“Dream of Orient” 
Claudia Coleman 
The Youngers 
Hoey & Lee 
Willard 
“All Wrong” 

HIP (a&h) 
Kennedy & Fitzpatrick 
Wright & Walker 
Clayton Drew Play 
Rural Eight 
Leon Sisters 


Louisville 
KEITH'S (ubo) 
(Nashville split) 

Ist half 
Selbini & Grovini 
Saxo Quintet 
Mr & Mrs Phillips 
Doyle & Elaine 
Choy Lee Hing Co 

Lynchburg 
TRENTON (ubo) 
(Raleigh split) 

1st half 
G & L Garden 
Swan & O’Day 
Bell & Eva 


Macon, Ga. 
GRAND (ubo) 
(Augusta split) 

ist half 
Camilla’s Birds 
Shaw & Campbell 
Linton & Lawrence 
Hickinson Bros 
The MclIntyres 
Madison, Wis. 
ORPHEUM (wva) 
2 Edwards 
Broughton & Turner 
Black & White Rev 
Lew Wells 
3 Kanes 


BRADY and MAHONEY 


“The Cruise of the Doughnut’ 


Pantages Circuit 


Lansing, Mich. 
BIJOU (ubo) 
(Sunday opening) 
(Jackson split) 
1st half 

Wilfred DuBois 
Dunley & Merrill 
Asoria Trio 
James Lichter 
“Smart Shop” 


Lexington, Ky. 
ADA MEAD (sun) 
Moran Sisters 
L & M Hunting 
Ed Reynard 
Dorothy Hayes Co 
2d half 


Bandy & Fields 
Vine & Temple 
Color Gems 


Lima, O. 
ORPHEUM (sun) 
Nainoa 
Fox Reilly Musical Co 
2d half 


Vernon Five 
Mulvey & Myers 


Lincoln, Neb. 
ORPHEUM 

Edw “Bandbox Rev” 
Georgia Earle Co 
Al Herman 
Juggling Nelsons 
Santly & Norton 
Gallagher & Martin 
Brodian & Silverman 


Little Rock, Ark. 
MAJESTIC (inter) 
Maestro Co 
Three Dixie Girls 
Moon & Morris 
Tennessee Trio 
(One to fill) 
2d Half 
Paul Le Van & Dobbs 
‘“‘Motor Boating” 
Pistel & Cushing 
Valnova's Gypsies 
(One to fill) 
Livingston, Mont. 
STRAND (ah-wva) 
(11) 
(Same bill playing 
Palace, Grt Falls, 13) 
Alvarez Duo 
Roslie Ascher 
Walsh & Rana 
“Night with Poets’ 
Lew Ward 
Shanghai Trio 


Logansport, Ind. 
COLONIAL (ubo) 
Chief Little Elk Co 
Mandel 
2d haif 
Gardner & Revere 
Danny Simmons 


Zeno & 





TOM JONES 


2d half 
Willie Misseim Co 
Alexus Baas 
E Evans & Girlies 
Foster Ball Co 
Ellis Knowlin Tr 


Mason City, Ia. 
CECIL (abc) 
Harley & Harley 
Harrison West 3 
Jermon & Mack 
2d half 

Harmon & O’Conner 
Casad Irving & Casad 
Mantilla & Warden 


McKeesport, Pa. 
WHITE O H (ubo) 
Romaine 
Leonard & Gladstone 
Chas Gibbs 
F Bowers Review 
(One to fill) 

2d half 
Orbassy Cockatoos 
Ernest Rackett 
Dah! & Gillen 
Van Bros 
Casting Kays 


Memphis 
ORPHEUM 
Morgan Dancers 
May Naudain 
Jas W Watts Co 
Hufford & Chain 
8 Bennett Sisters 
Scarpioff & Varvara 
Simmons & Bradley 
LYCEUM (loew) 
Collins & Lee 
“Heir for Night” 
Burke & Harris 
Jerome & Carson 
2d half 
Clinton & Rooney 
Challis & Lambert 
Smith & Kaufman 
Archie Dunbar 3 


Milwaukee 

MAJESTIC (orph) 
Elizabeth Murray 
Albertina Rasch Co 
Jessie Busley Co 
Bert Fitzgibbon 
Mullen & Coogan 
Burns & Kissen 
Flying Weavers 
Mang & Snyder 

PALACE. (wva) 

(Sunday opening) 
Billy Kinkaid 
Ogden & Benson 
Leila Shaw Co 


Moore & Rose 

Creighton Belmont &C 

“Fascinating Flirts” 
2d half 


Fred's Pigs 
Bruce Morgan & Betty 





Broughton & Turner 
Black & White Rev 
Christie & Bennett 
8 Kanes 


Minneapolis 
ORPHEUM 

Toots Paka Co 
Mack & Walker 
Chas Howard Co 
Elsa Ruegger Co 
Spencer & Williams 
Imperial Duo 
Mrs G Hughes Co 

PANTAGES (P) 
Gruber’s Animals 
Song & Dance Revue 
Hampton & Shriner 
Owen & Moore 
Ward Bell & Ward 

PALACE (wva) 
Maximes & Bobbie 
Luckie & Yost 
Will Stanton Co 
Royal Italian 6 
Marke & Montgomery 

GRAND (wva) 
Black & O’Donnell 
Conway & Fields 
Arthur LaVine Co 
Cliff Bailey Duo 
(One to fill) 


Moline, Ill. 
PALACE (wva) 
(Sunday opening) 

Carletta 
Mack & Velmar 
Harry & Etta Conley 
(Two to fill) _ 

“2d hall 
Mack & Maybelle 
“Woman Proposes” 
Fields & Wells 
Chas McGoods Co 
(One to fill) 


Montgomery, Ala. 
GRAND (ubo) 
(New Orleans split) 
ist half 

Nita Johnson 

Boudini Bros 

Homer Miles Co 
Raymond & O'Connor 
Jiu Jitsu Wrestlers 


Montreal 
LOEW (loew) 

P George 
Misses Rambler 
Bernard & Baird 
McDonaid & Rowland 
Amoros & Obey 
(One to fill) 


Muncie, Ind. 
STAR (sun) 
“Hello Broadway” 
Muskegon, Mich. 
REGENT (ubo) 
Florence Duo 
Foster & Ferguson 
Marie & Billy Hart 
Whitfield Ireland Co 
Casting Lamys 
2d half 
Merl & Delmar 
Furman & Patrick 
Haviland Thornton Co 
Richards & Kyle 
Creole Band 


Nashville, Tenn. 
PRINCESS (ubo) 
(Louisville split) * 
ist half 
Aubrey & Rich 
Edward Marshall 
“Betting Bettys” 
B Harris & Brown 
Sucino Bros 


Newark, N. J. 
PALACE (ubo) 
2d half (6-9) 
Maude ‘Earle Co 
Margaret Young 
Stevens & Hollister 
Nirdlinger & Meyers 
Ida May Chadwick Co 
A Dinehart Co 
MAJESTIC (loew) 
Alexander & Swain 
Robinson & Dewey 
Lony Nase 
Billy Hall Co 
Weber & Elliott 
The Arleys 
2d half 
Howard Sisters 
Sadie Sherman 
Dow & Dale 
Ryan & Richfield 
The Skatelles 
(One to fill) 
New Haven, Conn. 
BIJOU (ubo) 
Lohse & Sterling 
Newell & Most 
Somers & Morse 
Dances D’Art 
2d half 
Two Violets 
Caesar Rivoli 
Duquesne Comedy 4 
Garcinnetti Bros 
New Orleans 
ORPHEUM 
“America First’ 
Al Shayne 
“The Headliners” 
Brierre & King 
Laveen & Cross 
Leipzig 
Apdale’s Anmials 
PALACE (ubo) 
(Montgomery spiit) 
ist half 
Wheeler Trio 
Josephine Davis 








HOTEL APPLETON 


SAN FRANCISCO 
(Next to Alcazar Theatre) 
The new home of the theatrical profession. 





Gaylord & Lancton 
Elsie LaBerger Co 
(One to fill) 

CRESCENT (loew) 
Haviocks 
Curry & Graham 
Wm McKay Co 
Frank Terry 
Walthour Trio 

2d half 

Swain’s Animals 
Collins & Lee 
“Heir for Night” 
Burke & Harris 
Jerome & Carson 


New Rochelle, N. J. 
LOEW (loew) 
Murphy & Klein 
(Two to fill) 
2d half 
Dorothy Ray 
Howard's Bears 
(One to fill) 
Norfolk, Va. 
ACADEMY (ubo) 
(Richmond split) 
ist half 
Embs & Alton 
Sylvester Family 
Howard & White 
Helen Ely Co 
Nelson Comiques 
N. Yakima, Wash. 
EMPIRE (ah-wva) 
(9) 
(Same bill playing 
Regent, Tacoma, 13) 
Chester Johnson 
Fox & Evans 
Xylo Phiends 
Develin & Miller 
Pearls & Burns 
Riva Larsen Troupe 
Oakland 
ORPHEUM 
(Sunday opening) 
E A Wellman Co 
Burt Johnson Co 
Mr & Mrs Melbourne 
Raymond Wilbert 
Golet Harris & M 


. 


MONTAUK (ubo) 
2d half (6-8) 
Trulley 
Brown & Demont 
O'Donnell & Blair 


N. J. 
(ubo) 
(6-8) 


Paterson, 
MAJESTIC 
2d half 
C Moretti Co 
John Dunsmore 
Russell 5 
C Weston Co 
Cowboy Williams & D 


Peoria, Ill. 
ORPHEUM (wva) 
Roy & Arthur 
June Mills 
“The Slacker” 
Schoen & Walton 
Hawaiian Serenade 
2d. half 
Pipafax & Panlo 
Ed & Irene Lowry 
“The Dairy Maids” 
Jim McWilliams 
Emmys Pets 


Petersburg, Va. 
HIP (ubo) 
(Roanoke split) 
Ist half 

The Menards 
Dorothy Earle 
“Bway Boys & Girls” 
Joe Browning 
Keeley Bros Co 
Philadelphia 
KEITH'S (ubo) 
Adele Rowland 
‘‘Naughty Princess” 
6 American Dancers 
Burns & Frabito 
Maleta Bonconi 
Howard's Animals 
Harry L Mason 
Seabury & Shaw 
WM PENN (ubo) 
2d half (8 8) 
Stanley & Burns 
Maxwell 5 
Kimberly & Arnold 








Watch For 
Faces in the Fire 








Bert Hughes Co 
Allen & Francis 

PANTAGES (p) 

(Sunday opening) 
Parsons & Irwin 
“Fireside Reverie”’ 
Lloyd & Fuller 
Buehla Pearl 
Equestrian Lion 

HIPP (ah-wva) 
Wilson Bros 

(9) 


Hannah & Pardner 

5 Young Americans 
McCormack & Shannon 
Geo Evers 

Aerial Bartletts 

Carle & Inez 


Ogden, Utah 
PANTAGES (p) 
(15-17) 
“Saint & Sinner” 
J & D Miller 
The Cromwells 
Brady & Mahoney 
“Bon Voyage” 


Omaha 
ORPHEUM 
(Sunday opening) 
Carus & Comer 
Wm Ebbs Co 
Edward Esmonde Go 
Frankie Heath Co 
Gonne & Alberts 
Frank Hartley 
Princess Kalma Co 

Passaic, N. J. 
PLAYHOUSE (ubo) 

24 half (6-8) 
Eccentric Wheeler 
Gardner & Bartelle 
Wheeler & Potter 
Maude Rockwell 
Harms Trio 


KEYSTONE (ubo) 
2d half (6-8) 
B Blair Co 
Kelly & Marrow 
“Sallle’s Visit” 
Pittsburgh 
DAVIS (ubo) 
Parish & Peru 
Nevins & Gordon 
Almont Dumont & Coe 
Allan Shaw 
Connolly & Wenrich 
Santos & Hayes 
Sallie Fisher Co 
Old Time Darkies 
Helene Trio 
SHERIDAN 8Q (ubo) 
(Johnstown split) 
[st half 
Ziska & King 
“Janet of France” 
John R Gordon Co 
Moss & Frye 
Apollo Trio 
Pontiac, Mich. 
OAKLAND (ubo) 
Pau! Kleist Co 
Christie & Bennett 
Farrell Taylor Co 
Fitch Cooper 
Myrl & Delmar 
2d half 
Lunns’ Cats & Dogs 
Simpson & Dean 
Girl in Moon 
Frank Rogers 
Casting Lamys 
Portiand, Ore. 
ORPHEUM 
Fanchon & Marcho 
Montgomery & Perry 
Rita Boland 
Robbie Gordone 
Jas H Cullen 
Ioleen Sisters 
C & F Usher 


(Continued on page 22.) 





Pretty, white, 


soft, 
lotions. 





BEAUTIFUL HANDS 


for less than a cent a day. 


graceful 
everything to the professional, 
sleeping mitts worn nightly make hands 
white and beautiful. 
By mail, special trial, 25-50 cts. 


ALDOLET & CO. 


1581 Broadway, N. Y. City. 


bands... mean 
MILADY'S 


No grease, no 











NEW ACTS THIS WEEK 









NEW ACTS NEXT WEEK 


Initial Presentation, First Appearance 


or Reappearance in or Around 
New York 


; Imhof, Conn and Coreene, Alham- 
ra. 
Doraldina and Co., Palace. 
Sergeant Rheno, Palace. 
Cummings and Mitchell, Paiace. 


Valeska Suratt and Co. (5). 

“The Purple Poppy” (Dramatic). 

25 Mins.; Full Stage (Specia! Interior). 
Riverside. 

_ To pictures has been ascribed a wide 
influence. They have made stars from 
unknowns, have infinitely widened the 
field of amusement, have turned Val- 
eska Suratt into the channel of dra- 
matics on the speaking stage. And 
she does surprisingly well as a dra- 
matic actress. “The Purple Poppy” 
doesn’t call for any vast emotional 
heights and thus it fits the picturesque 








Val. It has been several years since 
she appeared in vaudeville, the films 
calling her in the interim. Last time 
out she had “Black Cape and Dia- 
monds,” which called for songs and 


dances among other things. Previous 
to now in all of her stage work songs 
and a bit of stepping formed the main 
idea aside, of course, from her costume 
show. Miss Suratt has again chosen a 
robe of jetted black as her main body 
embellishment. Aside from a richly 
handsome fur coat worn on her en- 
trance and a red cloak used for a few 
moments, the black gown and chick 
hat of similar hue form the main cos- 
tume. The playlet could not be twisted 
to allow a change. “Poppy,” a Winter 
Garden cirl, comes to the private din- 
ing room on the top floor of a Green- 


wich Village cafe to meet Nicholas 
Sarahoff. The latter is a one-time 
Russian governor ousted by the in- 


ternal political upheaval and now in 
America. When in liquor, he gloats 
over the terrible cruelties he was re- 
sponsible for during his regime. Some 
of these he recounts, led on by the 
request of the fascinating “Poppy.” 
Nicholas gives the girl a Cossack scarf 
often used by the Tartars to strangle 
their victims. When he is helpless 
from drink, the girl tells him it was 
her brother who was one of his tor- 
tured subjects and she had seen some 
of the atrocities he had directed. Then 
she strangles the man with the scarf. 
Here might have been a climax. But 
in comes the waiter, who discovers 
the body and goes for the police. 
From a practical trap door in the 
roof a secret service man descends on 
a rope. He explains that he, too, is 
Russian and after Sarahoff. After the 
police work the third degree on the 
“Poppy,” he presents his crecentials 
and departs with the girl. In addition 
to the playlet being an attraction in 
itself and enough to place in the head- 
line position where Miss Suratt will 
take it, an extra added feature to 
Valeska Suratt this trip is her dra- 
matic playing. That is a drawing 
card along with her name, for those 
who know and know of her will want 
to see Miss Suratt do dramatics in 
vaudeville. She will not disappoint 
her friends and will surprise the cur- 
ious, for Valeska Suratt seems to be 
an actress by instinct. That’s about 
the only way to explain it; for she now 
has done everything in the acting line, 
from a conversational two-act to her 
present departure and has taken in 
everything else as a sideline between 
the two. Some gal, that Val. Ibee. 


Marshall and Welton. 
Singing and Dancing. 
10 Mins.; One. 
Bay Ridge. 

Conventional two-act confining the 
greater portion of the offering o hard 
shoe dancing. Man handles a comedy 


number in passable style, but shows 
at his best when stepping. They do 
solos and doubles, closing together 


will enough to gain a like position in 


Lady Duff Gordon. 

Fashion Show. 

28 Mins.; Full Stage (Special Sets). 
Palace. 

Lady Duff Gordon Tuesday evening 
commenced to inform the audience at 
the Palace that she had been criticised 
for employing the name of the French 
town of Peronne (“Fleurette’s Dream 
at Peronne”’) in her “act,” but, said 
Lady Duff, had it not been for Peronne 
there would have been no stage pre- 
sentment by her and in consequence 
there could have been no incentive 
to appear in aid of her sister’s (Eli- 
nore Glyn) charities for the home- 
less French in the battle zones. Then 


Lady Duff wearily drew her hands 
across her forehead and seemed to 
think. Mentioning the rest of it had 


been forgotten, she retired behind the 
plush curtains, after first becoming 
confused in them. The Lady Duff 
fashion display then commenced. It 
kept up for a long while, a bewilder- 
ing procession of dress and undress, 
elegazt, handsome and expensive if 
not extravagant, worn by models or 
“Mannequins.” There were several of 
these who looked like tired show girls, 
having a languid walk accomplished by 
crossing the feet at each step. A little 
girl, who was the only success in the 
turn outside ot a dancer and the 
clothes, did the step as well as any 
when gowned as an infantile model, 
although she seems to be the only 
chicken model in New York. The pro- 
gram carries a synopsis of the panto- 
mimic story involved that is started 
and ended by a posed scene in a 
special set. Between the ends is a 
staged dressmaking parlor where the 
models lounge in and wade off. The 
story is of no consequence, nothing is 
of consequence excepting Lady Duff 
and her stuff. And that is some stuff. 
If the clothes are wearable they are 
marvelous, and if they are not, they 
are marvelous anyway, if anyone be- 
sides a musical comedy producer with 
an angel behind him could afford to 
pay for them for stage showing. Off 
the stage and for trade purposes Lady 
Duff is Lucile, a modiste, exceptional 
modiste too, because she creates what 
the other modistes copy. In fact “a 
Lucile gown” is almost equal to a bank 
deposit. In the Palace lobby is a 
frame with cables from sister Elinore 
addressed to Lucile, New York, which 
is the only direct connection made 
between the shop and theatre. But 
as Lady Duff is giving the proceeds to 
war charities, her vaudeville) debut 
has good grounds as far as the public 
is concerned, and the public seems to 
be only concerned in Lady Duff and 
her stuff. For the theatre it is a box 
office matter. Her Ladyship seems to 
vt there as a drawing card. The Palace 
has a big advance sale and is holding 
big attendance this week. There was 
a complete sell out at each perform- 
ance up to Wednesday night anyway. 
But if Lady Duff wishes to aid war 
charities in these days of suggested 
economy she could secure more 
through saving in gowns than she 
could earn upon the stage. As an 
economical thought, there has never 
been such a waste displayed as in the 
materials and labor of Lady Duff's 
fashion parade. But as an act Lady 
Duff is a financial success, at least for 
the theatre. Sime. 


Prosper and Maret. 
Acrobatics. 

8 Mins.; Three (Special). 
Fifth Ave. 


According to a slide, Prosper and 
Maret appeared before royalty. They 
present a neat acrobatic specialty, 
consisting mainly of hand to hand bal- 
ances, accomplishing their feats with 
neatness and snap, further aided by 
the boys’ attractive appearance in 
white silken gym suits. It should not 
prove a task for them to repeat in the 
bigger houses, even with the “Roy- 
alty” handicap. 





Eleanore Cochran. 

Songs. 

20 Mins. Three (Special Hangings). 
Riverside. 

Eleanor Cochran from the way she 
impressed on her initial vaudeville ap- 
pearance may adopt big time for sea- 
sons to come in preference to concert. 
Miss Cochran likely studied vaude- 
ville before she plunged into it. That 


was patent from repertoire presented. 
Miss Cochran mixed her songs. Only 
her first was of the heavy order and 
it was operatic. Then came numbers 
of the semi-classical popular variety 
including “For You a Rose” and “The 
Long Trail.” She very finely gave 
“When You and I Were Young, Mag- 
gie.” But that was just after a cos- 
tume change when her pianist, Eric 
Zardo, performed a solo rewarded with 
such rattling applause the young man 
threatened to stop the act. Mr. Zardo 
used a Sohmer concert grand and the 
exposition of his art on the piano well 
rewarded the special employment of 
that fine instrument. Miss Cochran 
can well afford arranging for Zardo 
to give an encore, for his performance 
is really brilliant and more of it would 
help in the general effect. Miss Coch- 
ran did Tosti’s “Good-bye” for a finale 
and then began a floral parade of 
usherettes. The songbird had friends 
present, but the applause was general 
and there was a short splendid encore 
number. Miss Cochran is credited on 
the program with having created a 
furore in European musical circles. 
She probably won’t cause any such 
excitement in vaudeville, yet she is to 
be considered a valuable acquisition to 
the two-a-day, for with good locks, 
appearance, a splendid cultured voice 
and a sensible routine, she adds a wel- 
come pleasing tone. Then, too, there 
is Zardo, a prize as an accompanyist. 
The stage is classily dressed in hang- 
ings of rich orchid hue. Ibee. 





“A Prima Donna’s Rehearsal” (4). 
Songs. 
20 Mins.; Full Stage. 

Four people combine their efforts to 
make “The Prima Donna’s Rehearsal” 
a success, but it is of little importance. 


Unnecessary business and light sing- 
ing numbers indistinctly delivered 
probably allows for the real male 
singer to enter and rehearse the P. 
D. There is a comedy maid, with a 
slouchy walk and a pair of bright red 
stockings that got a laugh every time 
she kicked.’ This together with the 
skit soon became monotonous. Little 
interest was shown by the audience. 
There is little worthy of recommenda- 
tion, and they might reframe the 
entjre turn immediately for in its pres- 
ent state it is a toss up whether any 
booking man will believe it is an act. 





The Littlejohns. 
Jugglers. 
8 Mins. Full Stage (Special Set). 


In constructing their new specialty 
this combination of jugglers displays 
a brand of common sense seldom ex- 
hibited investing in a string of “props” 
that carries them completely out of 
the beaten path of similar acts and 
giving one just cause to classify their 
turn as the handsomest of its kind in 
modern vaudeville. The Littlejohns, 
man and woman, are not exceptional 
jugglers. Their turn, though, is ar- 
ranged strictly on a basis of class. 
The clubs, knives, balls, hoops, etc., 
are all studded with vari-colored 
rhinestones backed with a blue velvet 
circular drop that aids immeasurably 
in showing up the beauty of the outfit. 
The routine, while entertainnig, never 
approaches the sensational in jug- 
gling, but with this offering they need 
not worry over “routine.” While that 
stands sufficientiy good to carry them, 
the dazzling framework of their act 
does the trick. They have a nifty act 
for either end of any big time bill. 

wynn. 


NEW SHOWS NEXT WEEK 


“Good Morning Rosamond,” 48th St. 
(Dec. 10) 








£ 


“The Reckless Eve” (24). 
Musical Comedy. 

40 Mins.; Full Stage. 
Palace. 

“The Reckless Eve” is another titie 
for “The Night Clerk” or possibly “A 
Millionaire for a Night.” It is bright- 
ly and well dressed, has an excellent 
set of a hotel office and its men are 
particularly good, led by Walter Shan- 
non as the principal and Jack Mundy 
as the wise hotel clerk. One of the 
female leads does nicely, but another 


is weak vocally. However, points for 
or against the cast do not seem to 
count, for the ensemble has been well 
strung together, the story carries 
everything along and the chances are 
that vaudeville is going to like this 
musical comedy imitation, some houses 
better than others. It has a couple 
of melodious numbers out of the seven 
in all, written by William B. Fried- 
lander, who also staged the piece. Will 
M. Hough wrote the book. The plot is 
of the hotel clerk and. millionaire’s son 
exchanging places for one night, for 
the wealthy boy to steal a look at his 
prospective ummseen bride, etc. Cecil 
Summers as a grouch engineer always 
anticipating trouble, in a character 
make up, had no trouble in drawing 
attention. It’s a meaty role. This is 
not the “Night Clerk” production re- 
cently at the Fifth Avenue. Sime. 


“What Really Happened” (2). 
Comedy Sketch. 
20 Mins.; Full Stage. 


“What Really Happened” is a family 
quarrel sketch, the rage amongst sraall 
time authors now. This, like others, 
attains about the same position and 
also closely resembles them in the 
dialog and business. It is arranged 
somewhat differently and through that 
alone holds interest. It is in two 
episodes, the first being the bossing 
by the husband, and the second show 
the tabels are turned by wifey. Noth- 
ing new. It is rather draggy and could 
be speeded up. It can survive in the 
smaller houses. 





Carl Darto and Billy Rialto. 
Novelty Juggling. 

12 Mins. Full Stage. 
Majestic, Chicago. 

Billed as the “talkless boys,” and 
they do everything but talk. Darto 
in straight, and Rialto in a porter 
makeup, offer an opening act which 
compares favorably with any; and it 
is doubtful if there is any other act 
like it. They use a full stage. Darto 
does some truly wonderful tricks of 
juggling and balancing while sitting 
on a motionless bicycle. Rialto helps 
out with comedy pantomime. A great 
many props are used, all to good effect. 
Even the most callous in the audience 
responded to Darto’s stunts. Rialto 
assists in some of the juggling tricks 
with artless pantomime which builds 
up the act. Swing. 


Bevan and Flint. 
Talking Skit. 

15 Mins.; One. 
American Roof. 


Ralph Bevan and Beatrice Flint 
open with Mr. Bevan chasing Miss 
Flint across the stage, he stopping in 
the centre to tell the audience how 
long he has been following her. That 
is the only old bit, as they immedi- 
ately start crossfire talk. The gags 
employed are new around here and 
were well liked. Mr. Bevan’s tum- 
bling also came in for good returns at 
the finish. 




















NEW ACTS THIS WEEK 















Alan Dinehart and Co. (3). ; 
“Five Thousand Dollars a 
(Comedy). 
17 Mins.; Full Stage (Parlor). 
Fifth Ave. ; 
“Five Thousand Dollars a Year” is 
rather light weighted in dialog and 
business, but carries a few comedy 
angles that materially aids. The story 
runs through nicely and is well played. 
Desiring a raise in salary, Dinehart 
asked the boss to house for dinner. 
Arrangements made with wifcy gives 
him the impression they are living 
poorly, although Dinehart is earning 
a reasonable income in his estima- 
tion. Believing the plan fully un- 
derstood, Dinehart makes his confes- 
sion, but to his amazement his wife 
betrays -his secret, which causes him 
to lose his position. However, wife 
laid plans of her own with the sur- 
prise twist coming late enough to put 
a final kick into the skit that earned 
a number of bows. 


Year” 


Hunter and Godfrey. 
“Without Gas.” 
11 Mins.; One (Special Drop). 

Two colored men with smart cross- 
fire talk in the form of a skit with 
some singing, but which needs a finish. 
Drop has a taxicab painted on it 
through which they make their en- 
trance. One is the chauffeur, the other 
his fare. Machine is stalied in the 
snow, having run out of gas. It is late 
at night, the fare is broke and the 
chauffeur has a lone dollar bill, which 
the fare tries to wheedle out of him 
as a stake with which to chance his 
luck in a poker game. The comedy is 
created through the efforts of the 
flashily attired fare to secure the dol- 
lar. He finally gets it and goes into 
the poker club, leaving the other to 
sing. That ends the plot, which should 
be continued when the piking gambler 
returns. Jolo. 


Herb Haywood. 
Monolog. 
9 Mins.; One. 

Herb Haywood is billed as “A Visi- 
tor from Illinois.” He is attired as a 
“rube” with a short, sparse chin piece, 
a linen suit, umbrella tied with a piece 
of string, etc., but not over-exagger- 
ated—merely slightly accentuated. He 
tells a series of stories of his experi- 
ences in the city, his traveling in a 
sleeping car and never once resorts to 
“by heck” or “gol durn it.” Some of 
the stories are not new, but ail are 


funny. A clean-cut characterization 
with the monolog well delivered. The 
act might go very well in a big-time 
house. It is worth trying. Jolo. 
“Sealo.” 

Seal Act. 

6 Mins.; Full Stage (Exterior). 

Fifth Avenue. 


“Sealo” is a seal, doing some familiar 
and unfamiliar tricks upon the stage, 
without any one appearing until after 
the finish of the turn, when a young 
woman makes a bow. The seal is on 
a bed when the drop goes up. An alarm 
clock awakens it and for the finale the 
seal returns to the bed, pulling the 
coverlet over itself. It also acts as its 
own stage hand, drawing on and pull- 
ing off the various props. The latter 
are on rollers. Most of the balancing 
bits are done by the seal while it is on 
a table. It oftens turns over on the 
table to flap it flappers, a sure applause 
drawer. There is no water for the seal 
to perform in. All its tricks are on 
the bare stage. Among the best it 
would seem was the firing of a gun, if 
the seal did that and it so appeared. 
Some way should be found to dress the 
stage for appearance. Otherwise this 
turn favorably compares with other 
single seal acts not using water. With- 
out a trainer with it on the stage, the 
seal becomes an interesting curiosity 
turn in the smaller way and can open 
the big-time shows for that reason. 
The act seems to tell that the limit of 
seal training has been but barely 
touched upon as yet. Sime. 


Dunbar’s Dances of the World (9). 
Full Stage. 
17 Mins.; Full Stage. 

This Ralph Dunbar ensemble dancing 
turn is carrying eight girls and one 
boy. The latter is a violin player who 
is in the orchestra pit, leading at the 
opening, afterward upon the stage. He 
sings between the dances descriptive 
of what is to follow and in the final 
number (one of all nations, with each 


of the octet nationaily costumed and 
doing a native dance) the boy plays for 
the girls, dances a bit with them and 
tells what country is to be next repre- 
sented. The final dance number, if 
there was expected to be a patriotic 
play through the representation of the 
Allied nations, without any direct 
effort at it, was not successful. The 
international dancing scheme _ has 
grown too common. The one best bit 
is the classical stepping to the “Humor- 
esque,” which happens as the second 
section. This will secure the most at- 
tention, because the young girls in it 
are naked from their toes to their 
waist lines. The opening is a hoop- 
skirt dancing number with the Coloniai 
quadrille evoluting into the cake-walk 
with a strip change of costume. The 
young man is trying to do too much in 
his triple capacity, and he is not a 
brilliant violinist, either. If Mr. Dun- 
bar can speed up the finish to give the 
finale more likable entertainment he 
may have something. But it’s too much 
to expect chorus girls to do singles for 
a finish and hold up the turn. The boy 
there now can’t help it. There is a 
special curtain monogramed “R. D.” 
This Dunbar title is too close to May 
Tully’s “World Dancers” name. It may 
do more harm than good to the Dun- 
bar turn by the use of it. Sime. 


Three Mizungs. 
Risley and Top Spinning. 
8 Mins.; Two. 

A man, woman and girl comprise this 
trio of Japanese. They appear before 
a very decorative Japanese art par- 


orama in “two.” The act opens with 
an exhib:tion of risley work with a 
parasol in which the man eclipses to a 
great extent similar feats in other acts. 
Several minutes of top-spinning follow 
and for the closing a combination of 
risley work and pole balancing is used, 
with the girl working in the air. Some 
of the tricks are clever, especially the 
one with the single foot balance with 
the girl atop of the pole, but for some 
reason or other the Royal audience did 
not appreciate the efforts. The act is 
a pleasing opening turn. Fred, 





Hanvey and Frances. 
Talk and Songs. 

13 Mins.; One. 
Columbia (Dec. 2). 


Lou Hanvey, formerly of Coakley, 
Hanvey and Dunleavy, and Nellie 
Frances (formerly associated’ in 


vaudeville with the late Carl Henry) 
have a routine of neatly arranged 
patter, with a song interpolated, and 
a harmony stunt added for a finish. 
The couple work straight, depending 
solely on the dialog for laughs. Han- 
vey likes ragtime, while Miss Frances 
prefers opera. They compromise on 
an operatic selection, sung in synco- 
pated strains, after which a line of 
talk, built around a domestic argu- 
ment, is offered. It brought many 
healthy laughs. The finish could be 
improved by eliminating one chorus. 
The act shouid find a market, for both 
are sufficiently talented to properly 
“sell” the material. Wynn. 


Pless and Rector 
Acrobatic. 

5 Mins.; Full Stage. 
American Roof. 


Pless and Rector, two men, will make 
an vupening or closing act for small 
time. It runs five minutes, giving it 
no chance to drag. 


Cummings and Mitchell. 
Six>ing, Talking and Dancing. 
20 Mins.; One (Special Drop). 
Fifth Ave. 

While Cummings and Mitchell start 
quietly with a flirtation meeting, they 
do not continue that way very long. 
Cummings is a knockabout comedian 
with a comedy vein that proved as hu- 
morous to the Fifth Ave. audience 
as any comic there in some time. He 


threw himself all over the stage, div- 
ing recklessly into the drop, which 
finally gave way and ripped cleanly 
from the hanger. When he emerged 
from the debris the dyes covered him 
completely, coloring his previously 
white flannels. Miss Mitchell is prob- 
ably a recent addition. Her style and 
delivery donate a cabaret experience, 
but while it may have its effect now, 
she should find little difficulty in over- 
coming it. She has everything in her 
favor, from knowing how to wear 
clothes to making a fresh and attrac- 
tive appearance. Work will smooth 
the edges for her. She is youthful 
and seems willing to follow Cummings 
in his nonsensical tactics. There is 
little to the turn other than the com- 
edy of Cummings, who seems to de- 
rive pleasure himself from a num- 
ber of ditties. Some could be cur- 
tained, for they are rather bold. The 
couple were placed in a hard spot, 
compelled to follow the Red Cross col- 
lection, but that in no way interfered 
with them. They held up the pro- 
ceedings for at least a couple of min- 
utes, and there is no reason to believe 
they cannot do likewise anywhere. 


Arthur Pickens and Co. (3). 
Comedy Sketch. 
20 Mins.; Full Stage. ~~ 


A skit carrying an abundance of 
comedy situation that will prove suc- 
cessful in the smaller houses. It is 
the eve before a double marriage of 
two old schoo! chufns. In the set were 
twin beds with pajamas laid out, and 
this all takes place in the bride’s home! 
The story continues when the bride-to- 
be returns hurriedly dfter an auto 
accident. A man, also in the accident, 
is brought into her apartment and 
turns out to be her friend’s finance. 
The curtain drops and a slide passes 
the sketch along a number of hours. 
The injured person is gradually regain- 
ing consciousness, but identification 
pepers in the man’s clothes could 
hardly have been overlooked that long, 
even by a physician supposed to be 
there. That appeared rather ridicu- 
lous. It is straightened out, during 
which there are laughs galore, but the 
story might be given attention. It 
gains its purpose is the only thing in 
its favor. 


Jimmy Casson and Sherlock Sisters. 
Singing and Dancing. 

18 Mins.; Two and One. 

Fifth Ave. 


Jimmy Casson and the Sherlock Sis- 
ters are presenting a pleasing turn, 
utilizing numbers well enough to carry 
them along in an early spot in the 
bigger houses. The routine at pres- 
ent is apparently too long, with the 
spot being brought into play too often. 
Opening in “two” a Chinese number 
by the three, prettily costumed is done. 
Following is a double by the girls, 
with solos thereafter, until the clos- 
ing when a song brought them across 
nicely. The girls make a change of 
costume for each number and display 
a good looking array of garments, be- 
sides doing justice to that portion al- 
lotted them. Casson might refrain 
from attenipting comedy with his cane. 
The sisters danced around opening, 
and danced again with Casson, who 
worked rather hard to keep going 
with them, and wisely admitted he 
knew little about it. It served to ful- 
fill their purpose, however. 


“Impressions of Avt” (or “Art Impres- 
sions”). 

Posing (Stereopticon). 

9 Mins.; Full Stage. 

The posing sheet carried the name 
as “Art Impressions.” The Fifth Ave- 
nue card (and the booking office bill- 
ing) called it “Impressions of Art.” A 
brunet girl does the usual posing, 
standing in the center of a rather large 
frame that did not appear originally 
built for her. The head space was too 
large and should be painted in. The 
pictures thrown upon and around her 
form have only the merit of being well 
made or painted. There is no novelty 
to them nor the act. It concludes with 
the Statue of Liberty. The turn can 
be used for an opening number. Sime. 


Beulah Pearl and Co. (2). 
Comedy Sketch. 

20 Mins.; Full Stage. 
Bay Ridge. 

Beulah Pearl is of the slangy read- 
ing type. Miss Pearl evidently over- 
looked her support (man and woman) 
and lipped a number of remarks that 
had them at sea probably through be- 
ing unable to properly pick up cues. 
Naturally the playlet ran, stopped and 
picked up again, but withal proved 
amusing. Miss Pearl is decidedly 
blonde and well built, making a some- 
what risky change of wardrobe with- 
out attempting to hide her fleshings. 
The story is rather ordinary, but sur- 
prisingly well played, the two mem- 
bers working nicely opposite the lead. 
It is a comedy skit that can get away 
nicely in the smaller houses. 


TOMMY’S TATTLES. 
By Thomas J. Gray. 

War will make a big change in the 
drama. From now on all villains will 
re Age to be German, Austrian or Turk- 
ish. 

Everybody has a different reason for 
the slump in show business. No one 


has said it was because the shows are 
so bad. 

War benefits in New York developed 
a nice scandal. They were not run by 
anybody connected with show busi- 
ness—which must be an awful blow 
to those ministers who can’t find any- 
thing good connected with the stage. 

If Russia drops out of the war she’s 
going to make a lot of burlesque 
shows change their finale. 


The Government could save a lot of 
powder by advising photographers to 
stop taking flashlight pictures of ban- 
quets. 

Where are all those— 
Rathskeller acts? 
Society Dancers? 
Versions of Salome? 





It’s almost time for some musical 
show to announce the engagement of 
“The Original English Pony Ballet.” 
_ There are not so many acrobats do- 
ing talking acts. (Maybe the dialects 
have something to do with it.) 

: It’s going to be a bad Christmas for 
From Sadie to Gus.” 


Agents will accept Liberty Bonds 
for Christmas presents. 


This is a good time of the year to 
think of buying a Summer Home~— 
you are sure not to do it. 

Let’s hope the boys in the trenches 
have time to smoke all that tobacco. 

Did you pick out the wife’s present 
yetr 


Marie James Seeking Divorce. 
Chicago, Dec. 5. 
Mrs. Marie James, a Chicago agent, 
has brought suit against her husband, 
Fred James, for divorce. 























VARIETY 





BILLS. 


(Continued from page 19.) 


PANTAGES (p) 
“Hong Kong Mys” 
Frank Bush 
McDermott & Wallace 
‘Revue DeVogue” 
Martyn & Florence 

HIPP (ah-wva) 

(9) 
Monahan Co 
Cook & Hamilton 
Carle & LeClaire 
7 Symphony Belles 
Link & Robinson 
Costa Troupe 

Providence, R. I. 

KEITH'S (ubo) 
Evelyn & Dolly 
Kramer & Kent 
Meehan’s Dogs 
Edith Clifford 
Dugan & Raymond 
Caits Bros 
Frank Dobson 
“Corner Store” 
Harry Tighe 
Bddy Duo 

EMERY (loew) 
Manning & Hall 
Middleton & Spellmey 
Nick Verga 
Raskin’s Russians 
(Two to fill) 

2d half 
Bennington & Scott 
Harmon Zarnes-Dunne 
Williams & Mitchell 
El Cota 
Zeno Jordan Zeno 
Quincy, Ill. 
ORPHEUM (wva) 
Irving Gosler 
“The Corner Store” 
Bernie & Baker 
2 Blondys 
(One to fill) 
2d half 
“6 Little Wives" 


Raleigh, 8S. C. 
STRAND (ubo) 
Lynchburg split) 
ist half 
Laidlou 
Harry Gibbs 
Noodles Fagan Co 
Reading, Pa. 
HIP (ubo) 
Valentine & Beil 
Lewis & Chapin 
Cley 
(Two to fill) 
2d half 
Bollinger & Reynolds 
Innes & Ryan 
“Bungalow Girls” 
Weiser 4 Reiser 
Norris’ Baboons 
Richmond 
LYRIC (ubo) 
(Norfolk split) 
ist half 
Ollie Young & April 
8 Lyres 
J C Morton Co 
Clover Leaf Trio 
Princess Deer Co 
Roanoke 
ROANOKE (ubo) 
(Petersburg split) 
ist half 
Cycling Brunettes 
Willing & Jordan 
Long & Ward 
Margaret Farrell 
Tarzon 
Rochester, N. Y. 
TEMPLE (ubo) 
Lew Dockstader 
Yadi & Gygi 
A DeManby Co 
“Cranberries” 
Sylvia Clark 
Maria Lo 
Mr & Mrs G Wilde 
Abbott & White 
FAMILY (sun) 
Walker Foster & H 
Mary Eline Co 
Gril from Milwaukee 
Ambler Bros 
(Two to fill) 


Rockford, Il. 

PALACE (wva) 

(Sunday opening) 
Willie Misseim Co 
Morley & McCarthySis 
“Prosperity” 

F Keane & Walsh 
Ellis Knowlin Troupe 
2d half 

Kariton & Kiifford 

- Harry & Etta Conley 

Oliver & Olp 

Pat Barrett 

“Circus Days” 
Sacramento, Cal. 

ORPHEUM 
(9-10) 

(Same bill playing 
Stockton 11-12; Fresno 
14-15) 

Nan Halperin 
Sephie Tucker Ca 
Frank Westphal 
Bert Baker Co 
Cocper & Ricardo 
Skating Bear 
Lloyd & Britt 

HIP (a&h) 
(Same Ist half show 
playing Hippodrome 

Stockton 2d half) 

Fisher’s Circus 
Bryd & Harvey 


“Mary’s Day Gur” 
Eastman & Moore 
Dan Ahearn 
“Capt Kidder” 
2d half 
Buster & Eddy 
Franks & Waters 
Thornton & Thornton 
Corty Sisters 
Fred Rogers 
3 Rianos 
Saginaw, Mich. 
JEF-STRAND (ubo) 
(Sunday opening) 
(Flint split) 
Ist half 
Geo Magamari 
Ray & Emma Dean 
“6 Peaches & Pair” 
Empire Comedy 4 
Degnon & Clifton 


St. Louis 
ORPHEUM 
Eva Tanguay 
Sarah Padden Co 
Collins & Hart 
Lovenberg Sis Co 
Eva Taylor Co 
Chas Olcott 
Ed Miller Duo 
Alfred Latell 
PARK (wva) 
“Merry-Go-Round” 
2d half 
Kelso Bros 
“Flirtation”’ 
Foley & O’Niel 
Thomas Trio 
GRAND (wva) 
Allen & Allen 
Coscia & Verdi 
Coy DeTrickery 
J & G@ O'Meara 
Zemater & Smith 
Neal Abel 
“To Save One Girl” 
Ward & Raymond 
Stewart’s Girl Rev 
EMPRESS (wva) 
Josie O'Meeres 
C & M Dunbar 
McCormack & Wallace 
Medlin Watts & T 
2d half 
Zermaine & Zermaine 
Hawalian Serenade 
Jolly Wild Co 
Sebastian Merrill Co 


St. Paul 
ORPHEUM 
(Sunday opening) 
4 Marx Bros 
Bessie Rempel Co 
Comfort & King 
Kerr & Ensign 
Selma Braatz 
David Sapirstein 
PALACE (wva) 
Rexo 
Briggs & Arundel 
Marcelle 
Hipp 4 
3 Alexas 
2d half 
2 Edwards 
Merchant Prince 
(Three to fill) 
HIP (abc) 
Mantilla & Warden 
“Exploits of Africa’ 
Dale & Weber 
Brooks & Lorella 
(One to fill) 
2d half 
Pantzer Duo 
6 Colonial Belles 
G Aki Kuma Co 
(Two to fill) 
Salt Lake 
ORPHEUM 
“Submarine F-7” 
Miio? 
Nina Payne Co 
Arthur Havel Co 
Hughes Musical 3 
Deiro 
Louis Hart 
PANTAGES (p) 
4 Earls 
Georgia Howard 
Silber & North 
Tom Edwards Co 
Aleen Stanley 
“Count & Maid” 


San Antonio, Tex. 
MAJESTIC (inter) 
Musical Hunters 
Clark & LaVier 
Wiimos Westoni 
Regal & Bender 
The Kosloff Co 
Gould & Lewis 
San Diego 
PANTAGES (p) 
Goldberg & Wayne 
4 Holloways 
Cook & Lorenz 
Van Cello 
Julia Curtis 
HIP (a&h) 
Tossing Austins 
Aerie| Bytters 
Victoria Four 
Denni & Perri 
Ross & Wise 
Billy Morse 
2d half 
Hunter & Shaw 
Kafka Trio 
Howard M & Cooper 
Fichtel Troubadors 
Victoria Four 
Roberts & Roden 


San Francisco 
ORPHEUM 
(Sunday opening) 
Harriet Rempel Co 
Winona Winters 
Willie Weston 
Rath Bros 
Tennessee Ten 
Willlams & Wolfus 
Hazel Moran 
“Four Husbands” 
PANTAGES (p) 
(Sunday opening) 
Larson & Wilson 
Rigoletto Bros 
6 Serenaders 
Ash & Shaw 
Riggs & Ryan 
HIP (a&h) 
(Sunday opening) 
Hannah & Partner 
5 Americans 
Aerial Bartletts 
10 Dark Knights 
Randem Trio 
Frick Harah & T 
CASINO (aé&h) 
(Sunday opening) 
Antone 
Garnello Duo 
Foster & Foster 
McCormack & Shannon 
Geo Evers 
Carl & Inez 
Saskatoon, Can. 
EMPIRE (wva) 
(Same bill playing 
Regina, Regina Can 
13-15) 
Dorothy DeSchelle Co 
Fagg & White 
Calvin & Thornton 
DeKoch Troupe 
Savannah, Ga. 
BIJOU (ubo} 
(Jacksonville split) 
ist half 
Alfred Farrell Co 
Walters & Walters 
Etta Delbridge 3 
Tom Mahoney 
Toozonan Bros 
Schenectady, N. Y. 
PROCTOR'S (ubo) 
Kenny Mason & S 
Doris Dare 
Elsie Williams Co 
J & B Thornton 
Richard Wally Co 
2d half 
DeWitt Young & Sis 
Britt Wood 
Welchts Minstrels 
Eddie Borden Co 
Gordon & Rica 


Scranton, Pa. 
POLI'S (ubo) 
(Wilkes Barre split) 
Ist half 

El Rey Sisters 
John Geiger 
Frankie Carpenter Co 
Voyle & Brown 
‘*Masqueraders” 
Seattle 
ORPHEUM 
(Sunday opening) 
Scotch Lads & Lass 
“For Pity’s Sake’”’ 
Sdwin George 
The Levolos 
Herbert’s Dogs 
Herbert Clifton 
J & B Morton 
PANTAGES (p) 
Hill & Ackerman 
Marie LaVarre 
Burns & Lynn 
Chauncey Monroe Co 
Jackson & Wahl 
“Courtroom Girls” 
PAL-HIP . (ah-wva) 


(9) 
(Same bill playing 

Hip Portland 13) 

The Totos 

Vincent & Carter 
7 Variety Dancers 
Amedio 

Barney First 
Alice Teddy Co 

Sioux City, Ia. 
ORPHEUM (wva) 
(Sunday opening) 

Torcat’s Roosters 
Hugo Lutgens 
Capt Anson & Daugh 
Ed & Jack Smith 
Bennett Sisters 

2d half 
Cummin & Seaham 
Viola Lewis Co 
“Honor Thy Children” 
Arthur Rigby 
“Temptation” 

PRINCESS (abc) 

Lo Foo Troupe 
(Four to fill) 

2d half 
Weston Trio 
Billy Small 
(Three to fill) 

So. Bend, Ind. 
ORPHEUM (wva) 
‘Sunday opening) 

Del Baity & Jap 
Valvda & Braz Nuts 
Haviland Thornton Co 
Danny Simmons 
Buch Bros 

2d half 
Rekoma 
Wilton Sisters 
Pisano & Bingham 
Dave Manly 
“Oh Please Dr Detec” 


Spartansburg, 8S. C. 
HARRIS. (ubo) 
(Charlotte split) 

ist half 

O'Neil Twins 

Fred Weber Co 

Gypsy Songsters 

Harry & Eva Puck 

John Clark Co 
Spokane, Wash. 
PANTAGES (p) 

Primrose Minstrels 

Barton & Hill 

“Well Well Well’ 

Marlette’s Marionettes 

Alice Hamilton 

Jan Rubini 
HIPP (ah-wva) 

(9) 
(Same bill playing 
Liberty Walla Walla 
14) 

Skating Venuses 

Follette & Wicks 

Marshall & Covert 

Kelly Wilder Co 

Jere Sanford 

3 Regals 


Springfield, Ill. 
MAJESTIC (wva) 
(Sunday opening) 
Helen Savage Co 
Misses Weston 
‘‘Finders-Keepers” 
Cooper & Robinson 
Thalero’s Circus 
2d half 
Del Baity & Jap 
Weber Beck & Fraser 
8 Black Dots 
Ray Snow 
Pernikoffs Rose & Bai 
Springfield, Mass. 
PALACE (ubo) 
Bud & Jess Gray 
Lillette 
Whipple Houston Co 
Barns & Robinson 
Caesar Rivoli 
2d half 
Fenwick Girls 
Guilo & Ross 
Grace Hazzard 
‘In the Trenches” 
Fred Allen 
Varietee de Dance 
B’WAY (loew) 
Elizabeth Mayne 
Williams & Mitchell 
Elinore & Carleton 
Zeno Jordan Zeno 
(One to fill) 
2d half 
Rowley & Tinton 
Manning & Hall 
Middleton & Spellmey 
Lane & Smith 
3 Romanos 
Springfield, O. 
SUN (sun) 
Mulvey & Myers 
Vernon Five 
(Three to fill) 
2d half 
Julia Edwards 
Pierce & Burke 
L & M Hunting 
Van & Belle 
Superior, Wis. 
PALACE (wva) 
Lou Burns & Sisters 
Maggie LeClaire Co 
Kartelli 
The VanCamps 
(One to fill) 
2d half 
Millard Bros 
Waiman & Berry 
DeForrests & Falk 
3 Alexas 
(One to fill) 
Syracuse, N. Y. 
TEMPLE (ubo) 
DeWitt Young & Sis 
Britt Wood 
Welch’s Minstrels 
Eddie Borden Co 
Gordon & Rica 
Ronair & Ward 
2d half 
Kenny Mason € € 
Doris Dare 
Elsie Williams Co 
J & B Thornton 
Richard Wally Co 
Tacoma 
PANTAGES (p) 
Honey Bees 
West & Hale 
Maurice Samuels Co 
Tranfield Sisters 
Mile Therege Co 
REGENT (ah-wva) 
(9) 


(Same _ bill playing 
Palace-Hip Seattle 13) 
Hicks & Hart 

2 Brownies 

Paul Earl 

Sorrento Quintet 
Jones & Jones 

The Brads 


Terre Haute, Ind. 
HIPP (wva) 
(Evansvitle split) 
Ist half 

Retter Bros 
Berrick & Hart 
“Echces of Bway” 
toth & Roberts 
Ragapation 6 


Toledo 
KEITH'S (ubo) 
8 Weber Girls 
Louis Simons Co 


Hallen & Hunter 
Gladys Hanson 
Moore & Gerald 
Gautier’s Toy Shop 
(One to fill) 
Toronto 
SHEA’S (ubo) 
Benny & Woods 
McKay & Ardine 
Morris & Campbell 
O’Neal & Walmsley 
LeRoy Talma & Bosco 
(One to fill) 
YONGE ST (loew) 
Avondas 
Rose Berry 
Ishikawa Japs 
American Mins Maids 
Friend & Downing 
The Randalls 
(One to fill) 
Trenton, N. J. 
TAYLOR OH (ubo) 
2d half (6-8) 
Lawton 
Godfrey & Hunter 
Cowboy & Marsten 
Musical Parshleys 
Shattuck & O'Neil 
Weber & Wilson Rev 
Troy, N. Y. 
PROCTOR’S (ubo) 
(Albany split) 
1st half 
Asaki & Girlie 
Brown & Jackson 
Milt Collins 
Dan Burke Girls 
Duffy & Inglis 
“Makers of History 
Utica, N. Y. 
COLONIAL (ubo) 
Joe Dealy & Sis 
Eddy & Denny 
Stewart & Donahue 
(Three to fill) 
2d half 
Burns & Jose 
Melody Sextet 
(Four to fill) 
Vancouver, B. C. 
ORPHEUM 
MeIntyre & Heath 
Travers & Douglas 
Rae E Ball 
Alexander Kids 
Sylvester & Vance 
Bee Ho Gray Co 
Stewart Sisters 
PANTAGES (p) 
“Cycle of Mirth” 
Naynon’s Birds 
Donals Sisters 
Van & Carrie Avery 
Byal & Early 
Bill Pruitt 
Victoria, B. C, 
PANTAGES (p) 
Zira’s Leopards 
Jos K Watson 
Mumford & Thompson 
Johnson Dean Rev 
Herbert Brooks Co 
4 Readings 
Virginia, Minn. 
LYRIC (wva) 
(14-16) 
Lew Burns & Sisters 
Maggie LeClaire Co 
Kartelli 
(One to fill) 
Waeo, Tex. 
MAJESTIC (inter) 
, (9-10) 
Paul LeVan & Dobbs 
Haruko Onuki 
“Motor Boating” 
Edwin Arden Co 
Pistel & Cushing 
Ruth Roye 
Valnova’s Gypsies 
Walla Walla, Wash. 
LIBERTY (ah-wva) 
(9) 
(Same bill playing 
Empire No Yakima 13) 
Lorraine & Mitchell 
Leever & LeRoy 
3 Melody Girls 
“The Pool Room” 
Angelus Trio 
Dudley Trio 


Washington, D. C. 
KEITH'S (ubo) 

Rock & White 

Paul Dickey Co 

Misses Campbell 

Dooley & Nelson 

Mr & Mrs J Barry 

Frances Kennedy 

Benck’s Models 


Waterbury, Conn. 
POLI’S (ubo) 

Two Violets 

Corbett Sheppard & D 

Fred Allen 


“Too Many Sweet- 


Bud & Jess Gray 

Lillette 

Keane & Williams 

Zelaya 

Mayo & Tally 

Kitty Francis Co 
Waterloo, Ia. 
MAJESTIC (wva) 
(Sunday opening) 

Cummin & Seahum 

Jimmy Dunn 


‘Honor Thy Children” 


Fields & Wells 


“1917 W Garden Rev” 


2d half 
Hayatake Bros 
Mack & Velmar 
“Lincoln of U §S A” 
Orth & Cody 
“Corner Store” 


Wilkes-Barre, Pa. 
POLI'S (ubo) 
(Scranton split) 
Ist half 

White Steppers 
Abbott & Mills 
Pereira 6 
Murphy Van & K 
Palfrey Hall & Brown 
Winnipeg 
ORPHEUM 
Jos Howard Co 
Frank Crumit 
Kanazawa Japs 
Rice & Werner 
Conelli & Craven 
Isabel D’Armond Co 
LeGrohs 
PANTAGES (p) 
The Frescotts 
‘Bachelor Dinner” 
Minetti & Sedilli 


WilKIMS & vy i: kins 
STRAND (wva) 
Paul Petching Co 
Fred & Mae Waddell 
5 Funsters 
D’Amore & Douglas 
2d half 
Billy Bowman 
Chas Delvecchio Co 
Stanley & Gold 
Hong Kong Troupe 
Worcester, Mass. 
POLI (ubo) 
Joe & Margie Pesce 
Kelso & Arline 
Mayo & Tally 
Varietee de Dance 
(One to fill) 
2d half 
Elizabeth Cutty 
Barnes & Robinson 


Belleclaire Bros 
(One to fill) 
PLAZA (ubo) 


Fenwick Girls 
Guild & Ross 
Hart & Clark 
“In the Trenches” 
(One to fill) 
2d half 
Gray & Byron 
Lulu Sutton Co 
Tony 
“Uneeda Girls” 
(Qne to fill) 
Yonkers, N. Y. 
PROCTOR’S (ubo) 
Frawley & West 
McAvoy & Powers 
Sandy Shaw 
(Three to fill) 
2d half 
Alderman Bent 
Grace Fisher 
J C Nugent Co 
Hawthorne & Anthony 
Lary Reily Co 
(One to fill) 

York, Pa. 
OPERA HOUSE (ubo) 
Bollinger & Reynolds 
Jessie Standish 
Brown & Fields 
Berry & Layton 
“Fashion a la Carte” 

2d half 
Joe & Vera Whute 
Lewis & Chapin 
“Sherman Was Right” 
Ashley & Allman 
Aus Creightons 
Youngstown, O. 
KEITH'S (ubo) 
Kerslake’s Pigs 
Joyce West & 8 
Fox & Ward 
Drew & Wallace 
Edna Showalter Co 
Sam Mann Co 
American Come dy 
Sports in Alps 





MARTY HERMAN’S VACATION. 
A trip to the coast may be the sea- 
son’s vacation for Martin Herman. He 


is figuring on 
Years’. 


leaving 


about. New 


Most of Mr. Herman’s traveling of 
recent years has been to catch the 
.“y-outs of new productions by the A. 
H. Woods establishment. 

Mr. Herman may change his mind to 
go south, or not go at all. 





OBITUARY. 

Colonel William M. Morton, for 20 
years manager of Miner's, Newark, 
died Nov. 27 in his 72d year. He 
began his show life as a boy at Bar- 
num’s Museum. He went through the 
Civil War, where he was promoted 
from private to lieutenant-colonel. 
After the war he was made third 
Assistant Postmaster General under 
Presidents Grant and Hayes. Later 
he resumed his theatrical career, and 
among other activities managed Mr. 
and Mrs. Barney Williams on a suc- 
cessful tour through Europe. At 
various other times the colonel held 
a number of city positions in Newark. 

The mother of George Campbell 
(Campbell, Brady and Torine) died 
Nov. 1 at Dorchester, Mass. 


IN MEMORY 


BOB SCOTT 


Brother of 
Chas. Robinson 
who left us 


Dec. 10, 1914 


May His Soul 
Rest in Peace. 





Morey Schwartz, of the Chicago 
“News,” died Dec. 1 of heart failure, 
aged 27. Newspaper artists quit 
working Tuesday, when thez funeral 
was held at Waldheim cemetery, to 
attend the last rites. Morey ran a 
sapient little column in the “News” 
each Saturday, on the theatrical page, 
which he called “The Theatre Trail.” 
The column was illustrated with his 
own drawings. He was beloved of 
press ‘agents and show people. A very 
young man, his work showed promise 
of becoming great; there is regret all 
around that “The Trail” is ended. 


LOUIS WESLEY 


Tho’ the purple shades of night 
Have closed you from our view, 

You’re not gone from us, dear pal, 
It’s only the body of you. 


BILLY (“SWEDE”) HALL 





Walter Hale, aged 44 years, author, 
war correspondent and artist, died in 
New York of a cancerous growth Dec. 
4. Since the war he spent considerable 
of his time in the fighting zone. His 
ability as an illustrator and etcher 


won him additional repute. He is sur- 
vived by a widow, Louise Closser Hale, 
also a professional and writer. 





Charles A. Carroll died Dec. 3 at a 
hospital in New York from a compli- 
cation of diseases, after an illness of 
two years. He was born in New York 
47 years ago and had been on the 
stage for 39 years. The deceased was 
buried at Evergreen Cemetery, under 
the auspices of the Actors’ Fund. 





Fred P. Striker, proprietor of the 
Hofbrau, Detroit, died in that city 
Dec. 3. He was Past Exalted Ruler 
of the Elks and one of the most popu- 
lar men in the Middle West. 

The father of Jack Conway, Triangle 
director, died in Tacoma last week, 
aged 76. 





May Finish Manhattan’s Roof, 


Morris Gest is receiving bids for the 
completion of the roof theatre atop 
of the Manhattan O. H. 

The roof space is greater than that 
of either the Century or the Amster- 
dam. 

Mr. Gest thinks if he can complete 
the structure inside of $50,000 it will 
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PALACE. 


The Palace held about its best Monday night 
audience this week since the warm weather 
vamped. Lady Duff Gordon (New Acts) must 
have done it. Nothing else on the Dill to 
attract strangers to vaudeville. Some of the 
people there that evening had never seen a 
vaudeville bill before it seemed. 

Lady Duff held them in right to the finish— 
that is, the women. The men didn’t care par- 
ticularly. 

The next biggest act was “The Reckless 
Eve,” No. 3, running 40 minutes (New Acts), 
with Cecil Cunningham one of the biggest hits 
right after that. Miss Cunningham is singing 
four numbers, all retained from last season 
excepting ‘‘Miss Liberty,” the melody of which 
sounds very similar to that of “The History 
of the U. S. A.” (now brought up to date). 
Her number with the musicians is a very 
nifty arrangement and makes a corking good 
bit. She had to let loose her prepared speech. 

Morton and Glass, closing the first part, 
struck a snag. Somehow the audience just 
wouldn’t get or take to them. It may have 
been on account of Miss Glass’ voice. She 
was hoarse and this spoiled the opening. Her 
ballad later on simply died and it was only 
the double-stair dance at the finish that 
brought the couple anything at all. Even 
the stair dance couldn’t start the crowd in 
front until the ending of it. That may have 
been because of Lady Duff’s presence. 

Herman Timberg got another big hit, re- 
appearing in vaudeville and second after in- 
termission. He did some singing (imitating 
Jolson among others announced), also some 
volin playing but brought the most with his 
trick Russian dancing that is peculiarly his 
own. Timberg is all set for a return trip in 
the big-time houses. Opening intermisson 
were the Farber Ssters, with “resplendent” 
clothes, some talk and pointed songs. The 
“Where Did He Get that Guy” seemed to hit 
the house just right. Close observation might 
have detected some guilty iooks out front. It 
is a bit broad for family consumption but 
great for Broadway. The Farbers overworked 
the spot light, kidded each other and Con- 
stance had no trouble getting the turn over, 
although Constance is still Constance. 

Derkin’s Dogs opened the show. Trovato 
was next and enthused the house but little. 
His whistling bit with a plant is dragged in 
and held in without any merit to it. The 
best came from another plant, girl singing in 
a box. Oscar Lorraine has always used a girl 
as a singing plant for his violin playing. Tro- 
vato will have to brush up on his vaudeville 
showmanship. It looks as though his absence 
left him behind somewhat in that — 

ime. 


RIVERSIDE. 


A long show with the final curtain at 11.25 
in spite of the news weekly getting started 
shortly past eight. Ten minutes of that run- 
ning time was taken up by a speaker for the 
Red Cross morning show today (Friday). 
Hangings seemed to pervade the proceedings, 
at least three acts having their own drapes, 
and this helped in lending an air of richness, 
but too little comedy of laugh-making variety 
was probably why the show became tiresome 
before the exit march. 

The first three acts—all male dancing turns 
—made a conflict but rarely noticed in big 
time. Two of the three acts had acrobatic 
dancing. George Herman (Herman and Shir- 
ley) opened with his skeleton idea and a 
peculiar contortionistic routine, parts of which 
wrung applause, but with little at the finish. 
The Caits Brothers could do nothing second. 
Then came the three Hickey Brothers, whose 
comedy save them, and they at least won 
enough for an encore. But in total the going 
was hard for all three. Two of theses turns 
were in “one.”” There were also two turns in 
the latter half in ‘‘one.” 

The show really started with Eleanore Coch- 
ran, No. 4 (New Acts), who showed enough 
voice to warrant her a long stay in vaudeville. 
Hassard Short with his' farcical “Ruby Ray” 
closed intermission, doing very well in the spot. 

Valeska Surratt made her vaudeville reap- 
pearance, second after intermission (New 
Acts}. She probably accounted for ‘he early 
box office line that developed a good house. 
Harry Tighe opened after intermission and 
laughed himself into favor. As a single he 
seems to be there. His is a turn that can easily 
be kept fresh with new material—at Tighe’s 
discretion. 

The hit of the bill fell to Harry Carroll, next 
to closing, away down figuring the bill ahead. 
It was 11.06 when Harry was allowed to 
escape. His ditties done in his bright little 
way hit the house hard and added a lightness 
needed after the dramatics of Miss Surratt. One 
of his new numbers tickled the house. It was 
about his own tobacco fund and the lyric told 
about buying the boys some “Bull Durham 
so that they could smoke and think of the time 
when they could buy a drink.” A little box 
in the lobby calling for contributions te the 
fund carried out the idea. He ended with his 
“When We've Taken the Rhine’ and a dance 
which brought a shower of applause. That 
won him his speech. 

Cleveland Bronner, assisted by Ingrid Hunter 
and Peggy Barnstead, closed with ‘Dream 
Fantasies,’’ with its confusion of colored silks, 
misty drapes and varied light effects. The trio 
pranced about the stage in odd style amid 
sundry effects. Even Bronner’s quick changes 
could not hold them in, however, and the 
house kept walking throughout the turn with 
about a third left downstairs at the finish Hed 
it not been so late Bronner might have held 
them seated. Ibee. 


COLONIAL. 


The Colonial staged some offensive Monday 
night, the attack beginning at 8.15 and lasting 
until near eleven. The big guns were Belle 





Baker, Halligan & Sykes, Rockwell and Wood. 
Miss Baker was literally a ‘‘tank” herself, 
bowling over everything in the way, and there 
were considerable objects in her path, taking 
the rest of the bill into consideration. Miss 
Baker made the house do what it hasn't done 
in a long time, applaud in unison, and they 
kept it up after the lights had gone out, the 
music started for the next act, and the nine 
songs she had sung. It’s quite evident just 
why this girl has been breaking records at 
houses, and is now in her 16th consecutive 
week in New York, as per the outside electric 
sign. The most melodious song Miss Baker 
has sung in a long time is “Baby’s Prayer at 
Twilight,” and what a number that is! Be- 
tween the melody and the way she puts it 
over, Oh, Boy! 

The house was well filled downstairs, scat- 
tered only in the last three or four rows. The 
audience was extremely good-natured, willing 
to laugh at anything and give every act its 
due, with one or two exceptions. 

Seabury and Shaw went over the top first, 
registering a nice hit on the target. The boy 
is an exceptional dancer, with his partner 
carrying the looks. Phina and Company put 
in some new songs here and there, and with 
the two girls and boy dancing at the finish 
kept things going right without hindering the 
performance a bit. Halligan and Sykes started 
the laughing part for the evening and did it 
proper. The act might have been placed in 
the second half to better advantage, but the 
spot certainly didn't bother Mr. Halligan, who 
breezed through, registering all his laughs and 
doing very well at the close. 

Rockwell and Wood had trouble in getting 
under way, but after one or two minutes were 
there. They had the house roaring and at the 
conclusion held up the show for a short time, 
coming back after numerous bows to say 
“Thank you.”” Hermine Shone closed intermis- 
sion with her poetic fantasy offering. The act 
has a tendency to drag in one or two spots, and 
the audience seemed well satisfied when it was 
over. 

During the wait between the two halves Mr. 
Halligan announced the Red Cross benefit for 
this (Friday) morning, and then almost every- 
one on the bill ‘‘went through’’ the audience 
taking up a collection and selling tickets for 
the morning show. Mr. Rockwell put over a 
few more laughs on this bit. 

The Misses Campbell opened the second half, 
singing six songs and doing well with each. 
They have a style of their own, and compose 
one of the best “sister acts’’ around the city in 
a long time. ‘‘The Corner Store” followed, get- 
ting most of the comedy out of painting a 
counter. The same thing was done at the 
Winter Garden and also on the small time. 
The house laughed, but were stingy with ap- 
plause at the finish. Miss Baker, who followed, 
received a nice reception and after doing regular 
number of songs asked the audience for sug- 
gestions, which led into “Natin,” ‘‘Sweetie’”’ 
and ‘‘Joan.”” Miss Baker tried to make a 
speech after ‘“‘Sweetie,’’ but the house continued 
calling for various numbers. 

The Vivians doing some nice sharpshooting 
closed a show that should be long remembered 
by people that go to the Colonial this 
week. 





ROYAL. 


It may have looked like a forty-horsepower 
comedy-gauged show on paper, but in the run- 
ning it did not pan out that way. The laughs 
came in spots, with one or two acts copping 
about all that could be copped. The show was 
long on men and short of women. What mem- 
bers of the feminine sex were in the entertain- 
ment did not hold a candle to the male portion 
when it came to keeping the show running with 
its necessary speed. ; 

The Royal show had several good names, but 
the entire bill was not received with the 
acclaim, laughter and applause that many 
others have up in that neck of the Bronx. 

Louis Mann headlined, in ‘“‘The Good for 
Nothing.’’ Louis Mann is practically the entire 
act. In a role of few opportunities Mann 
endeavors to make it human and real and in 
the main succeeds, yet one long accustomed to 
seeing him in parts more adapted to his his- 
trionic style might regret he hasn’t a playlet 
of more stage value than “Good for Nothing.” 
At least twelve minutes could be eliminated 
without depriving the theme of the lesson in- 
tended. At the Royal the sketch was well 
received. There were sections that caused 
hearty laughter, yet just when the folks 
thought the turn was finished along came an- 
other installment. 

Pete and His Pals opened. The man handling 
the blackfaced part was so hoarse that he 
couldn’t be heard distinctly beyond the orches- 
tra pit. Harry and Grace Ellsworth didn’t 
accomplish much with their opening, but laced 
over a hit with the dancing, the man’s Russian 
routine proving a feature. Sig Franz and Co. 
are doing “copy” of Charles Ahearn’s comedy 
cycling turn. 

Bailey and Cowan followed and were a de- 
lighted feature. The musical numbers found 
big favor and Bailey's banjo instilled some pep 
into the show that was welcome. The Mann 
act was on just before intermission. 

Conroy and LeMaire were listed to open the 
second part. The rearrangement had the 
comedy pair next to closing, with Frederika 
Simms and Co. starting the second session. 
Miss Sims “‘trills,”’ sings ‘““Kiss Me Again” and 
then has a sort of patriotic number for a 
closer, all combining to give her voice a chance 
to trickle into the high register and back 
again. She leans too much on her last num- 
ber, not as important and sure-fire as the 
lyric might indicate. Miss Simms has a voice 
that shows culture, yet it is not given the 
scope it might through a rearrangement. 

Conroy and LeMaire proved mighty handy 
with their comedy. The Margaret Edwards 
display of versatility closed and everybody 
remained to see what Miss Edwards would do 
next. Some hard worker. Mark. 





AMERICAN ROOF. 


Although the American Weld a Aarst class 
show in store for its patrons the business was 
off Friday night, and at the conclusion of the 


performance one-quarter of the seats were 
still vacant. No one act stopped the show, 
but all came in for an equal share of the 
applause. 


After the overture W. BE. EB. Chadwick and 
Taylor (colored) started at a fast clip, which 
was maintained by the other turns. Hobson 
and Beatty came next in song and pianolog. 
The girls make a nice appearance, and possess 
good voices. The taller one has a rich con- 
tralto, and her partner a sweet soprano. They 
play a duet of popular airs on the piano, and 
close with a harmony number in which they 
blend nicely. Will Morris, about 50-50 be- 
tween Bert Melrose and Joe Jackson in his 
make-up and bicycle riding, kept the house in 
an uproar. Chase and LaTour in “Bright Bits 
from Musical Comedy” and Francis and 
Kennedy brought the first half to a close. 
Miss Kennedy's facial make-up looked as 
though it might have been put on with a paint 
brush. Mr. Francis’ song, “I’m Afraid of the 
Girls,” and his dance numbers were well re- 
ceived, his “‘souse’’ dance getting the most. 

Lee Cooper, next to closing, had to do the 

act without the aid of his wife. Illness earlier 
in the week obliged her to retire from the cast. 
Although Miss Clark’s absence was a handi- 
cap, those in the audience who had not seen 
the act before or paid no particular attention 
to the program could have noticed it. Mr. 
Cooper and Arthur Thornton put the turn over. 
Art Smith opened after intermission, and was 
well liked. “A Reguiar Business Man,"’ new 
headed by Tom Marton with a company of 
three, brought down one lauch after another, 
finishing big. Three Astelias. comedy_acro- 
bats, closed the show at 10:40. A Hearst- 
Pathe picture finished the entertainment, send- 
ing the people into the rain at ten minutes to 
leven. 
Clerne Show at the American Roof for the first 
half ran a little over time, closing with a 
Mack Sennett comedy picture at 11:15. Busi- 
ness Monday night was not unusual 

Gold and Seal opening the show could have 
been moved to the third spot, and Cowboy 
Elliott with his ‘‘Recruiting Horse,” moved to 
the earlier position. Elliott’s is just a plain 
“educated” animal turn. 

Green and Miller, second, scored at the finish 
with the jazz trombone and cornet. The encore 
number, “The Curse of An Aching Heart,” ts 
too old. Green opens as a “rube” doing card 
tricks and Miss Miller is the straight. The 
girl might remember she is not at the Hippo- 
drome or she may sometime break an eardrum 
of a customer in the front row. Miss Miller 
follows with ‘‘Let’s All Be Americans Now,” 
dressed as a Red Cross nurse with three red 
crosses on her uniform instead of the regular 
two, she wearing one of the crosses on her 
right instead of the left arm, but that made 
little difference as long as the song satisfied. 
Mr. Green played a solo on a Chinese fiddle 
and the team closed big with the jazz. 

The Six Stylish Steppers closes intermission 
with some good hard shoe dancing. Ralph 
Bevan and Beatrice Flint (New Acts), who 
preceded the steppers, started like the rest of 
the flirtation acts, foilowing one another around 
the stage, but it turns out to be a good laugh 
getter, due to Bevan’s comedy and falls a la 
Bill Dooley. 

Ward and Shubert opened after intermission 
with a nice little pianologue and song offering 
on which they received good returns. 

The sketch was “On the Fdge of Things,” 
played by W. Olathe Miller and Co. The scene 
is atop of an apartment house with the janitor 
handling the comedy role nicely. It was liked. 

Andy Rice and the sketch shared the hit 
honors of the show. Rice was next to closing, 
but did not seem to work fast enough, waiting 
for all his laughs to die out completely before 
putting over his next. Pless and Rector (New 
Acts) with acrobatics closed the show with five 
minutes of a fast routine 


FIFTH AVENUE. 


It was a big comedy show at the Fifth Ave. 
the first half, and it came so fast the audience 
departed slowly before closing. 

The Aerial DeGoffs held the opening position 
on the trapeze that earned them hearty ap- 
plauce. They ran through a fast routine. Fol- 
lowing came a quartet of new acts, including 
Jimmy Casson and Sherlock Sisters, Harry 
Bulger. Alan Dinehart and Co., and Cummings 
and Mitchell. The latter threw laugh-pro- 
ducing quibs at them from al! angles, and 
while in a hard spot pulled down the big hit 
of the evening. Previous to their appearance 
the Red Cross collection was made. This took 
considerable time and caused the audience 
much enjoyment in attempting to throw their 
coin into a can. Mr. Bulger also aided, and 
walked about the place under an umbrella. 
It rained silver ccins. and when the amount 
announced was $205.12, the audience greeted 
it with applause. 

The Amoros Sisters did spiendidly after all 
of this, working hard throughout, and found 
little trouble in gaining for themselves a suit- 
able position in the return column. The four. 
chorus girls gave an added appearance and ran 
through their dance formation without a hitch. 
The sisters gradually impressed themselves 
upon the audience with their French manners, 
and were deserving of the returns. Ryan and 
Lee, next to closing spot, faced a tough proposi- 
tion, but did not hesitate. They kept up a 
continuous laugh. Prosper and Maret (New 
Acts) closed. 





23D STREET. 


The funniest item on the 23d Street bill the 
first half was the Red Cross collection. All 
the artists on the bill at about the center of 
the show passed through the audience, carry- 
ing tin pails, to take up the subscriptions. 





And the silver coins rattled into the several 
pails, the noise being like musketry. 


That was about the only excitement of the 
evening. Nothing on the bill to stand ft off. 
Milt Collins got some laughs late with bright 
topical and current material; on the line of 
the former Cliff Gordon monolog. Mr. Col- 
lins works just a bit too hard for the best 
rewards although his material is bound to 
carry him along. The Douglas Family gave 
a lively closing number in bright costumes 
and made a good act for that spot espe- 
cially. 

The show was opened by Frawley and West, 
followed by Jennings and Mack in biackface, 
having a special drop of a taxicab. They did 
fairly well although they were working before 
a tough aujlience that must have just what 


it wants, 
thur and 
two-act. 


knowing nothing else. Dorothy Ar- 
Jack Squires were “breaking in” a 
joth are from Broadway. Johnnny 
Eckert and a company of two were next. 
It was formerly Eckert and Parker. Now 
the comedian has reduced his German re- 
minder and added a young boy singer, also a 
girl, to the turn represented by a drop as 
on the golf links, the same drop as before. 
The boy gets over with his voice and Beckert 
has some comedy, but the three-act is not as 


good as the two-act was. 

The Fabiana Sisters were musical, singing 
and playing, one of the girls singing all the 
popular ballads she could think of in the 
given time. They will do on small time. 

The Hal Langton Trio, three boys, compose 


a singing trio with its fill of hoke comedy. One 


acts as the comedian and he has hardly 
overlooked everything, with but one or two 
new bits. About the newest thing is the act 
is the clothes. It is another small-timer. 
Sime, 


HARLEM OPERA HOUSE. 


An average bill at this house for the first 
half with Newhoff and Phelps doing the clean 
hit in the No. 4 spot. A goodly crowd ‘round 


to see Joe Barton open the show, and they 


added to their numbers as the program 


tripped along. After the tramp cyclist had 
done his bit came D’Avignean's Gypsies, con- 
sisting of four girls, with three playing in- 
struments (piano-violin-cello) and the other 
Singing. The giris play through most of the 
turn with every now and then one of the 
fortune tellers warbling. It is a fair musical 
offering with the playing of the strings 
handled well enough to pass jn the smaller 
houses, 

Harry Thorne and Co. had a sketch with a 
good deal of shouting in it. It would sound 
much better if subdued. They managed to 
make the audience giggle, or chuckle, once 
or twice. Newhoff and Phelps did very well. 
After their regular four songs they came back 
and did two more. They might have returned 


again but someone turned out the lights. 
Must have been “Gus the Bus.” 

The ‘‘walk over’ was followed by an ani- 
mated song, the introduction showing Harry 
Von Tilzer asking someone to step out of a 
Cadillac to hear one of his songs. The Red 
Cross announcement with its collection was 


there too, succeeding the picture melody. 


Valentine Fox talked to the dummy for 
awhile, then blew the party without even 
coming back to tke a bow. The boys are 


getting so rough lately—really. 

Verdi were tendered a_ nice reception and 

did equally as well at the finish, but the 

house seemed to have had a relapse after 

the girl and boy duo on earlier. “Girls ef 

Altitude,” four of ‘em, closed the show. 
BAY RIDGE. 

The Bay Ridge is one of the William Fox 
chain of houses, situated in that section of 
Brooklyn where the patronage is composed of 
home folks. Thus the house attains a regular 
neighborijvod clientele, and Tuesday night 
clearly showed it, ‘although the heavy attend- 
ance could directly be attributed to a special 
gathering that evening. It was purely local. 

rhe house was well seated at an early 
hour with the 350 boys comprising the eon- 
tingent being placed down front. The Bay 
Ridge War Committee handled the affairs af- 


Clark and 


ter the regular vaudevile program had been 
completed. This portion held Marshall and 
Welton and Beulah Pearl and Co. (New Acts). 

The serial, “Who is Number One?” was 
placed in the center with Gracie and Burke 


following. The boys made an impression with 
their natty English walking outfits, but failed 
to uphold it sufficiently well to ‘derive any 
real value. They did three dances, during 
which they displayed a few exceptional steps. 
One member, however, has a tendency to 


dance with his feet far apart which gives 
him an awkward appearance. 
They in turn were followed by Katherine 


Murray, who closed the show unusually well. 
Miss Murray appeared to advantage hkefore a 
special futuristic hanging in ‘‘three” that ma- 
terially aided. It gave class to her turn. 
She possesses the essential qualities expected 


from a single woman, which includes looks, 
clothes and ability to handle numbers. Miss 
Murray, in attempting to make numbers more 
impressive, often allows herself to be car- 
ried away by that desire and takes the keen 
edge off in those spots. She is a hard worker, 
in fact, just a trifle too much so. She makes 
a quartet of attractive chan res, and is fur- 
ther. gidat. hy. ber. yvouthtyl appearanee ing 
picasin voice Miss Murray put across her 
numbers individually to such results that she 
was compelled to make a speech at the con- 
clusicn of her turn. Her work is of a 
calibre rarely found She ts ably aesisted by 
a young male accompanist who is given the 


opportunity to show his wares with a mediey 
during one of her changes. 
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$1 FOR 15 WORDS, 5 CENTS EACH WORD OVER 


—————— | $1 for 25 words. 3 cents for each word over | a | 





A-1 EXCLUSIVE SONG NUMBERS and dis- 
tinctive vaudeville acts written to fit your 
personality and delivery. Novelty song cycles 
constructed. Cash terms or royalty. AL. 
JOHNSTON, 270 West lth St., New York. 

A LARGE ASSORTMENT SATIN AND SILK 
VELOUR HAVING BEEN PURCHASED FROM 
DEFUNCT FIRM, WILL BE SOLD AT SACRI- 
FICE. $200 A CURTAIN, ANY COLOR. USED 
CURTAINS ALWAYS ON HAND. FREDER- 
iCKS, 15447 BROADWAY, N. Y. BRYANT 9821. 

ACTS, plays, sketches, minstrel shows, mono- 
logues, songs and parodies written to order. 
Terms for a stamp. E. L. Gamble, Playwright, 
East Liverpool, O. 

ACTS SUITABLE FOR CABARET. FRED 
FENN AGENCY, BILLY CLOONAN, MGR., 
801 GAIETY THEATRE BLDG., NEW YORK. 

ALLEN SPENCER TENNEY—VAUDEVILLE 
WRITER, 1493 B’WAY, NEW YORK. ORIGI- 
NAL, SURE-FIRE, EXCLUSIVE ACTS, 
SKETCHES. MONOLOGUES A SPECIALTY. 

ARTISTS—My melodies and lyrics are great 

encore winners; also monologs and sketches. 
Come and hear my prize numbers. Virginia 
B. Nichols, Strand Theatre Bldg., Room 321. 
Phone Bryant 4649. 
“AT LIBERTY—YOUNG LADY PIANIST; 
CAN PLAY RAG OR CLASSICAL MUSIC. 
ALSO PLAY WITH ORCHESTRA. MISS R. 
M., VARIETY. 

BOOKING FIRST CLASS ACTS for cabarets 
in South America. Want a musical act for 
South America. Billy Curtis, Gaiety Theatre 
Bldg., Room 601, New York. 

DROPS — SKINNER’S SATIN, VELVET, 
VELOUR. LOWEST PRICES. GRAINGER 
SCENIC STUDIO, 321 PUTNAM BLDG., N. Y. 


EXPERIENCED AND TRAINED TOE, NOV- 
ELTY AND CLASSIC DANCER of 110 _ <=: -1Js, 
height 5 feet 3 inches, would like position in 
vaudeville act, production or cabaret. Can 
join immediately. Good wardrobe. Reliable 
Bencer. c/o Variety, N. Y. 

FOR SALE—BOAT SET, GARDEN WALL; 
Jap set that folds in trunk; 1 musket; 4 
swords; scripts; Jap and blond wigs; sewing 
machine; 5 sets of wardrobe, 6 to a set. Jean- 
nette Shop, 124 W. 45th St., New York. ’Phone 
840 Bryant. 

FOR SALE—Trick mule “Dixie.” Also large 

iano accordion. Will sell cheap. Bert La 
font, The Act Doctor, 506 Putnam Bldg., New 
York. 6483 Bryant. 

LADY CATCHER and acrobat wishes to 
join act. Late of Four Newsomes. Communi- 
cate Miss Newsomes, 443 E. 83d St., New York. 


LAMONT’S LARGE REHEARSAL HALL, 
Broadway Theatre Bldg. Open evenings. 
(Piano.) Two hours $1.00. Special rates for 
long periods. Bert Lamont, The Act Doctor, 
6483 Bryant, 506 Putnam Bldg., New York. 


MAGIC EFFECTS—IN GOOD CONDITION. 
CAN BE SEEN BY APPOINTMENT. PARTY 
LEAVING TOWN. WRITE AT ONCE, 
MAGIC, VARIETY, NEW YORK. 





MANAGER—PRESS AGENT—15 years ex- 
perience, pictures, vaudeville, stock, desires 
management of theatre in growing town in 
West or South. Mutual references. Bond 
mens. Address Box 10, c/o Variety, New 
ork. 


REWARD—For information revealing where- 
abouts of LI-HO-CHANG, Chinese illusionist, 
formerly assistant to Great Raymond. Otto 
& Olivio, Variety, Chicago. 


SOCIETY BELLE IMPERSONATOR—Very 
much refined; best drawing card; specialty pur- 
pose; vaudeville, musical comedy, minstrels, 
smokers, circuses. Reasonable. Travel any- 
where. E. Walter, Variety, New York. 
SOUBRETTE WHO CAN SING AND DANCE 
WISHES TO JOIN PARTNER IN GOOD 
vonE ACT. E. N., VARIETY, NEW 
O ° 





STENOGRAPHER—YOUNG LADY, EXPER- 
IENCED IN THEAYRICAL OFFICE, WISHES 
POSITION. CAPABLE; GOOD WORKER. 
ALICE HANEY, VARIETY, NEW YORK. 


UNDERWOOD TYPEWRITER, OLD MODEL. 
VERY GOOD CONDITION. CAN BE SEEN 
BY APPOINTMENT. GORDON, VARIETY, 
NEW YORK. 

VICTROLA AND RECORDS, LARGE CAK 
CABINET, WILL SELL AT ONCE. PARTY 
LEAVING TOWN. CANNOT CARRY SAME. 
MAKE OFFER. JEAN, VARIETY, NEW 
YORK. 

WANTED—A first class pianist. Vaudeville 
act. Must be able to do a strong solo. Others 
need not apply. Victor Hyde, Broadway Thea- 
tre Bldg. 

WANTED—ECCENTRIC COMEDIAN AND 
STRAIGHT MAN WITH GOOD VOICE WHO 
CAN DANCE A LITTLE, TO PLAY PART 
IN ACT NOW WORKING. BOOKED SOLID. 
THOR, 38 PUTNAM BLDG., N. Y. 


WANTED, GOOD MANUSCRIPTS OF 
SKETCHES AND COMEDY VAUDEVILLE 
ACTS, CLAUDE AND GORDON BOSTOCK, 
ROOM 305, PUTNAM BLDG., NEW YORK. 








~WANTED-—Singers, actors with voices, one 
to play pia.o, one for a big novelty quartette. 
Lee N uckenfuss, 307 Putnam Bldg., New York. 

WANTED—SOUBRET TO JOIN COMEDIAN 
IN VAUDEVILLE ACT. ADDRESS D. P., 
VARIETY, NEW YORK. 

WANTED-—Ventriloquist male figure; must 
be in good condition. Give full particulars. 
Dummy, c/o Variety, New York. 


WANTED—Young man wants male partner 
age 20 to 25 for college sketch, good appear- 
ance, sing and talk well. Address Sophomore, 
Variety, : - 

YOUR WANTS SUPPLIED—Rehearsal studio, 
24 hours, $1. Talent supplied. Expert on re- 
vising and staging faulty acts. Opening se- 
cured. Professional coach. Louis Hallett, 
Room 422, Putnam Bldg. Phone 1742 Bryant. 











SHOWS OPENING. 

“Nothing But the Truth,” which 
went out earlier in the season in sev- 
eral detachments, only to have one 
company close, the author, James 
Montgomery take over the play him- 
self, and which company had a sec- 
ond closing, is going out again. Matt 
Smith is arranging the new tour. 


Charles Coburn has booked the Isa- 
dore Duncan Dancers for a local ap- 
pearance at Carnegie Hall, starting 
Dec. 28. Miss Duncan is not with 
the organization. She is on the Pa- 
cific Coast under Henry Neagle’s di- 
rection. 

“My Girl,” now in rehearsal, which 
Edward Hutchinson is rehearsing, is 
expected to open at Albany around 
Christmas time. 

Cohan & Harris have a new produc- 
tion by Henry James Smith. It is en- 
titled “The Teacher of Goshen Hol- 
low,” and it is due to open at the 
Star, Buffalo, N. Y., Dec. 24. The piece 
is being put on by Sam Forrest. In 
the cast are Mary Ryan, Lillian Dix, 
Carolyn Lee, Marie Hayes, Harriett 
Sterling, . Evelyn. Carrington, Grace 
Carlisle, Florence Curran, Maxine 
Mazanowich, Tommy Gillen, James 
Gillen, Paul Bryant, Curtis Cooksey, 
Edw. G. Robinson, Ethan Allen, Harry 
Hubbard, Waldo Wipple, Edw. L. 
Snader, Wm. J. Phinney, Horace 
James. 


SHOWS CLOSING. 


“Misalliance” closes in Washington 
Dec. 16. 

“Her Soldier Boy” closed in New 
Orleans Nov. 28, and the company re- 
turned to New York last Sunday. 


BEATEN IN ERROR. 
Cincinnati, Dec. 5. 

One of the queerest damage suits 
ever filed in this city was entered in 
Common Pleas Court, Saturday, against 
John H. Havlin (Grand opera house). 
The plaintiff is Frank S. Hardwick, 
vice-president of the Bath Hardwood 
Lumber Co., White Sulphur Springs, 
W. Va., and he seeks $2,000 damages. 

Hardwick charges that employees of 
the Grand assaulted him on the night 
of Nov. 16 while he was attending a 
performance. According to Attorney 
E. C. Lovett, Hardwick’s counsel, the 
latter and two men friends had seats 
in the front row. One of the friends 
had his foot on the orchestra rail. 
The foot accidentally slipped, the at- 
torney states, and collided violently 
te the bald head of the orchestra 
eader, 

The leader, it is alleged, told attaches 
of the theatre, and when Hardwick 
Started outside between acts, he was 
mistaken for the offender and was 
beaten up. As a result, he declares, 
his health has been injured and he 
was greatly humiliated. 
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BURLESQUE ROUTES 




















(Dec. 10 and Dec. 17) 


“Americans” 10 Gayety Minneapolis 17 Star 
St Paul. 

“Army & Navy Girls’ 10 Howard Boston 17- 
19 Orpheum New Bediord 20-22 Worcester 
Worcester Mass. 

“Auto Girls” 10 Star. Brooklyn 17 Gayety 
Brooklyn. 

“Aviators” 10 Majestic Ft Wayne 16-17 O 
H Terre Haute Ind. 

Behman Show 13-15 Park Bridgeport 17 
Colonial Providence R I. 

“Best Show in Town” 10 Columtia New York 
17 Casino Brooklyn. 

“Biff Bing Bang’ 10 Erie 11 Ashtabula Pa 
12 Canton 138-15 Park Youngstown O 17 
Victoria Pittsburgh. 

“Bon Tons” 10 Majestic Jersey City 17 Peo- 
ple’s Philadelphia. 

“Bostonians” 10 Empire Newark 17 Casino 
Philadelphia. 

‘“Bowerys’” 10 Palace Baltimore Md 17 Gay- 
ety Washington D C. 

“Broadway Belles’’ 10 Majestic Scranton 17- 
18 Binghamton 19 Norwich 20 Oswego 21- 
22 Inter Niagara Falls N Y 

“Broadway Frolics’” 10 Gayety St Louis 17 
Star & Garter Chicago. 

“Burlesque Revue” 10 Gayety Washington 17 
Gayety Pittsburgh. 

“Burlesque Wonder Show” 10 Gayety Pitts- 
burgh 17 Star Cleveland. 

“Cabaret Girls’ 10 Olympic New York 17 
Trocadero Philadelphia. 

“Charming Widows” 10-12 Warburton Yonk- 
ers 13-15 Hudson Schenectady 17-18 Hol- 
yoke Holyoke 19-22 Gilmore Springfield 
Mass. 

“Darlings of Paris” 10 Englewood Chicago 17 
Empire Chicago. 

“Follies of Day’ 10 Jacques Waterbury 17-19 
Cohen’s Newburgh 20-22 Cohen’s Pough- 
keepsie. 

“Follies of Pleasure” 10-12 Orpheum New 
Bedford 13-15 Worcester Worcester Mass 
17 Olyntpic New York. 

“French Frolics” 10 Gayety Philadelphia 17 
Majestic Scranton. ~ 

“Forty Thieves” 10 Grand Trenton 17 Gay- 
ety Baltimore Md. a 

“Gay Morning Glories” 10 Star St Paul 17 
Lyceum Duluth. sf 

“Girls from Follies” 10 Lyceum Duluth 17 
Century Kansas City Mo. 


‘Girls from Joyland’” 10 Gayety Milwaukee 17 
Gayety Minneapolis. 

“Golden Crook” 10 Casino Boston 17 Colum- 
“ta New York. 

“Grown Up Babies” 10 Lyceum Columbus 17- 
18 Cort Wheeling W Va 19-22 Grand Akron 
oO, 


Hastings Harry 10 Miner’s Bronx New York 
‘ 4 

“Hello America” 10 Gayety Toronto 17 Gay- 
ety Buffalo. 

“Hello Girls’? 10-11 Holyoke Holyoke 12-15 
Gilmore Springfield Mass 17 Howard Bos- 

ton. 

“Hip Hip Hurrah” 10 Casino Philadelphia 17 
Miner’s Bronx New York. 

Howe Sam 10 Gayety Boston 17 Grand Hart- 
ford Conn. 

“Innocent Maids” 10 Star Toronto 17 Savoy 
Hamilton Ont. 

Irwin’s “Big Show” 10 Orpheum Paterson 17 
Majestic Jersey City. 

“Jolly Girls’ 10 Tracadero Philadelphia 17 
So Bethlehem 18 Easton 19-22 Majestic 
Wilkes-Barre Pa. 

“Lady Buccaneers” 10 Victoria Pittsburgh 17 
Penn Circuit. 

“Liberty Girls’ 10-12 Cohen’s Newburgh 13- 
15 Cohen’s Poughkeepsie 17 Hurtig & Sea- 
mon’s New York. 

“Lid Lifters” 9-10 O H Terre Haute Ind 17 
Lyceum Columbus 0. 

“Maids of America’ 10 Empire Toledo 17 
Lyric Dayton. : 

‘‘Majestics’”” 10-12 Berchel Des Moines Ia 17 
Gayety Omaha Neb. 

Marion Dave 10 Columbia Chicago 17-19 
Berchel Des Moines Ia. 

“Merry Rounders” 10 Olympic Cincinnati 17 
Star & Garter Chicago. 

“Mile a Minute Girls” 10 So Bethlehem 11 
Easton 12-15 Majestic Wilkes-Ba Pa 17 
Empire Hoboken. 

“Military Maids’ 10 Empire Cleveland 17 
Erie 18 Ashtabula Pa 19 Canton 20-22 Park 
Youngstown O. 

“Mischief Makers’ 10 Garden Buffalo 17 Star 
Toronto. 

“Million Dollar Dolls’ 10 Gayety Kansas City 
Mo 17 Gayety St Louis. 

“Monte Carlo Girls’ 10-11 Binghamton 12 
Oneida 13 Oswego 14-15 Inter Niagara Falls 
N Y 17 Garden Buffalo. 

“Oh Girls’ 10 Hurtig & Seamon’s New York 
17 Empire Brooklyn. 

“Orientals” 10 Century Kansas City Mo 
17 Standard St Louis. 

“Pace Makers” 10 Gayety Brooklyn 17-19 
Warburton Yonkers 20-22 Hudson Schenec- 
tady N Y. 
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BALTIMORE “AMERICAN” 


The opening number developed 
unexpectedly into a feature. The 
Misses Chalfonte presenting a well 
designed and beautifully staged 
dancing number. There have been 
dancing acts headlined in Balti- 
more far inferior to this swift of- 
fering. 














THE MISSES 


LFONTE 


AT THE 


Management, Eugene D’AVIGNEAU 
Direction, M. 8S. BENTHAM 
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Maryland Theatre, Baltimore 
Week December 3rd 


What the press said: 


BALTIMORE “STAR” 


The Misses Chalfonte are two 
girls as alike as two peas in a pod, 
and who in singing and dancing 
are really as attractive dancers and 
actors as the Dolly Sisters. Their 
number is very up-to-date and 
graced with unusual drops and 
stage settings. 
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Going to Chicago?—then come to the Kenmore 


Not the Biggest, but one of the Best European Hotels in the City 








Recently completed. Private baths, showers (in-s-door beds, 2 
roome it 1.) Beautiful Sun Parlors Situated mm the Garden Spot 
of the City. 15 minutes to al! thestres aad shops Detached 
Bath, . Private Beth, Special Breakfast 
Service. Write for information or Phone Edgewater 5162. 

6a 


ai Kenmore and Wilson Avenues. Take Elevated down town to 
Wilsow Avenue, walk | block East 





“Parisian Flirts’ 10 Gayety Baltimore Md 17 
Gayety Philadelphia. 

“Puss Puss” 10 Corinthian Rochester 17-19 
Bastabel Syracuse 20-22 Lumberg Utica 
N Y 


“Record Breakers” 10 Cadillac Detroit 17 
Gayety Chicago. 

Reeves Al 10 Gayety Detroit 17 Gayety To- 
ronto. 

“Review of 1918” 10 Empire Hoboken 17 Star 
Brooklyn. zs 

“Roseland Girls’ 10 Gayety Omaha Neb 17 
Gayety Kansas City Mo. 2 

Sidman Sam 10 Star & Garter Chicago 17-19 
Berchel Des Moines Ia. : 

“Sight Seers’ 10 Gayety Buffalo 1/ CorintDlan 
Rochester. : 

“Social Follies” 10 Savoy Hamilton Ont 17 
Cadillac Detroit. a 

“Social Maids” 10 Lyric Dayton 17 Olympic 
Cincinnati. . e 

“Some Babies’ 10 Gayety Chicago 17 Gayety 
Milwaukee. a 

“Some Show 10 Colonial Providence R I 1% 
Casino Boston. a 

“Speedway Girls’ 10 Empire Chicago 17 Ma- 
jestic Ft Wayne Ind. * 

Speigel’s Revue 10 Star Cleveland 17 Em- 
pire Toledo. 

“Sporting Widows” 10 People’s Philadelphia 
17 Palace Baltimore Md. = 

“Star & Garter’ 10 Grand Hartford 17 
Jacques Waterbury Conn. 

“Step Lively Girls’? 10 Empire Brooklyn 20- 
22 Park Bridgeport. 

Sydell Rose 10 Empire Albany 17 Gayety Bos- 


ton. 
“Tempters” 10 Standard St Louis 17 Engle- 
wood Chicago. b 
“20th Century Maids’ 10 Gayety Montreal 17% 
Empire Albany. A : 
Watson BiNy 10 Casino Brooklyn 17 Empire 
Newark. aie 
Welch Ben 10-12 Bastable Syracuse 13-15 
Lumberg Utica 17 Gayety Montreal. 2 
“Whirly Girly Girls’ 10 Penn Circuit 17 
Grand Trenton. » 
White Pat 10-11 Cort Wheeling W Va 12-15 
Grand Akron O 17 Empire Cleveland. 
Williams Mollie 10 L O 17 Orpheum Paterson. 


INTERNATIONAL CIRCUIT. 


(Dec. 10) 


“After Office Hours” Southern Columbus 0. 
“Bringing Up Father’ Majestic Buffalo. 





AN ORIGINAL MONOLOG WITH A SITUATION AND A STORY 


GEO. YEOMAN - 














ville. 





MANAGERS AND PRODUCERS 


alph C. Bevan 


of Bevan and Flint 


has been called for active service in 


U. S. NAVY 


Beatrice Flint 


will therefore be at liberty to consider offers in 

vaudeville or productions having achiéved suc- 

cess in the latter previous to entering vaude- 

Address all communications care 
VARIETY, New York 


This Week (Dec. 2) American Roof and Loew’s 
Victoria, New York 








Before the Show 
Between Shows 


After the Show 


You will find the Best Sport 
in New York at the Sign of the 


Bounding Buck 


A7th St. off Broadway 


Also Broadway at 103d St., 136 East 42d St. 
216 West 34th St. Newark, 828 Broad St. 


Live Game Shooting 











RUSSEL 





“Buster Brown” Auditorium Baltimore Md. 

“Come Back to Erin’ Orpheum Philadelphia. 

“Hans & Fritz’ Prospect Cleveland. 

“Honolulu Lou” Park Indianapolis. 

“Katzenjammer Kids’ Garden Kansas City 
Mo, 

“Lure of the City’? Imperial Chicago. 

‘‘Millionaire’s Son & Shop Girl’? Avon Roches- 
ter N Y. 

“Mutt & Jeff’? National Chicago. 

“One Girl’s Experience” Lyceum Detroit. 

“Peg o’ My Heart” Gayety Louisville Ky. 

“Pretty Baby” Lyceum Pittsburgh. 

“Story of the Rosary” Grand Worcester Mass. 

“The Marriage Question’’ American St Louis. 

“The Newlyweds & Their Grown Up Baby” 
Walnut Philadelphia. 

“Thurston” 9-12 Peoria. 

“Turn Back the Hours’ Shubert Milwaukee. 

“Which One Shall I Marry?” 13-15 Lyceum 
Paterson N J. 

“Wizard of Wiseland’”’ 10-12 Lumberg Utica 
13-15 Bastabie Syracuse N Y 











__LETTERS 


Where C follows name, letter is in 
Variety’s Chicago Office. 

Where S F foilows name, letter is 
in Variety’s San Francisco office. 

Advertising or circular letters will 
not be listed. 

P following name indicates postal, 
advertised once only. 

Reg following name indicates regis- 


tered mail. 
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A 
Adams Billy 
Adams Fros (C) 
Adams Edith & B 
Admont Miss M (C) 
Agnew Beatrice 
Andrews F W 
Anson Mrs M 


THEATRE 
N. Y. NEXT WEEK 


(C) 


Arco Bros 
Armstrong Edw 
Armstrong Geo 
Arnold Geo L (C) 
Arnold Lois 

Aronson Mrs Max 
Arrule Victoria (C) 
Artois Mrs W 


—a- a | 


Atwood Vera 
Ayers Mr & Mrs (C) 


Bachman Miss G (C) 
Baird Ethel 
Baker Lotta 
Barclay John 
Barry Lydia 
Bayard Victor 
Bayard Victor (C) 
Beeman Earie (C) 
Bell Jassie (C) 
Belmont Mr & Mrs R 
Bennett Evelyn (C) 
Bennett J Moy 
Bennit Mr & Mrs W 
Benzon Alfred 
Jergamasco Jno (C) 
Berger Edw 
Berlin Lulu 
Berman Gutsave 
Bernard Mike 
Bird Peg 
Bissett & Scott 
Black John 8 
Biair Thos 5 
Blake Miss Bobbie 
Boas Howard M 
Bock Frida 
Borremer Louis (C) 
Bowen Chas M 
Bowman Mr 
Boyd Dixie (C) 
Boyle Billy 
Brack. Mrs Willie 
Bradford Corinne 
Bridges Frank 
Brierre Maurice 
Broadbent Irene (SF) 
Brown & Carstens 
Brown & Harris (P) 
Brown & Lockett 
Brown Billy C (SF) 
Brown Helen (Tel) 
Brownie Morris (C) 
Bruce Al (SF) 
Bryant Vincent 
Burgman & Chassler 
Burley & Burley 
Burns Miss Frankie 
Burns Miss Frankie 
(C) 
Burton Jos 
Burt Jack 
Burt Miss (C) 


Cc 
Calborne W H 
Callahan Jere L 
Campbell Florence 
Campbells Casting 
Carbrey Mrs J 
Carew Evelyn (SF) 
Carr Merle (C) 
Carroll Coleman 
Carroll nett | 
Carroll Nettie 
Carroon Mary E 
Casper & Carter 
Caster Joe 
Castle Louise 
Cavaline Marie J 
Chadwick Helen 
Cherry Chubby 
Chesleigh Vera 
Chester Miss Ted 
Chipman Sadie 
Christies Musical 
Claire Doris (C) 
Clarke Eddie 
Clayton Eddie 
Clifford & Wayne (C) 
Clifton Alice 
Clipper Trio (C) 
Clute Gerald L (C) 
Cobb Lew 
Coburn J A 
Conway Nan 
Cook & Hamilton (P) 
Cook & Handman(SF) 
Cook Gladys (C) 
Copeland Les 
Corine & Thomas 
Cornalla Harry 
Courthroupe Jane 
Cummings Miss Billy 


BLANCHE 


DEC. 


Direction, HARRY FITZGERALD 


MACK and VINCENT 


COLONIAL 


io 


and 
Lizzie’’ 


A camouflage by JAMES MADISON entitled “EDITOR OF THE ASSASSINATED PRESS” 


Cummings Ralph EB 
Cunningham Cecil 
Curley Pete (C) 
Curtis Dale 
Curtis Mae 
Cusack Jos 
Cushman Bing 

D 


Dahlberg May (C) 

Dalton Marjorie J 

Dalton Robert 

Daly Dan 

Darling Miss L (SF) 

Daughn Delphine (CC) 

Davey Dancing 

Davis & Fern 

Davis Warren (C) 

Decker Paul 

De Coursey Mrs Alf 

De Foggie Louise (C) 

Deighon Chas 

De Nette Adeline 

Denham Helen M 

Dennison Marie (P) 

De Ongo Al 

Derrie Heien (CT) 

Desvall Olympia 

De Trickey Coy (C) 

Deitey Maud 

Deveraux W 

Dietrich Rene 

Dickenlmeyer Loretta 
{C) 


Dinkins Sonnie 

Dix Gladys (C) 

Dom Marion 
Donegan Ed (C) 
Donn Marion (C) 
~~ Miss Billie 


) 
Douglas Samson 
Dressler Wm 
DuBarry Estelle 
Du Boils Chas B 
Du For Harry 
Duffy & Montague 
DuFresne Girls (C) 
Dunbar Chas B (C) 
Duncan Lillian 
Dunhams Ben 
Dunlap F E (C) 
Dunn Helen 
Dunn Jos J (C) 


Eagleton Miss 
Eden Hope 
Edmonds Grace 
Edwards & Osborne 
Edwards Irving 
a Julia (pkg) 
Edwards Sarah M (C) 
Eldredge Julia 
Elliott Ada 
Elliott Adelbert 
Elliott Louise (C) 
Elroy Ruth 
Emerson Harry A 
Mrs (P) 
Emerson James EB 
Englis Jack ~* 
Epailly Jules 
Essent Opal 
Ethelia Viva 
Evans Everett J 
Evans Madge 
Bvyelyn Vera 
F 


Fantos The (C) 
Farrell Josephine 
Fay Mme 

Fay Miss Billie 
Fay Miss Billie. (C) 
Fay Herman 
Fellows Effie 
Ferry Mrs W 
Fields Mary 

Fields Willle 

Finn Florence 
Fleming Kathleen 
Flint Hazel 

Flynn W 

Foley & O'Neil (C) 
Fontaine Mrs F E 
Forbes Marion 
Ford Miriam 
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Foyer Eddie Irwin Chas T 


Frances Berrly Isobel Miss 
Francis Emma 
Francetti Peggle 
Fraser Jack (U) Jansan Hugo : 
Friendly Dan Jennings Miss Billy 
Frosini Jerome & Mack 
.) Jerome Elmer 

G Jonnson Arthur (C) 
Gabriel Master (C) Johnson Hattie L 
Gangler Jack Johnson Mrs Roy 
Gardner Grant Johns Brooke W 
Gardner Nina Jones Russell a 
Gayles & Raymond Jordot L slie (C) 
Gaylord Mrs B Joy Billie 
Genart Marte SF) x 
Gibson & Brown (C) K 
Gibson Earl Ss (C) Kai David (P) 
Git on Hardy (SF) Karnikel Mrs K ; 
Gibson Wm L + m F oma (C) 
; ) 8 ¢« se Crago ba rns Alten 
wc)” ai Keller Marie 
Giuntini Eugenio F Kellogg‘ has Mrs 
Giuntini Syble Kelly Eddie 7 hanks 
Glass Myrtle Kelly Effie (( ) 
Glenny & Bradford( Cc) Kelly Joe (C) 
Glover Claude O (C) Kelly Margaret 
Golden Morris Kemp Toots ; 
Golding & Keating Kennedys Dancing(C) 
Gordon Tommy Kennedy Harold 
Gould Billy Kennedy Jack 
Gould Venita Ke nnedy Tom 
Grant & Wing Kent \nnie (C) 
Gray Gracie Kerr Etta 
Greene Gene Key Ralph (C) 
Gregory Geo M ee gee it ) 
re ~t Byron Aing Mé : 
Srey care e (C) King ‘Toy Foy & Miss 
Grote Mae , Py. as 
} i ] Kirk woot 
a Kitamura Yoshi 


H Kitner Hughes & K 
Hadon & Norman (C) Knight Otis L (C) 
Halley & Noble Koerner Otto (Cc) 
Halstenbach Edw A Kramp Ben J (0) 
(P) 


¢ , > L 
Hammer Beulah 2 Belle & Williams 


tz ‘ Cane? T 
Hancock ocorer 2 . 
j : jelle Eleanor 
Haney Alice La Be le | no 
Harlan Kenneth La Breck Miss 
(Reg) Frankie ; 
Harray Roy N (C) Lackens Inez (C) 


Lackland & Lackland 
La France & Kennedy 
La Mert 8S 4 
Lammers Charlie 
LaPorte Babe 
Larson Mr 

Larvett Jules 


Harrington Hazel 
Harris Oscar 
Harrison Chas 
Harvey Edith (C) 
Hasson Leslie A (C) 
Hearn Miss J_ : 
Henderson C (C) 


endle Jack Latell Ed 

Hicks Trixie & L La Toska Phil ; 
Higgie Gladys Laurent *Dorothy 
Hoffman Dave La Velle Harry 
Hokea Ben La NV elle Peggy 
Holbrook Florence LaVelle Miss Bobby 
Holmes Letty (P) (C) 

Homburg Babe La Venere 

Hooks Tom C (C) Lee Eddie 

Housley & Nicolas Lee Mamie 

Howard James Lee Marie 

Howe Walter 8 Le Grob Charlotte 
Hoyt Frank Leigh Ted 

Hoyt Ruth Leighton Chas (SF) 
Hubbert Wm B Lemean Miss A (P) 
Hufford Julia Le Roy Hilda 
Hutchinson Willard Leonard Chas (SF) 
Hutzman Chas Leonard Albert (C) 


Lester Billy 
I Levoy Chas (P) 
Ihrmark Tina Lewis Mr & Mrs Bert 
Irving Maud G Lewis Emma 





AT LIBERTY 


CHAS. H. KEESHIN 


The Working Agent 


I have no assistant, no gold-headed cane, 
no use for gid gloves. 


Route—Coast to Coast 





Address 39 Cambridge St., BOSTON 


SMART APPAREL 


A large collection of attrac- 
tive models are now dis- 
played—these offer a wide 
range of selection to the 
professional demanding the 
latest in fashion at a mod- 
erate price. 


Also Millinery 
at remarkabie 


118 West 48th Street 
New York City 




















Savings. 




















Lewis Henry R 
Lewis Jack M 

Leyle Wm (C) 
Lidelli Jack (C) 
Ling & Long 

Linn A M (C) 
Livingston Lottle 
sockhart Phennie 
,ockhart Roma M (C) 
,softus Mr & Mrs (C) 
ongfeather Joe (C) 
,sorain Oscar (P) 
,oretts Agnes 
,orimor Miss M 
other Joe 

suby Edna 

yles Aubrey L (C) 
synch Edw 

synch Jack 


ee | 


M 
Mack & Williams (P) 
Mann Billy 
Mann Billy (C) 
Mann Dolly 
Marion Sable (C) 
Marquis Wm 
Marquis W (C) 
Martell Angeline 
Marshall Lew (C) 
Maseim A (C) 
Maslova Vliasta 
Maker Jessie 
Malcolm & Harmon 
Marston Rose 
Mason Marion 
Mathews Miss D (C) 
Matthews Mrs D D 
(Reg 
Maxim A (SF) 
May Evelyn C 
May Florence 
May Gracie 
Mayos Flying (C) 
McCabe A L 
McCarthy Dan 
McClure Harold 
McCormack & Irving 
McCormick Hugh 
McCullough Wm E 
McGinnis Mrs F 
McGrath & Yeoman 
(C) 
McGreer Robt (SF) 
McIntyre Mrs H C 
McLaughlin Jennie(C) 
McLean Mrs H C 
McLean Decima 
McNally Mrs L De- 
Wolfe 
McNamara Nellie 
McNeece Nellie (C) 
McVan B (Tel) 
Melba Paula (C) 
Meroff Luba 
Messer Helen (C) 
Messier Marie 
Miaco Steve 
Miller Eddie & Lew 
Miller Ruby (C) 
Millikin Robt (C) 
Moffatt Gladys 
Molonan 
Montague Marcelene 
Montgomery & Mar- 
shall 
Moon J Aurus (C) 
Moore Bob 
Moore Irene (SF) 
Moore Louis 
Moore Lucille (SF) 


Moran Lee 

Morton Lew (C) 
Morton Sam (4) (C) 
Moussette Mae 
Moynham N T 
Muilally Jack 
Murdock Miss Jap (C) 


N 
Nathalie Miss 
Nealand Walter D 
Nelson Caroline 
Nelson Gus 
Newport Hal 
Nimz Arthur 
Noble Herman 
Norton Lew (C) 
Norwoud Edw (C) 
Nolan Louisa 


Oo 
Oakland Dagmar 
O’Connor James O 
Old Town Four 
Olivia 
O’Neil James 
O'Neil Mac (C) 
Osborne Mae 
Osborn Miss Teddy 
O'Shea Mollie (P) 
Osterfeldt W H 
Overing Ruth (C) 


P 
Paletier & Valerio 
Palmer Frank (C) 
Palmer Mamie (C) 
Paquin Jose (P) 
Pate Verna M 
Pauline J R 
Patton & Marks 
Phelps Frank (C) 
Phelps Lenore 
Pitsor & Daye 
Poindexter Chas E 
Poio Gabriel 
Potter Wm 
Powers Babe 
Prelles Circus (C) 
Prescott Jack (SF) 
Prince Al 
Prince Maurice 
Princeton 5 (C) 
Proctor Wm L (C) 
Pryor June 


Quackenbush Marjorie 
Quealys The 
Quinlan Dan 
Quirk Jane 


R 
Ramsey Stella (C) 
Rankin Wm (C) 
Rath Bros (C) 
Rath Wm 
Raymond Jack (C) 
Rector Alice 
Redding Ed (C) 
Redway Eddie 
Regal Ernest (C) 
Reilly James 
Reno Mrs Geo B 
Reynolds Edw H 
Rhoads Florence C 
Rice Brus 
Rice Bros (C) 
Rice & Newton 
Richards & Kyle (C) 
Richardson Effie 


Ripley Raymond 
Robinson J Russell 
Robson May 
Rockwell & Wood 
Rodgers O R 
Rogers Fred 
Rome & Wager 
Rose Sadie 
Ross Earl (C) 
Ross Katherine (C) 
Rossiter H A 
Rothschild Julie(Reg) 
(€) 
Royce Lena 
Rubell Julian 
Ruby Sisters 
Rummel Al 
Russell Robt (C) 
Rutland Belle 
Ryan Allie 


Sadler Wm 

Salini Pietro 
Salvator (SF) 
Samuels Miss Rae 
Santino Troup 

Sato A K 

Schepp Chas 
Schoncite Mrs 
Seeley Mr & Mrs B 
Seldon & Bradford 
Senzell Jack 
Seymour Hilda 
Shaw Bobby 
Sherman Sadie 
Sherwin Mrs M 
Shipman Sam 
Shone Madelyn 
Simpson Nance 
Sinclair Ada 
Sinclair Mrs Horace 
Smal) “Billy” 
Smith Chas 

Smith Wm 

Snyder Tommie 
Solomon Sol 
Somerville I 
Spellman Jeanette 
Spellman Jeanette (C) 
Springferd Hal 
Statzer Carl 

St Claire Tyler (C) 
Steel Loepold (SF) 
Steinman Herman 
Stephen Murray 
Stevens Marie (C) 
Stewart Olive 
Stewart (Slim) H(C) 
Stirk Cliff 

Stone Margaret 
Story R 

Stout Royal C 
Stuart Harry 
Stutzman Mr & Mrs 


Cc 
St Vrain Richard 
Sullivan & Mason 
Sunderland May (C) 
Svecks Two (C) 
Swain Frank H (C) 
Sweeney Edna 
Swift Fred 


T 
Tavares Virginia (C) 
Taylor James 
Taylor Norman W 
Taylor Wm H 
Teal Raymond 
Tendehoa Chief 


Thomas Corine 

Thomas Muriel (C) 

Thornton Anna 

Thornton Peter 

Tillson Ben 

Timme Ruth 

Top Cornelius (Gov’t) 
(C) 


Toy Foy 
Troutman Mabel 
Truscott Georgia 


Una Mlle 
Universal 5 (C) 


V 
Valentine Nan 
Vance Clarence 
Vance Clarice 
Van Dien A 
Van Ments Len 
Varnon Dorothy 
Vaugiin Dorothy (C) 
Vincent & Carter 
Voltaire Bertha (P) 
Voltaire Bertha (C) 


w 
Wakefield Wanda (C) 
Waldo Trio (C) 
Walker Buddy 
Wallace Vesta 
Wallace Miss 
(C) 
Walsh Johnny 
Ward & Shubert 
Ward Al (C) 
Ward Arthur F 
Ward Edw (P) 
Ward Larry 
Ward Madge 
Warden Harry 
Watson Anna 
Watson Peari 
Weaver Bert (C) 
Webb Mabel 
Webb Teddy 
Weber Laura 
Wilfill Walter 
Wells Corinne 
West Arthur 
Wheeler Bert 
White & Weston 
White Carolina 
White Elsie 
Wilde & Teckla 
Willard & Wiison 
William Saida 
Williams Arthur 
Williams Barney 
Williams Dot 
Williams Jack & Cora 
Williams Serenus M 
Williams Vernon 
Wills Nat 
Wilson Lew (C) 
Wilson Miss Frankie 
Wilson Mr & Mrs Lew 


(Tel) 


(P) 

Wolfheim Eugene (C) 
Wood Mrs L W 
Wright & Walker (C) 
Wright Betty 

Wright Dollie 

Wyer Forrest G 
Wyer Forrest G (C) 


Y 
Yates Harold 
Yeamans Lydia 
Young & Waldron(C) 














CHICAGO 


VARIETY’S CHICAGO OFFICE, Majestic Theatre Bldg. 














Walter Downey, of the W. V. M. A., put 
on a seven-act bill last week at the Second 


Regiment 


Armory for 


the Royal Arcanum 


Progressive Council, one of the annual affairs 


of the organization. 





The State Council 


of Defense of Illinois 


has taken up with the Chicago City Council 
a plan to require the playing of “The Star 


Spangled 
houses, 


Banner” at 
cabarets and other gatherings. 


all theatre, picture 


spent for Christmas baskets for the needy. 
Jack McMahon, press representative of “The 


Passing ‘Show,”’ 


is arranging the program. 





About 300 Woodland Bards, the White Sox 


rooting organization, 


attended the 


Palace 


Monday night to. root for Clarence Rowland, 


manager of the world’s champions. 


After the 


performance a number of the Bards, led by 


President Joe Farrell, 


accompanied Clarence 


to the- Press Club, where there was wassail 


and everything. 














CORRESPONDENCE 


Unless otherwise noted, the following reports are for the current week. 














The annual ball of the Theatrical Protective 


Union met the 
the Coliseum, 
5,000. 


evening of Thanksgiving at 
3 with an attendance of about 
Nat Goodwin and Elizabeth Murray 


and Joe Santley and Blanche Ring led the 


grand march. 





Theatrical managers are asked to look out 
for a 14-year-old girl named Bernice Middle- 
ton, who ran away from home last week to 


“become an actress.” 


The address of her 


parents is 5427 Dorchester avenue, Chicago. 





mt. £ x 


¢ Central..Committee fer the 


Red Cross Day of 


Nationai 


the theatres of America 
was composed of Harry J. 


Powers and his 


staff, of Chicago; B. C. Whitney of Detroit; 


Henry G. 
Sherman 


Sommers 


of Grand Rapids, and 
Brown of Milwaukee. 





The Chicago 


“Examiner’s” 


13th Annual 


Xmas Benefit will be held at Cohan’s Grand 


on Friday, Dec. i4. 


The proceeds are to be 


The ingrained 


cabaret managers to 


tendency on the 
“cheat,” 


part of 
fostered by 


liquor legislation, has cropped out and mani- 
fested itself by violations of ‘Meatless’ day 


rulings. Last week 


the proprietor of the 


Winona Gardens and other cabaret and cafe 
managers were called before the special as- 


sistant attorney general 


repeat the violations. 


and warned not to 





AUDITORIUM 
Grand 
(4th week). 

BLACKSTONE 
George Arliss in 


(H. M. 
opera, Cleofonte 


(Ed. 
“Hamilton” 


Johnson, mgr.).— 
Campanini, director 
Wappler, megr.).— 
for a three 


weeks’ engagement (2d week). 

COHAN’S GRAND (Harry J. Ridings, megr.). 
—‘Why Marry?” with Nat Goodwin, Edmund 
Breese and Ernest Lawford (5th week). 


COLONIAL 


(Norman Field, mgr.).—‘‘Here 


Comes the Bride’ (2d week). 








COLUMBIA (Frank G. Parry, 
Columbia Wheel Burlesque).—Al 
“Big Show.” 

CORT (U. J. Hermann, mgr.).—‘Johnnie 
Get Your Gun” ‘*st week). 

CROWN (Ed. J. Rowland, mgr.).—*‘Play- 
things.”’ 

ENGLEWOOD (J. D. Whitehead, mgr.).— 
“The Speedway Girls.”’ 

EMPIRE (Art Moeller, mer.; 
Wheel Burlesque).—‘‘The Aviators.” 

GARRICK (William Currie, mgr.).—‘‘The 
Passing Show’ (3d week). 


mer. ; 
Reeves’ 


American 


GAYETY (Robert Shoenecker, mgr.; Ameri- 
can Wheel Burlesque).—‘“The Girl from the 
Follies,”’ 

ILLINOIS (R. Timponi, mgr.).—‘‘Have a 


Heart,” with Flora Zabelle (lst week). 

IMPERIAL (Will Spink, mer.).—Inter- 
national Stock, “Turn Back the Hour.” 

LA SALLE (Nat Royster, mer.).—“Oh, 
Boy!” with Joseph Santley. Phenomenal 
business in view of the general slump (16th 
week). 

NATIONAL (John 
ton, magician. 

OLYMPIC (Abe Jaccbs, megr.).—Blanche 
Ring in ‘“‘What Next?” Getting money (3d 
week). 

PLAYHOUSE.—Stuart 
in “Seventeen” (9th week). 
splendid run next week. 

PRINCESS (Will Singer, mgr.).—The Man 


Barrett, mgr.).—Thurs- 


Walker’s 
Will 


company 
close its 


Whe Came Back,” with Mary Nash (llth 
week). 
POWERS (Harry Powers, megr.).—Ruth 


Chaterton in “Come Out of the Kitchen.” 
Well liked (3d week). 
STAR AND GARTER 
megr.; Columbia Wheel 
Irwin’s ‘“‘Majestics.” 
STRAND (Gene Quigley, mgr.).—English 
Opera (10th week). Surprising the wise- 
acres. 

MAJESTIC (Fred C. Eberis, mgr. ; Orpheum ; 
rehearsal 9:30).—This being Tanguay week, 
there was a line from the box office to the 


(William Roche, 
Burlesque) .—Fred 


corner. The proverbially cyclonic one may 
meet with varying vicissitudes as she skips 


to yonder city and hence, but in Chi she 
is always new and always surprising. Eva is 
still the first lady of our vaudeville para- 
dise. And we carry no cyclone insurance on 
our pleasures here, windy as ‘tis. Let those 
who have studied botany, Urban, camouflage, 
futurism, delirium tremens and sartorial chop 
suey describe her “gowns.” (And, by the 
way, the critical readers may say “sartorial’’ 
is a word not to be applied to feminine ap- 
parel. But, wait. It is derived from the Latin 
word “‘sartorus,’’ which means the thigh. And 
anything derivative of any word having to 
do with thighs goes in a report of an Eva 
Tanguay act!) Regarding, then, her sartoria! 
exhibitions, they are the gaudiest and most 
far-flown that have yet adorned the ship- 
shape shapeliness of the wild girl. Regarding 
her exhibition of sartoriouses, they are gaudy, 
too, as fully so as ever. She wore first a 


dress (well, anyway a sash) ct peacock 
feathers and Powhattan head piece trimmed 
with nine or ten more birds of the sam 


flock. After that she came forth in all her 
purity as a lily. The next costume may have 
meant something (it meant probably about 


BACH 


LONGACRE 


JEWELER 








Broadway Cor. 45th Street 
NEW YORK CITY 
(Under Variety’s Office) 


A large assortment of dia- 
monds, watches, gold novel- 
ties, and military watches 
suitable for Christmas gifts. 


OUR BOAST 
Jeweler to 
The Friars 


Screen Club 


Greenroom Club 
and 
N. V.A. 


Special Discount to 
Professionals 
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United States, some of which follow: 


MAJESTIC THEATRE, CHICAGO 


But the hit of the bill went to “Blue” Bert 
Kenney, who narrowly missed stopping the 
show. Kenney’s “Nobody Is with Me” mono- 
log brought out the laughs, but it was his 
“blues” song that gained applause. ‘The 
house demanded all the verses there were. 


—VARIETY. 


PALACE, NEW ORLEANS 


BERT KENNEY IS 
BEST AT PALACE 


The excellent variety of entertainment fur- 
nished patrons of the Palace Theatre the 
last few weeks brought a record-breaking 
crowd in the theatre Sunday. 

The numbers are aii entertaining, and to 
pick the topliner would be a hard matter, 
but, judging by the amount of applause, 
Bert Kenney, a blackface comedian, pleased 
most. Because of his advice to “Mr. No- 
body,” he was called to the stage at least a 
dozen times. 





ORPHEUM THEATRE, PORTLAND, ORE. 


Blue Bert Kennedy wanders into’ the list of 
funmakers accompanied by R. Nobody. 
Blue Bert isn’t reaily biue. He drives blues 
away. He’s black. It’s hand painted black, 
and is no more real than his claim of blues. 
He is billed as “telling lies about nobody and 
the truth about lies.” Nobody, you see, is 
an imaginary somebody who trails Blue Bert 
onto the stage and into the argument. Blue 
Bert talks about this L. R. Nobody, and we get 
a big earful. Then he lifts the lid off a lot of 
pretty traits in mankind and womankind, and 
we get another earful. Also Blue Bert sings, 
and like Belle Storey—tkat’s another story. 
Harmony music it is, croony and ’lasses sweet. 





ORPHEUM THEATRE, DENVER. 


Bert Kenney, with his partner, “Nobody,” is 
a great relief after having witnessed some 
black-face comedians try to comeed. He has 
a way of his own, and is the best in his line 
that has been seen here this season. 





ORPHEUM, LOS ANGELES. 


Taking the remainder of the Orpheum bill 
this week as a criterion, “Blue” Bert Ken- 
ney undoubtedly did a wise and merciful 
thing when he chose an entirely imaginary 
person as the partner of his act! 

Kenney calls this non est person “I, R. No- 
body” on the bill; and, as a matter of fact, 
until Bert were twins, he mightn’t be abie to 
find anybody else as good as himself in his 
own line of work, which is funny talk, de- 


livered in blackface, and one of the blue-,- 


ribbvun songs of the season called “Hesitation 
Blues.” Also, he is to be congratulated on 
not speaking his coon dialect with a Michigan 
accent, 


LYRIC THEATRE, RICHMOND, VA. 
Excellent Comedian at the Lyric. 


It is a brave comedian who will dare to 
incorporate even a faint touch of the pathetic 
in his number, and it is a rare comedian who 
can negotiate this successfully. Charlie Chap- 
lin has accomplished it, and Bert Williams, 
but the instances are must infrequent. Sucha 
treat is enjoyed at the Lyric the first half of 
the week, and it is furnished in generous pro- 
portion by “Blue Bert” Kenny and his invisible 
partner, I. R. Nobody, to whom he outpours 
a doleful but altogether humorous denuncia- 
tion of humanity and marriage in general and 
a fickle “gai” of his in particular. Kenney’s 
style is peculiar and original. In no way has 
he exaggerated on the type he delineates, a 
type to be found in profusion in the wilds of 
Jackson ward, and his faithfulness and nat- 
urainess in interpreting the famous negro 
“blues” is startling.—Hichmond Journal. 


ORPHEUM, DES MOINES 


Bert Kenney and “Nobody’”—the applause 
hit of the biil, Funny, bound to produce a 
laugh. Has gocd voice and songs are catchy. 
His “Hesitating Blues” is a scream. 


ORPHEUM THEATRE, NEW ORLEANS 


BERT KENNEY 
MAKES HIT 


Although not billed as such, “Blue” Bert 
Kenney is easily the headliner of the well- 
balanced bill at the Orpheum this week. 

His marked originality in a monolog, 
novel in the fact that it is entirely new, and 
his excellent negro dialect enable him to 
offer one of the most pleasing acts of the 
season. 


MONTGOMERY, ALA. 


Making fun with a serious face, “Blue” 
Bert Kenney and his mythical “Nobody” 
provide the star specialty at the Keith vaude- 
yille entertainment at the Grand The- 
atre for the last half of the week. Kenney 
comes on in blackface, walking slowly and 
solemnly, carrying a slender bamboo cane, 
and pretends to carry of a conversation with 
a man billed as “I. R. Nobody.” The sup- 
posed companion of the comedian has lost 
his “steady” and is an “Ex-Daddy,” which 
gives Kenney an opportunity for a cunning 
line of clever talk. 

From this phase of his monologue, Kenney 
drifts into comments on life in general, in 
which he tells lies about “Nobody” and the 
truth about lies in a richly humorous way 
which keeps the audience in constant laugh- 
ter, climaxing his specialty with a song en- 
titlecd “Hesitation Blues,” the topical lines 
touching on various Ethopian idiosyncrasies. 

In the final analysis, it is Kenney’s superb 
solemnity which makes his specialty unc- 
tuously humorous and unique. 





KEITH’S THEATRE, INDIANAPOLIS 
“Nobody” Starring at Keith’s. 


An unseen and mysterious person named 
“Nobody” is figuring prominently in an enter- 
taining bill at B. F. Keith’s this week, where 
LeRoy, Talma and Bosco, clever magicians, are 
making somebody into nobody in a series of 
startling illusions ,and where Bert Kenney, 
blackface comedian, creates more fun than is 
to be found in the proverbial box of monkeys, 
by conducting a long conversation with “No- 
body” concerning the inadvisability of telling 
the truth. 

Bert Kenney’s Nobody is an inquisitive sort 
of a soul, who comes to hfe Pa under 
the charm of real negro dialect. Mr. Kenney 
injects tun into every shuffling movement of 
his feet and in every inilection of his voice. 





NASHVILLE, TENN. 


Stacking up ace high were the five acts pre- 
sented last night at the Princess, and which 
will continue through today and Wednesday. 
It has been a long time since an act has been 
received any better than the one of “The 
Shrapnel Dodgers;” and they wouldn’t let 
Bert Kenney get away at all. Without a doubt, 
this is the premier bill offered by this popu- 
lar playhouse this season. 

There may be better blackface acts than 
the one that Bert Kenney is putting on up at 
the Princess, but if there be ,they surely have 
given Nashville the wide berth. Bert is the 
originator of his “Nobody” character, and he 
knows about everything there is about this 
same fellow. But why shouldr’t he? Way 
back yonder, when Bert was a little shag, he 
took his life in his hands to get on the inside 
of this blackface stuff. According to Bert, 
several blocks from his home a bunch of 
“Gabes” congregated and would sing all the 
latest songs in their own way. Bert’s room 
was upstairs and he had to slip out the win- 
dow and slide down the roof to get away from 
his dad, who evidentiy didn’t think much of 
Bert as a blackface in those days. In this 
way Bert got the ideas he now is interpreting 
in his “Hesitation Blues.” His own “purp” 
occastonally failed to recognize him when he 
got back, but Bert got the stuff to make an 
act that is second to none. 


ORPHEUM, SALT LAKE 


Then came Bert Kenney in blackface. He was 
the great scream of the show and would be 
singing yet some of the parody verses of an 
appropriate song if he had chosen to heed the 
long-continued applause. Kenney alone is 
worth the price of admission. 


Presenting A NEWLY-CONSTRUCTED ACT—I8MINUTES IN “ONE”—NOT Blackface Comedy, 
BUT a True Delineation of the Real Negro Character--Commended by the Press of the entire 


ORPHEUM THEATRE, LOS ANGELES 


“Nobody” stopped the show at the Orphe- 
um yesterday afternoon and there was noth- 
ing half way about the stopping, either. The 
audience simply would not let it go on until 
“Nobody” did some more. Possibly this 
sounds a bit strange, but it is a fact just 
the same—and “Nobody” was responsible for 
it. Yet this particular “Nobody” is surely 
somebody—in fact, he is the most amusing 
blackface artist that has held forth at the 
Orpheum for some time. Bert Kenney and 
“Nobody” are a combination that nobody 
has been able to beat—so far. Mr. Kenney’s 
line of talk is a wonder, It keeps the audi- 
ence in fits of laughter, and it rolls out as 
easily as water from a hose. Then, when 
he thinks he has talked enough—end he is 
one of the monologists who knows when to 
stop—he begins to sing. He sings about the 
blues—and he has a wonderful collection. He 
holds the stage a long time and there is not 
a dull minute while he is on it 


—MAITLAND DAVIES. 





ORPHEUM, SAN FRANCISCO 

A biack and biue combination brought joy 
when “Blue” Bert Kenney shuffled out on the 
stage with a jug of gin in his hand and a 
fictitious Mister I. R. Nobody in his wake. 
Bert is a picture of black despair, but he sure- 
ly knows how to pull his audience out of the 
dumps. It’s funny what a little burnt cork, 
a good voice, clever patter and a few new 
squibs can do when properly combined. 





KEFTH’S, CINCINNATI 


The champion funmaker on the bill, how- 
ever, is Bert Kenney, accompanied by his 
nonentity partner, I. R. Nobody. He offers an 
original monolog and a song about the 
“Hesitation Blues” that would be hard to 
beat. 





KEITH’S, CINCINNATI 


Bert Kenney and Nobody caused a great deal 
of laughter, especially with his singing of 
“Hesitation Blues,” and he answered a half 
dozen encores before he was allowed to stop. 
As a blackface Kenney is an artist. 





SALT LAKE CITY, ORPHEUM 


“Blue” Bert Kenney, a droll backface com- 
edian, presents a new character who must 
be seen, cr rather encountered, to be appre- 
ciated. Kenney is the best blackface monolog- 
ist who has come this way in many moons. 





ORPHEUM, SEATTLE 


“Blue” Bert Kenney Seoge the house in an 
uproar with his negro philosophy and “argy- 
fying” with his partner, Mr. Nobody, who 
maintains a forced silence throughout. Ken- 
ney is not a blackface comedian, but an actor 
of negro character. 





ORPHEUM, SAN FRANCISCO 
“BILLBOARD” 


No. 9.—Bert Kenney’s monologue with mel- 
ody doubled them up for nine bows and four 
encores. The film had to be flashed to stop 
the demands for more. Twelve minutes, in 
one. 





ORPHEUM, SEATTLE 


There is Bert Kenney and his friend No- 
body. Kenney knows the inside of the negro’s 
heart better than any actor we have seen. 
The droll pathos that makes the real humor 
of the Southern darky has been his long 
study; he has sounded it to the depths and 
is able to reproduce it without exaggeration. 


PALACE, NEW ORLEANS 
“VARIETY” 
PALACE (Walter Kattman, mgar.)—Bert 


Kenney voted most worthy of Palace, Sunday 
evening. 


TEMPLE THEATRE, DETROIT 
Three Good Acts at Temple 


Bang! Bang! Bang! 

Three acts in a row hit the bull’s-eye of 
popular approval at the Temple Monday 
afternoon—and hit it right in the center. The 
three were “Blue” Bert Kenney, in blackface 
songs and monologue; Edwin Stevens and 
Tina Marshall, in a roliicksome little skit, 
and Elizabeth Murray, expert at negro and 
Irish dialect songs. 

“Blue” Bert converses eloquently with an 
imaginary “I. R. Nebody,” but his piece de 
resistance is a topical song entitled “The 
Hesitation Blues,” an uproariously funny lyric 
set to an original accompaniment. Bert has 
a voice of unusual power and puts the song 
over in a manner that easily makes it the 
best since “The Five-Fifteen” hove on the * 
horizon a few seasons back. 


ORPHEUM, CALGARY 
By EVERETTE MARSHALL 


“Tell them all to go to the devil,” was Rosa- 
lind Coghlin’s last remark in passing as she 
had achieved arms and the man, and that 
just about went for the most of the Orphe- 
um bill until “Blue” Bert Kenney and “I. R. 
Nobody” came on. The latter did not do 
very much talking, but he played an impres- 
sionistic role that was admirably presented 
by Kenney in an ee good act. The 
turn is blackface, and Kenney comes on with 
his jar and stick and “Nebedy,” with whom 
he has a lot of fun and, incidentally, gets 
off some excellent Tree oe “Nobody is 
with me; he telis lies about nobody and 
the truth about lies.” When he is on the 
subject of lies, he has a lot of fun with the 
men of the audience—and takes a little flip 
at the women, too—all delivered in good coon 
style. He sings very well, indeed, and rounds 
out his’ number with a couple of fine songs. 





ORPHEUM, SAN FRANCISCO 
Deliberate Style. 


“Blue” Bert Kenney is Bert Williams with 
white beneath his oy og He has a deliber- 
ate style, a confidence in his humor and a line 
of comedy which is directly strung across the 
path of pour decorous steps. He trips you 
up joyfully, but when you pick yourself up 
you are not angry, as sometimes you are 
with Al Jolson, for the spill into laughter has 
never been vulgar. There is real character- 
ization in his Mr. I. R. Nobody. 





LYRIC, ATLANTA 
“Blue” Bert Kenney is Star of Lyric Bill. 


“Blue” Bert Kenney, who sings the “Hesita- 
tion Blues” as only Bert Kenney knows how, 
and which is in such a fashion as to make 
audiences clamor for more and still more 
is the big feature of the Lyric bill the first 
three days of this week. 

Bert is “there with the goods” as a black- 
face artist, and Monday night he literally had 
everything his way. 





ORPHEUM, LOS ANGELES 


The return of Bert Kenney with his “biues” 
and his mythical friend, l. R. Nobody, was 
hailed with delight and he almost drove the 
audience crazy with joy and laughter. He 
gave an excellent demonstration of just what 
“stopping the show” means and he stopped 
it yesterday in emphatic fashion. Mr. Kenney 
has a line of persiflage with his unseen and 
unseeing friend that contributes much to the 
joy of living. For every minute he was on 
the stage all thoughts of trouble and unpleas- 
antness fled. 


ORPHEUM, VANCOUVER 


Bert Kenney calls himself “Blue Bert.” In 
reality he is the funniest blackface comedian 
seen here for months. He plays opposite IL. R. 
Nobody, a fictitious character who fails to 
materialize. The act is very funny. 


ORPHEUM, SAN FRANCISCO 
“VARIETY” 


Kenney and Nobody took the applause hen- 
ors, both acis stopping the show, the latter 
turn doing so in the closing spot. 
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SMASHING 
HITS 





It’s living up to all the wonderful predictions made for it. If you want to make a 
safe and profitable iavestment, make Emalina’s acquaintance: By Creamer & Layton. 


| MAY BE GONE FOR A 


LONG 
LONG 
TINE 


There is nothing we can add to the extravagant praise that has been showered 
on us from all directions as the fortunate publishers of this song. Suffice 
to say that it is going bigger than ever. By Al Von Tilzer and Lew Brown. 
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GIVE ME THE 


MOONLIGH 


GIVE ME THE 


GIRL 


(AND LEAVE THE REST TO \WiE) 


A new star has appeared ever night. This is the wonder song of the season, 
Greatest double song ever written. By Al Von Tilzer and Lew Brown. 


| YOU NEVER CAN BE 


TOO SU 


ABOUT 


‘ . 
Sounds like romance. Came into this world unheralded, and without being favored in the 


least, has steadily pushed its way to the front until it is now the most talked of and”’eagerly 
sought for comedy song of the season. By Lew Frown, Bobby Heath and Rubey Cowan. 
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William Jerome 
Says: | 


| 
4 
: When GEORGE M. COHAN wrote “OVER 








THERE,” he wrote the world’s greatest war 
song, a song that will play an important part 
in the greatest of all world wars. GEORGE 
M. COHAN is. the man who revolutionized 
the patriotic song world when he wrote “?’M 
A YANKEE DOODLE DANDY.” All old time 
war songs laid down and went to sleep. 
Then along came the “GRAND OLD FLAG” 
and all the old time “Flag Songs” have been 
at half mast ever since. “OVER THERE” 
will be a monument to him. 


WILLIAM JEROME has written a new 
patriotic song, entitled “WHEN THE 
YANKS COME MARCHING HOME,” which 
Sailor WILLIAM J. REILLY of the battle- 
ship “Michigan” introduced with electrical 
success at the big New York Hippodrome. 


HARRY ELLIS, the “WATCH YOUR 
STEP” tenor, is cleaning house with it 
through the South. 


HARRY (King) BULGER, who has just 
created a sensation at the Fifth Ave. theatre, 
has just informed us he has added “WHEN 
THE YANKS COME MARCHING HOME” 
to his smart bunch of American ditties. 


INNESS AND RYAN, LEW HAWKINS, 
GEORGE WILSON, The Minstrel, KATE 
ELINORE and SAM WILLIAMS, TEMPLE 
QUARTET, BERT HANLON, SAM H. HAR- 
RIS, TOM GILLEN, BARNEY GILMORE, all 
send in splendid reports about “WHEN THE 
YANKS COME MARCHING HOME.” WIL- 
LIAM JEROME wishes to thank SEYMOUR 
FURTH for writing such a wonderful mel- 
ody. WILLIAM JEROME feels if there is 
such a. thing as a successor to “OVER 
THERE,” “WHEN THE YANKS COME 
MARCHING HOME” IS THE SONG. If not 


he will apologize later. 





Orchestrations in all keys. WRITE, 


WIRE, PHONE OR CALL. 


WILLIAM JEROME 


ALSO PUBLISHES 


“The Irish Will Be There,” “When You Were the 
World to Me,” “Cotton Pickin Time in Alabam,” 
and “She’s Back Amongst the Pots and Pans Again.” 


STRAND THEATRE BUILDING 
BROADWAY and 47TH STREET 
NEW YORK 


PRLS ET PR NE 
Cheer Up, Broadway 
Pll Be With You Soon 





FRANCES KENNEDY 


“‘Cheeriest Comedienne,’’ car- 
ried off the honors at the 
Lyric. 

In exclusive songs especial- 
ly written for her by WIL- 
LIAM B. FRIEDLANDER 
and HERBERT MOORE, she 
capitalizes an infectious per- 
sonality from the start. 
Handsome and admirably 
voiced, she is with all a 
gifted fun maker and a char- 
acter actress ‘‘of parts.’’— 
Birmingham ‘‘Ledger’’ (Nov 
20) 


Booked solid, Harry Weber 
east, Simon Agency west. 











$1,000 to some costumer, anyway) but its 
significance was lost to at least the’ male 
guard. It was beautiful, anythow. Then she 
was a jackie, made up to impersonate Christy's 
immortal poster, and in it she hornpiped mer- 
rily. Thereafter came a costume made of 
flags, staffs and all, and, for a finish, a black 
bodice tight from the neck to the—to some- 
where below the waistline—over white, a very 
striking effect. Somewhere in between she 
also wore a contraption that rattled and looked 
grand—pearls or something, and a feather 
or two. Eva has some new and extremely 
clever ditties. The one in which she asks 
us to remember her is a whale. 

In her other songs she took her accustomed 
flings at art and genius, and made it clear 
once more that her ‘‘temperament has paid 
the rent.’’ For an encore she gave the death- 
less “I Don’t Care,’’ seemingly more careless 
than ever. In fact, her delivery appeared 
more eccentric than ever. She carries a 
conductor and a drummer this season. 

arto an? Rialto (N Acts) opened the 
show. Hori: and Ferris, a good tenor and a 
piercing falsetto, followed. Co:stance Craw- 
ley, Arthur Maude and Co., in “The Actress 
and the Critic,"’ got away to fair applause. 
Though this is the tale of a critic with a 
butler, unknown save to the higher arts, such 
as vaudeville sketches, Maude, as the cold- 
blooded, ethical critic, registered a calm, sane 
characterization. Miss Crawley, playing an 
actress, always a hard job and a temptation 
to overdo, might still have held herself down 
some more and made even a stage actress 
more convincing. Johnstone needs flexibility. 
The idea of the playlet has a germ of good 
drama, and the act was, in all, satisfactory. 
Charles Olcott, with his travel-worn comic 
opera at the piano, made them laugh again, 
but he needs a new act badly. Illustrations 
of the staleness of the present one came from 
himself when he sang of Irene Franklin in 
vaudeville, Harry Carroll working with Anna 





FRANCES KENNEDY 


THE ONE BEST BET 


FRANCES KENNEDY, a young 
lady with an abundance of person- 
ality, a repertoire of exclusive and 
pleasing songs—a comedienne extra- 
ordinary—is the big hit of the Lyric. 
She wends her way into genuine popu- 
larity and has the distinction of the 
best entertainer to grace the Lyrio 
stage. She wins immediate favor with 
the audience. -She entertains in a 
captivating manner and wears stun- 
ning gowns. She was compelled to 
respond to many encores.—Birming- 
ham ‘‘Age-Herald’’ (Nov. 20). 


... . and kept her audience in 
good humor during her entire act 
AND WAS THE BEST TREAT AT- 
LANTANS HAVE HAD FROM A 
VAUDEVILLE STAGE. 


Her songs are lively and her way 
of interpreting is original; only Fran- 
ces Kennedy could put them over in 
such a delightful style. Her humor 
is rich, and within a minute after 
she comes upon the stage the audience 
had talien in love with her and reluc- 
tantly lets her go at the end of her 
act. Her costumes are distinctive of 
her characters. There are other acts 
on the bill. 


But, strip the bill of everything 
else and just leave Frances Kennedy 
with her bright songs and her won- 
deriul personality, and the average 
vaudeville fan will be more than 
pleased with the Lyric bill.—Atlanta, 
Ga., ‘‘Constitutional’’ (Nov. 23). 








Wheaton, Melville Ellis at the piano and the 
wop who won’t fight for Italy, but who will 
wait till Uncle Sam gets into the war. Ol- 
cott redeems everything with a Robert Service 
recitation, the first of the many heard this 
season in vaudeville that wouldn’t make Serv- 
ice shudder if he listened in. Lovenberg Sis- 
ters, nifty and lightfooted steppers, and Neary 
Brothers, thin-shanked dancers and. thin- 
voiced singers, finished well with fast work 
on their feet. The act carries several drops 
to indicate Tennessee, out West, etc. One of 
the Nearys sings an alphabet song about rail- 
roads, which is undoubtedly the most stupid, 
witless and never-ending set of limping, 
rhymeless, time-wasting lyrics heard here in 
a year. The other Neary lets loose a falsetto, 
too, which might be cut, as this has ceased 
to be heart-warming. The boys dance mighty 
well and should dance. The girls, who may 
or may not be able to sing, don’t. This is once 
where the lords of-creation can learn a lesson 
of value from the weaker sex. Billie Reeves, 
in “The Wrong Flat,”’ scored much laughter. 
Mullen and Coogan comedied and did every- 
thing but bite the tromboner to get laughs. 
They got laughs. Fred and Lydia Weaver, 
teeth-hangers, with much nickel-plated appar- 
atus and chains and velvet cords, etc., never- 
theless revealed a desire for higher things, doing 
several truly artistic bits in air instead of 
merely showing how hard they could bite. 
Their octopus effect was dazzling and praise- 
worthy, and the act held the house in. Lait. 
RIALTO (Harry Earle, megr.; agents, 
Doyle-Loew).—Not up to the usual brisk 
pace this .week, although the program con- 
tained some good names and acts. Fremont, 
Benton and Co. offered a sketch in which 
two women and two men work. A double 
flat set in ‘“‘three’’ is used, and the story 
has to do with a married man who went 
Caliphing jn Central Park and met a young 





FRANCES 


KENNEDY, 
comedienne of ability and a person- 
ality of unfailing appeal, trots away 
with the lead honors at 3. F. ‘xcith’s 
Lyric with a series of splendidly ren- 
dered songs that thoroughly captivate 
the audiences. 


singing 


Her talent is undeniable. She ap- 
peals as a woman with a sense of 
humor, of just the right amount of 
reserve—and costumes that are strik- 
ing, yet tasteful. — Atlanta, Ga., 
“‘Journal” (Nov. 23). 








woman there. The action has to do with the 
subsequent embarrassments when the voung 
woman calls at the home of the Caliph. The 
sketch gets plenty of laughs, but the treat- 
ment is badly overdone. Even Miss Benton 
tends to overplay. A little toning down: will 
make a good sketch of it. Wright and Davies 
followed with a good .dea, but they didn’t 
get as much out of it as they might have. 
The curtain discovers the woman behind the 
transparency of a drug store drop. Dressed 
in a modified form of nurse garb, she begins 
to deliver a bark on a corn cure. The man 
passes by the window, hearkens to the spiel, 
gets interested and frames a flirtation. There 
is some good business with signs which she 
displays in connection with her selling talk, 
which have a double entendre with the 
dialog. Then she comes out before the drop 
in street clothes. They go into some talk 
about love insurance which takes the edge 
off the initial good impression. Davis and 
Kitty follow with a sort of vaudeville hash. 
They chatter, he juggles balls, she comes out 
in a new gown, they chatter some more, she 
goes, he juggles some more, she comes back 
in a new gown, he does musical imitations, 
she exits, returns with a slide trombone, and 
they finish with a duet. Number four was 
the girl act—‘‘The Girl from Holland.” The 
very pretty set led the audience to expect a 
correspondingly classy act. The audience 
was disappointed. The act lacks merit all 
around. There is nothing in it to criticise, 
because there is nothing in it. Nothing; ex- 
cepting one girl, who sings pleasingly and re- 
acts pleasantly on the eye. The Taylor 
Triplets gave their boxing novelty. The house 
liked it very much. The youngsters have a 
way of making their ooximg match a very 
realistic affair. Every time one landed a par- 
ticularly noisy jab on the other’s nose, the 
house cheered. Diamond and Pasquale played 
a harp and an accordeon, the harpist wearing 
a moustache and a green suit of Irish musi- 
cal comedy clothes. Zeno and Mandel, start- 
ing moderately, wound up to the biggest hand 
of the bill in their nonsense before a depart- 
ment store drop. Swing. 
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— Do you know what the Kaiser would like to do to your Country, Home, Mother, Father, Sweet- 
heart, Sister, Brother, Wife, Children, etc., etc.? 


—If you do, you will understand why all REAL AMERICANS are gladly singing and their audi- 
> (Copyrighted, 1917, by Kendis & Brockman) 


ences loudly applauding 
“WE’RE GOING TO 
PLENTY OF EXTRA COMEDY CATCH LINES 
KENDIS & BROCKMAN MUSIC CO. 


UNDER THE LINDEN TREE” 
145 WEST 45th STREET NEW YORK ciTy 





a a 





CHORUS 


We're going to hang the Kaiser, Under the Linden Tree, 
Under the Linden Tree, over in Germany; 
We'll take along a clever little “Bumble Bee” 
To sting him; to sting him 
Upon the helmet, the helmet the Kaiser. 
Tramp, Tramp, Tramp, the boys are marching, 
To make the world safe for democracy; 
We'll trim his moustache nice and neat, 
Then we will cut off his retreat, 
And hang him under the Linden Tree. 





TALACE (Earl T. Steward, Mgr.).—Turn- Sarah Padden in ‘‘The Clod” held the house particular -“‘pop’’ hose...The serpentine line probably the best equipped acrobatic act on 
away trade, superinduced by Clarence Row- in a spell and toox some dozen curtains. It which extended pretty nearly around the block this time. Swing. 
land, manager of the world champ White teaches what can be done with repression, testified that the gentle populace was getting adsl 
Sox, complicated with a red-hot bill of stand- fidelity, stage sense, unashamed emotionalism, what it wanted. The bill was a splendid one, 
ard entertainers, gave a glow to the initial and that greatest of all comedy, the honest opening with McConnell and Austin’s speedy PHILADELPHIA. 
evening this week. It was a triumphant parade stupidity of the lowly. cycle act. They were followed by Scanlon and 
of acts, applauded on entrance, throughout, on Swor and Avey, opening with a very funny Press, familiar to local vaudeville fans, but BY JUVENILE, 
departure, after exit. pantomime poker scene, went into their darkey lately of the States cabaret. They sing, and B. F. KEITH'S (H. T. Jordan, mgr.).—This 

Rowland, a gentlemanly chap in dinner mouthings to shrapnel explosions of laughter. in proof of the fact that none of us are week's show was an unusually heavy one 
clothes, lets himself in easy with curtain slides This act has been here many times, and, with superior to environment, there was a distinct and, very likely a hard one for the stage 
of the popular ball players. That’s a hard act little change in material, seems to stand repe- cabaret flavor to Mr. Scanlon’s technique. hands to handle, on account of the numerous 


to do; maybe that’s why he’s a headliner right tition without danger. Likewise Walter C. Harris, Lo-Ve and Wilbur have a fast flying . ‘ ‘ 

from the jump. When Zimmerman’s picture Kelly, who didn’t tei! a story that either he ring and bar act. The boy attracts attention Dit had” been ae “weit Mhifted pa pee. 
came up our fans “booed.” Nothing can be or one of the ten-cent papers hasn’t told again and comment because of his superb develop- had been whipped into smooth running order 
more satisfying than “‘booing’”’ a picture on a and again. But to hear Kelly tell an old one ment, and the little girl in the act is so cute A spectacular affair, called ‘‘Fantasia,” pre- 
sheet. There were 500 organized rooters in is to make it fresh and new. , , 


one would hardly suppose her to be an acro- ted b t y i 
the theatre. Rowland told how we won that Lew Brice and the Barr twins danced many bat. Frazer, Bunce and Harding are a well ine yo hs ‘ananlis "acelemannd ee 
series. We knew how we won it, but it didn’t kinds of steps. Brice carries himself easily. dressed three whose act indicates plenty of possible to get the mass of stuff hung and 
do any harm to have him tell about it. He The act, in an important spot on a big bill, thought and effort to make good. They come 


working properly for the matinee, Miss Dana 


finished by bidding the audience good-bye, a stood up. The girls dance neatly, if not bril- out in their first number dressed alike and calls her offering, “An Overture of Flowers 


most logical finish. liantly. There are several special drops and sing a clever song entitled “Wait Till I Get an ” 0 
Alfred Latell, the animal actor, with his changes of costume. That Guy That's Dressing Like Me.” They judge for liself just what is really meant Dy 
perennial ingenue and the pipe-smoking make- Sansone and Delia, closing the show, deserve sing a few other songs, and for an encore the titie. The production is a synchronization 
believe dog, opened. Marie Stoddard, a fem- special mention because they program “Some- come out dressed as cooks, and put over of music with varied colored slides throwing 
inine female impersonator person, who later thing new—something original,”’ and then de- ‘We're the Men Behind the Men Behind the flowers and fofest scenes on scrim. The effect 
toned down and was right womanly and turned lay the stampede by oid stuff. The man bal- Guns.” ‘Veterans’ followed. This sketch is attractive to the eye, and the music, sup- 
out h ry ae end « a a —_— s - = = erg mee we = — ,~ a is aptiy named. It is one of the veterans of plied by a woman—probably Miss Dana—and 
number 2 spot, a rea ;. ollins an art, , + On a wheel, etc. ust vaudeville playlets 8 /e@ 2 
with some new tricks and all the old ones where it is harder to balance a woman on ones’ ~ ey a ee & MAR SRO Maye & Sete. very Wee. Senne ee 


old soldiers’ home makes it almost blas 
except the cat-and-trumpet one, caused a chin on a bicycle than on a chair is not made mous not to applaud. phe- strike the fancy of the music lovers. It is 


Incidentally it is well - . - 
laughing riot in which one loud-laughing stock- clear. Bi turn is brief, but consumed half acted and gets by on genera! soaeit, with a china Set at the abel. the tle hit et 
man from the west, with his hair shaved round 0 oten that. Lait. somewhat maudlin plot. Ward and Ray- course, went to whom it rightfully belonged, 
in back, almost choked to death while the we + — fone Talbot, mer. ; Agent, mond took the heaviness out of the atmos- Bessie Clayton scoring stronger here than 
whole house was betting that he would. Then ins” ena -).--Anybody who thinks “popu- phere with their comedy chatter and prepos- ever before. Although Miss Clayton is a 
Collins and Hart finished, apparently disap- -_ hag gg ese isn’t aptly named should take terous mugging. Their bright act registered Philadelphian and this season has the Mos- 
pointed that he didn’t. a look at Monday’s box office receipts at this splendidly. The Three Alexes closed, with coni Brothers, who are also from this city 







THE REAL INIMITABLE VERSATILE COMEDIAN 


DOMINIQUE AMOROS 


of the celebrated AMOROS FAMILY. Late comedian 
of the WERNER AMOROS CO., in his own original 
vaudeville offering, 


CONSISTING OF 


4 4 9 * Comedy Dancing Music 
Singing Falls Juggling 
. Talking Pantomime and 


His Own Original Concertina Scotch Bag Pipes. 


ASSISTED BY J E ANETTE Late of Musical Comedy 











ee 
Te ote ede 











<P a 


























































f 
| Wonderful ~ 
Selectionof 4 7 
ia a 1 
Superb / és. 


Apparel 


embracing 
every mode 
of the day 
for fashionable 
women. VA \ 


Original Creations ANS 
For Stage Wear ¥ yy 


"GERARD SHOP 
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and very popular here, she has never went 
over so big as this week. She deserves it, too, 
for she is offer ng the best act she has ever 
shown in vaudeville. The Mosconi boys were 
a positive riot, the single dance by Louis keep- 
ing the house in an uproar of applause. Miss 
Clayton is dancing as well as at any time in 
her notable career. The new dramatic sketch, 
called “The Bonfire of Old Empires,’’ man- 
aged to hold the audience interested without 
creating anything like the impression made 
by ‘“‘War Brides,’’ which Marion Craig Went- 


‘worth wrote before doing ‘“‘The Bonfire’ play- 


let. The strongest feature of her latest effort 
is its patriotic appeal, and this is made 


The biggest laughs in Rooney & 
Bent’s new act, are the Cartoon 
SLIDES made by 


Greater New York Slide Co. 


154 W. 45th St., New York City 


Sketches, Cartoons and 
Slides for all purposes 





HERE WE ARE AGAIN 
WITH ANOTHER NEW IDEA 


‘“THERE’S A SERVICE FLAG 
ole FLYING AT OUR HOUSE” 


“Don’t Bite the Hand That’s Feeding You” 


JOE MORRIS MUSIC CO., 145 West 45th Street, New York City 


“Say a Prayer For the Boys Out There” 















“OVER THE TOP BOYS” 


FRANK DOBSON 


Next Week (Dec. 10)—Keith’s, Providence, R. I. 


Direction, MAX HAYES 





Lackawanna 
Valley House 


Scranton, Penn. 
HERRMAN F. GOJOLIN, Prop. 








Special Rates for the Professien 
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HUNTER «a ve GODFREY 


Blackface Comedians, in their novelty act, “WITHOUT GAS.” 
Winter scene in a limousine touring car to explain the story. 

Class, laughs and so different. 

Address VARIETY, New York 


LOUIS 


Using their original 


Believe us. 








stronger through the present war conditicns. 
The piece could not hope to survive without 
the present conditions to help it hold up in- 
terest. The sketch was well played, though 
Geraldine O’Brien, in whose hands is placed 
a strongly dramatic and sympathetic role, 
appeared rather weak in voice to send her lines 
across with the needed force. One of the big 
hits of the whole show went to Venita Gould, 
making her first appearance at this house. 
She gave a series of impressions of stage cel- 
ebrities in familiar roles and each one was 
given with the recognized skill of the finshed 
artiste. Miss Gould should pass up the Bert 
Williams impersonation, as it is not fitted to 
her, and the only one wh ch seemed out of her 
reach. The new sketch by Mr. and Mrs. Jim- 
mie Barry did very well as a laugh-getter. It 
is not up to some of the others Barry has 
written and presented in vaudeville, but con- 
tains plenty of bright lines and comedy bits 
which he handles so well. Mrs. Barry, as 
usual, gives him able support. It was a happy 
thought that resulted in. the reunion of Lyons 
and Yosco for it has brought back to vaude- 
ville one of the best acts of its kind on the 
stage. The boys, as usual, cleaned up a big 
applause hit here with their new songs and 
the ‘instrumental numbers. It is to be hoped 
nothing will ever separate them again. Alex- 
ander, O'Neil and Sexton put over a very 
pleasing minstrel number. The one of the trio 
who impersonates a woman wears some 
elaborate clothes and, while his voice is not 
quite soft enough to carry ont the deception, 
he fooled many in the audience; the boys 
closed strong. Much of their mater al seems 
to have been taken from the minstrel show 


Musical Comedy People 
Wanted Immediately 


For tabloid musical comedy. young PRIMA 
DONNA and LIGHT COMEDIAN (college 
boy and girl) with A-No. 1 voices. 

Must be able to put on numbers. 

Chorus girls, mediums. No attention 
paid to letters without giving age, height, 
weight, experience and lowest salary. You 
must send photos. Prepay wires. 


HARVEY MONDEREAU 
MEADVILLE, PA. 














produced by George ‘‘Honey Boy”’ Evans sev- 
eral seasons ago, particularly the ‘‘Darktown 
Strutters’ Ball’ bit. ‘‘Sports of the Alps’’ put 
a strong finishing touch to the show. The six 
men have worked out a very showy routine 
of two-and-three-high tricks from a_ teter- 
board and carried off their share of the ap- 
plause. Valentine and Bell gave the show 
a good start with their comedy bike turn 
which they have worked into a novel idea. 
They have a good fin shing trick which brought 
an extra hand. The Pathe pictures were up 
to the usual average. 





ALLEGHENY (Joseph Cohen, meger.).— 
Jesse Lasky’s ‘‘Six Hoboes” features the vau- 
deville portion of the bill this week. Others 
are Gallati’s Monkeys, the Broadway Duo, 
McMahon, Diamond and Chaplow, the Four 
Swors, and the film feature is Marguerite 
Clark in “Bab’s Matinee Idol.’ 


NIXON’S GRAND OPERA HOUSE (W. D. 
Wegefarth, mgr.).—Miss Dong Fong Gue and 
Harry Haw, two Oriental artists, in ‘The 
Children of Confucius’’ head this week’s bill. 
Others are Martini and Maxmillian, Wood, 
Melville and Phillips, Casseli’s Pets and a 
series of motion pictures. 

NIXON (F. G. Nixon-Nirdlinger, mgr.) .— 
This week’s bill contains George Rosner, 
Jeanette Allen and Co., Wheeler and Mickey, 
the Clown Seal, Frances and Rose and a 
double feature film offering. 

COLONIAL (H. A. Smith, mgr.).—Loney 
Haskell tops this week’s vaudeville bill. 
Others are Martha Hamilton and Co. in “Oh, 
You Women,”’ Edmunds and Leedom, LaBelle 
Summers’ and Co., Duffin-Redcay Troupe. 
“The Hungry Heart” is the film feature. 

KEYSTONE (M. W. Taylor, mgr.).—Charles 
“Rube” Smith and Grace Inman in a tab- 
loid sketch called “Sally’s Visit’? head this 
week’s bill. Others are Kennedy, Day and 
Sheridan, Baldwin, Blair and Co., Kelly and 


Morello, Taylor and Howard and Monroe 
Brothers. 
GLOBE (Sabloskey & McGuirk, megrs).— 


Herman Becker’s “The Breakers,’ a musical 
tabloid, is the feature of the bill, which also 
includes Fisher, Lucky and Gordon, Bruce, 
Duffet and Co., ‘‘The Wrong Mrs. Smith,’”’ Sam 
Rhen and Co., Edna Luby, the Down Home 
Chor, Ebenezer, the Mule and Kate and 
Wiley. 


WILLIAM PENN (G. W. Metzel, mgr.).— 
First helf: ‘‘The Midnight Frolickers,’”’ Klone 
Brothers, Derkin Sisters, Frankie Carpenter 
and Co. and Dustin Farnum in “The Spy. 
Last half: The Maxwell Quartet in “A Night 
at the Club’’ heads the vaudeville of five acts, 
and Francis X. Bushman in “The Adopted 
Son” is the screen star. 


CROSS KEYS (Sabloskey & McGuirk, 
megrs.).—‘‘The Folies Bergere Revue’”’ tops the 
first half, with Devoie and Moratis, Gilson and 
Demott, Hoyt, Hyams and Ray, Bobbie and 
Nelson and Lowando’s Circus. Last half: 
“The Clock Shop,’ Stickney’s Circus and three 
other acts make up the bill. 








SAN FRANCISCO 


VARIETY’S 
SAN FRANCISCO OFFICE 


PANTAGES THEATRE BLDG. 
Phone, Douglass 2213 

















ORPHEUM (Fred Henderson, gen. rep.; 
agent, direct) The current Orpheum book- 





GRAINGER 
Scenic Studio 
CURTAINS | sien.” 


SCENERY 


Racey & Lefler, Unit Interiors 
(Pat. Applied For) 


321 Putnam Bldg., New York 


MEL EASTMAN 


“The Elongated Entertainer” 


Joe Michaels 


THE HUSTLER 


Velvet 
Velour 

















THE RALPH DUNBAR PRODUCTIONS 


Latest Creation—DUNBAR OPERA CO. in revival of the ““MIKADO”’ 
40 People—Orchestra of 10 


Featuring 





Western Office 
Holland Hotel 
Chicago 








RALPH DUNBAR, Gen. Mgr. 


ARTHUR ALDRIDGE and ED ANDREWS 


Touring Redpath Chautauqua Circuit 


CLEVER PEOPLE WANTED 
Apply Chicago Office 





Eastern Office 
Palace Theatre Bldg. 
New York 











HARRY WEBER, Gen. Rep. 
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BERT 


Fourth Successful Year Loew Circuit 


HARVEY and DeVORA Trio 


PRESENT 


“A DARKTOWN CABARET” 


MILLIE JOHN DOUGH 

















HAROLD A. CLARKE 


E SHONE’S present successful fantastic comedy, new act for COLE, 
AUSSELL BER DAVIS, and songs for WILLIAM ROCK and FRANCES WHITE, CECIL 
CUNNINGHAM, MINNIE ALLEN, CHARLOTTE PARRY and many other standard acts. 


Address VARIETY, New York 


























P. DODD ACKERMAN 
SCENIC STUDIOS, Inc. 


140 West 39th Street 
New York City 


Stage Decorations 
for Productions 
and Vaudeville Acts 


“THE MODERNISTIC STUDIO” 


Phone: Greeley 3009 





Jo, put this in the showcase; here comes a 
Manager. 


O. K. SATO 


Comedy-Juggling, Comedy-Juggling and 
then some Comedy-Juggling 


I had a job in a bank once. The first day the 
boss gave me a million dollars in pennies and told 
me to count them carefully and to wrap them up 
in rolls of 25 each. When I finished, that after- 
noon, there were only 24 cents left for the last roll 
——there was one cent missing. I told this to the 
boss, and he said, ‘““You will never do to work in 
a bank; you’re too careless. Better get a job some- 
where else."” So I went into vaudeville and I haven't 
had my hands on a million at one time since. 


HUGHES & SMITH, Rep-percenters 














ings comprised a good low comedy bill. “The 
Four Husbands” were moved from the closing 
position to ‘‘No. 3,”’ Bert Baker and Co. being 
given the late spot. Baker proved more suc- 
cessful, although the former plece was fully 
enjoyed. Golet Harris and Morey, with their 
singing specialty were placed next-to-closing, 
faring nicely in that spot although more suit- 
able for an earlier position. Frank Burt, 
Ed Johnston and Co., in their comic oddity 
“Bluff,” proved the hit of the bill. The two 
comics were ably assisted by Jeanette Buck- 
ley, and the trio found little difficulty in 
marking up their returns. Arthur Deagon 
was forced to retire after Sunday night through 
suddenly being taken ill with bronchial trouble. 
Raymond Wilbert opened effectively in his 
noveity, “On the Golf Links. Cooper and 
Ricardo repeated. Emily Ann Wellman and 
Co. in “Young Mrs. Stanford” lent class to 
the show and was fully appreciated. 


PANTAGES.—The local Pantages program 
rounded into a corking singing show, although 





ER TAR 


MODISTE 
TO THE 
PROFESSION 


36 W. Randolph Street 
Phone Randolph 1720 
Central 6581 


Chicago, Il. 

















it contained novelty offerings. D’Artagnan 
(lion) was sick and therefore was unable to 
perform the feature trick. ‘‘A Fireside Rev- 
erie’’ was liked. The Wilson Bros. scored an 
applause hit with their comedy line of talk 
and songs. Parsons and Irwin were r'so in 
the song division, and at the conclusion of 
their offering completely stopped proceedings. 
Lord and Fuller proved a versatile opener. 
Beuhlar Pearl is an attractive singing com- 
edienne who dropped out after the Tuesday 
matinee. The Wilson Bros., through some un- 
known trouble arising, were replaced by Mr. 
and Mrs. Bob Finley. Del Lawrence and Co., 
a local stock favorite who recently closed a 
successful engagement at the Wigwam, was 
an added attraction. He appeared in a medi- 
ocre one-act comedy drama assisted by three 
people. 

HIPPODROME.—A_ good bill is holding 
forth at the Hippodrome this week, with the 
attendance holding up nicely. Walton and 
Brandt pleased. Sigmund and Fleming offered 
a musical routine that was appreciated. The 
Two Carltons were successful in their acro- 
batic pantomime, while the Flying La Mars, 
in the opening position, proved a good addi- 
tion after completing their flying trapeze 
work. Wagner and Whiting are a couple of 
good eccentric dancers and were received ac- 
cordingly. Best Morton and Kerr, instrumen- 
talists, pleased J. C. Mack and Co. were 
added at a late hour. 

ALCAZAR (George Davis, megr.).—Allen 
Doone in “Shaun Rhue’”’ (one week only). 

CORT (Homer F. Curran, megr.).—‘‘The 
Thirteenth Chair’ (third week). 

COLUMB.A (Gottlob-Marx, megrs.).—‘‘Miss 
Springtime” (second week). 

CASINO (Robert Drady, mgr.).—A-H & W. 
V. A. vaudeville. 

WIGWAM (Jos. Bauer, mgr.).—A-H & W. 
V. A. vaudeville. 

PRINCESS (Bert Levey, lessee and megr.). 
—Bert Levey vaudeville. 





What was called the Sophie Tucker “Smoke 
Fund” Cabaret show took place in the ball 
room of the St. Francis Hotel last Thursday 
night. Twenty-two acts from the various 
theatres appeared. Miss Tucker sold tickets 
for the affair in front of the Orpheum after 
matinees. A large amount was added to the 
Army smoke fund. 





Al Nathan, recently in charge of the Superba, 
Los Angeles, has the Alhambra, which re- 
sumes a picture policy. 





Carrie Weston, daughter of Ella Herbert 
Weston, will appear as violin soloist with 
Schiller’s Symphony orchestra at the Audi- 
torium Dec. 20. 





The Ackerman & Harris road shows will 
commencing next week play a full ‘week in El 
Paso following Los Angeles. 





Marcella White, formerly with Cooper, 
Simons and White, opened at Harlow’s, Los 
Angeles, this week. 





The Empress, Butte, playing A. & H vaude- 
ville, will be devoted to stock burlesque. The 
O’Brien and West Co. left here last week for 
an indefinite engagement. The vaudeville is 
now being played in the New Hippodrome. 





Because the Clayton-Drew Players used the 
Rev. Paul Smith’s name in their travesty at 
the Hippodrome last week, a committee from 
the church called on the management and re- 
quested the name be eliminated. 





The San Francisco Lodge No. 3, Elks, held 
its annual memorial services at the Alcazar 
last Sunday. 








o Across With Guns, or 


Come Across With Funds 


SK esolved 


By the Liberty Loan Committee 


of Sacramento 
The Capital City of California 
that. in consideration of the 
Patriot Services 
of 


flr. Eeorge Lovett 


in selling $2,656,600 of Second Liberty Loan 
Bonds of 1917 


on the streets of Sacramento, that this committee 
tender him on behalf of our community tis testimo- 
nial of their esteem and gratitude for bis splendid 
Americanism, and his untiring and unselfish work in 
the cause of THorld’s Democracy. 

Pred Shingle 


Federal Reserve Bank 


Charles €. Virden 


President Consolidated Chamber of Commerce 


George CA. Peltier 


Chairman State Auxiliary Committee for the Sacramento Walley 
Sacramento, California, October 27th, 1917 


GEORGE LOVETT 


THE MENTAL MARVEL 

















“CONCENTRATION” 
ZENDA, THE PSYCHIC WONDER 


MYSTERIOUS SYNCOPATED BAND 


Now Headlining Orpheum Circuit 


HARRY WEBER 


Direction, 
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to have the well Known PRIMA DONNA 


Dorothy Jardon 


sing one of our songs, but when she sings two, it’s an occasion for unusual rejoicing. 


Read this telegram :— 








Mr. Julius Witmark, 47th St. and B’way, N. Y. 
SOMEWHERE iN FRANCE IS THE LILY A POSITIVE SENSATION FOR ME. A GREAT COMPANION SONG FOR 
MY OLD STANDBY, THERE’S A LONG, LONG TRAIL. CONGRATULATIONS ON ANOTHER SWEEPING SUCCESS. 


Brooklyn, Dec. 1st, 1917, 


DOROTHY JARDON 








MISS JARDON so honored us last wcek while playing at the ORPHEUM THEATRE, Brooklyn, when she added 
t> her repertoire, with the greatest kind of success, our big war song hit 


SOMEWHERE IN FRANCE si: LILY 


Her beautiful voice, clear enunciation and diction brought out every note of JOE HOWARD’S STIRRING MELODY 
and PHILANDER JOHNSON’S WONDERFUL LYRIC, making of the combination one of the most artistic 


renditions of song ever heard on the vaudeville or any other stage; the other song is: 





THERE'S A LONG LONG TRAIL 


with which she is today identified from coast to coast, having been the first of the big artists to introduce this great 
international song success in America and which she says will live and she will sing forever. If you want a treat, 
hear her sing these two songs at Keith’s Riverside, New York, week of December 10th. 


Professional copies and orchestrations in all Keys 


MI. VWASITMARK & SONS 


CHICAGO BOSTON 
Schiller Building 


Vera Ransdale, soubret with the “Girls 


from Follies’’ at St. Paul last week, has 
handed in her notice and will return to the 


Pacific Coast. 





Raymond Teal and his stock burlesque com- 
pany are contemplating a trip to Honolulu for 
an engagement at the Bijou theatre. The 
Monte Carter Co. recently completed a suc- 
cessful engagement there. 





Arriving on the “Sonoma” from Australia 
Monday were Edna Foster and Co. and J. C. 
Mack and Co. 





Bert Levey is having his Princess entirely 
remodeled. Business is good at the Princess. 


Marysville and Orville have been added to the 
Levey books. 

Dan Kelly will return to vaudeville in a 
sketch. 


Ackerman & Harris have purchased the 
lease of the Empress, Sacramento, It will be 
remodeled and renamed the Hippodrome. 





al Cor ne ‘dy Co. opener 
“ae the Colwmbia, ‘ tela Sunday, te four 
capacity houses Besiva haul has joined 
It. 


The James Post — 





FRED THE BRADS nia 


Marinelll Agency, 1465 Broadway, N. Y. C. 


218 Tremont St. 
TOM QUIGLEY JACK LAHEY 


FROVIDENCE, R. 1. 
18 Belknap St. 
J. CROWLEY 


PHILADELPHIA 
35. South 9th St. 
ED. EXDNWARDS F. HARRISON 


BALTIMORE 














CHRISTMAS GIFTS 


DIAMONDS, WATCHES and SOLID GOLD JEWELRY 


Our line is now complete and it is advisable to make your selection 
early. Large assortment of Military Wrist Watches and Ladies’ 
Bracelet Watches at moderate prices. Also Diamond Rings, 
Lavallieres, Bar Pins and other jewelry. 


NOTE: SPECIAL DISCOUNT TO THE PROFESSION 


M. GELULA & CO. 


Times (Square) Jewelers 


1472 Broadway, New York City 


AT 42ND STREET LONGACRE BUILDING _ Established 1892 

















JUGGLING 


«> HENNINGS » 


REFINED NOVELTY COMEDY OFFERING 
FEATURING THE BEST LITTLE LADY JUGGLER 








‘Uptown Prof. Rooms, AL. COOK, Manager 
1562 Broadway, NEXT TO PALACE THEATRE 


SAN FRANCISCO 
New Reilly Hotel Pantages Building — R..158 Bremer Arcade 
AL. BROWNE 
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WM. B. WESSEL 





The Will King Musical Comedy Co. is ex- 
pected to open at the Orpheum, Seattle, within 
a few weeks. The Orpheum is at present play- 
ing vaudeville at 5-10. 





Edith Allen, a local favorite, has replaced 
Venita Fitzhugh with the Anna Held show. 





George Mooser, formerly general manager 
for Oliver Morosco, was in San Francisco for 
a brief visit last week before leaving for 
Russia as a representative of the committee on 
public information. He left Thursday for 
Washington to arrange the details of his 
journey. 





Helen Travers leaves “The Count and the 
Maid” (Pantages time) at Los Angeles this 
week. 





“In Old Kentucky’’ has been selected for a 
stock production at the Alcazar following Allen 
Doone’s three weeks’ engagement ending Dec. 
8. Ben Linn, engaged in New York for the 
“Cohan Revue,” is the only one of the original 
group retained. Linn will leave the Alcazar 
Co. Dec. 28 to open on the Orpheum Circuit 
at Salt Lake City. 

Mori Harris, Who is W. D. & S. San FPran- 
cisco manager, while at Tati’s cafe last Tues- 


THE FAYNES 


THE ARTISTS WITH A SUPREME OFFERING 
Representative, JACK FLYNN 
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Royal Theatre, New York, This Week (December 3) 


A. Ratkowsky 
FURS 


DEPENDABLE FURS 
At Unusual Prices 
BY DEALING DIRECT WITH THE MANUFACTURER 


Hudson Seal Coat—45 in. long, belted model, guaran- 
No Discount on this Coat. 


Special Discount to the Profession on Other Furs 











Campinarri y La Manarrita 


day night tipped the hat boy two $5 gold 
pieces, thinking he was giving him two nickels. 
Friday night he mentioned the incident to 
Mr. Tait, who informed him the gold pieces 
were turned over to the management awaiting 
the owner. 





ATLANTIC CITY. 
By CHARLES SCHEUER. 

Harry Frazee, who delves in baseball as 
well as angeling shows, during his visit here 
this week announced that he would have quite 
a surprise for the ba eball fans within a 
few days. The matter is not yet quite ripe 
for publication, but is nearing that stage. 





exceptional week for the- 
Daniel Frohman has 
air. So has Marie 


It has been an 
atrical visitations here. 
been taking in the sea 
Cahill and the Countess Argilogos, who has 
decided to winter here. The Countess has 
been frequently seen as the prima donna in 
productions in London, Paris, various parts 
of Italy, and will probably be seen at the 
Metropolitan Opera House next season. 





The picture world has also been well 
represented. Norma Talmage, Beverly 
Bayne and her mother, Mrs. Bayne, and 
Frances X. Bushman are guests at the Tray- 


more, 





Madame Schumann-Heink has taken apart- 
ments at the Marlborough for an extended 
stay. She now has three sons in the service. 





Prince Alfred Ilma’s vocal quartet, includ- 
ing Dora De Vera, prima donna of the Bos- 
ton Opera Company; Miss Vreeland, of the 


Chicago Opera Company, and Irving Alves, 
leading tenor of the H.. nburg Opera Com- 


pany, spent the week end here, appearing in 
two concerts at the Marlborough-Blenheim. 





The biggest wrestling card the resort has 
yet experienced in the two season’s the game 
has achieved its popularity here, is to be 
staged at the Nixon Dec. 11, under the man- 





BILLY 
NEWELL 


and ELSA 


MOST 


“With some bricht 
patter ~- and sonces 
worth while. Newell 
and Most held their 
own with anv act on 


the bill. Their songs 


were well handled, 
especially by Miss 
Most, who adds 
“‘ginger’’ to them 


and gets them over 
in great stvle. The 
eccentric dancing of 
Mr. Newell. is a 
worthy addition to 
the act. This team 
has an original way 
of handling material 
that wird. ”*—Pirila- 
delphia ‘‘Transcript.’’ 


















THE SUNBEAM OF SONG 


FREDERICKA 


Assisted by MABEL SMITH 
IN A MINIATURE MUSICALE 


435 5th Ave. 
Between 
38th and 39th Sts. 





teed brocade lining. 





MY NEW AND 
ONLY STORE 







$137.50 


Special 








in “FUN AT THE INN” 


THAT COMEDY COUPLE 


FRED © ANNA PELOT 


JACK FLYNN, Pilot 








MASAL KLAUBER 





ALVINO’S JAZZPHIENDS 


Late of J-.n Sa~ve~’s Demino Room 
We invite you to call any evening. 
BEN SALANDER 
Address ALVINO, care VARIETY, New York 


IRVING ROSS RAY ALVINO 


SIMS 


prection, HARRY WEBER 








the Apollo, and 
City Amusement 


agement of Fred Moore, of 
president of the Atlantic 
Association. Henry Irslinger, the middle- 
weight champion, who makes Atlantic City 
his home, will go to the mat with John 
Kilonis, the ‘‘Greek Demon,’’ who fought with 
Pinky Gardner, the ‘Texas Whirlwind,’’ for 
2 hours and 15 minutes at the new Nixon 
Thanksgiving night without either securing 
a fall. Gardner will take on Charles Metro, 
the “Terrible Turk,’’ who has been throwing 
them all since he arrived in this country, his 


latest victim being Joe Turner, former mid- 
dleweight title holder. Georg2 Bothner, of 
New York, will referee. 





the conferences between 
the Atlantic City Amusement Association and 
the Hotel Men’s Association, in an endeavor 
to provide more amusement for the resort’s 
winter visitors, the Garden Pier is now open 
on four nights each week for dancing and 
daily roller skating, while the Steel Pier will 
shortly renew its concerts. 


As the result of 





AT LIBERTY 


THE MAN YOU ALL KNOW 


ILLY (GROGAN) SPEN 


Will close thirty weeks’ engagement 
at Union Square Theatre, New York 
City, December 15th. 


Address New York Rathskeller Hotel 


Ed. W. Rowland and Lorin J. Howard 
offered the massive spectacle, ‘“‘A Daughter of 
the Sun,’ a romantic story of an Hawaiian 
butterfly by Mr. Howard and Ralph T. Ket- 
tering, at the Apollo Dec. 7-9, with a Red 
Cross benefit at the 8th matinee. Hawaiian 
ukelele players, singers and dancers featured. 


AUSTRALIA. 


BY ERRIC H. YORRICK. 

“Very Good Eddie,’’ which scored a big suc- 
cess last season, was revived during the 
month. Judging by the crowds it has not lost 
its punch. 





to the Right’’ is touring Australia. 
W. P. Richardson, John Junior, and Staple- 
ton Kent substain the leading male char- 
acters, whilst Lizette Parkes and Frances 


Anderson fill the womanly side of the piece: 


“Turn 





John Beck has made good as the hotel 
clerk in “Very Good Eddie.” 













Everything 
for the Stage 
in Clothes 


Large Stock on Hand 
Nething tee difficult 
for our Custom Department 


Mack, tac 


1582-1584 BROADWAY 
Opp. Strand Theatre 





Opp. Columbia Theatre 
722-724-726 SEVENTH AVE. 


NEW YORK CITY, N. Y. 





@ wF i ~ nS has ‘ 
Ruth Budd has gone to Brisbane. This 
dandy artist is not a mere bud, but a full 


blown flower. 


“L’Aiglon,’’ with Kathleen McDonell in the 
name part, opens at the Criterio theatre, Nov 
3. E. W. Morrison is producer. 

Muriel Starr is to open Christmas. She was 
very popular during her last Australian en- 
gagement. 


Charlene and Charlene are playing the Na- 
tion this week. Nice act, and went over well. 


When will we have another American artis 


like Fred Niblo here? Some day, perhaps, 
Mr. Niblo may make another trip across the 
Pacific. 


Neiman and Kennedy are on the Tivoli 
circuit. 


Rose and Dell are going big on the Fuller 


time. The act previously played the Tivoli 
circuit. 
“Poppy,’’ with Norma Talmadge, was one 


of the best liked pictures during the month. 

There is a revue craze here at present. 
Big time and small time have numerous revues 
routed over the circuits. 


Ada Reeve reopens in Melbourne Derby 
Night. 


Brown and Newman opened well Saturday 
at the National. 


Walter McKay, billed as a ‘‘Musical Nut,” 
and making his first Australian appearance at 
the National, got the “‘bird’’ during the early 
part of his act. But when he went to work 
on the banjo he got them good and hard, and 
had to take an encore. 


Reynolds and White reopen at the Tivoli 
next week. 











TANEAN BROS. 





Direction, NAT SOBEL 
PLAYING U. B. O. TIME 
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MUSICAL COMEDY’S FAVORITE JUVENILE 






TED LORRAINE 


AGAIN SCORES 
SINGS, DANCES AND 


A HIT wra “OVER THE TOP” 


MANAGEMENT MESSRS. SHUBERT 


NEW YORK “TRIBUNE” said:—The “Oh Galatea” dance with Justine 
Johnstone and “That Airship of Mine” song by Mr. Lorraine maintained 


the performance on a high level. 


and dance. 


NEW YORK “TIMES” said:—Ted Lorraine bears 
the brunt well of military operations both in song 











Three Dashing Young Maids 
and Real Comedian. 


Singing, Dancing, Comedy 
Cycling 
United Time Booked Seild 


Dec. 10-12—Poll’s, Scranton, Pa. 
Dec. 13-15—Poll’s, Wilkes-Barre, Pa. 


DIRECTION, 


Kaufman & Hyde 


Broadway Theatre Bldg. New York City 











open here Christ- 


“The Bing Bong Boys” ! 
mas. A producer is being brought specially 
from America to supervise the production. 

Kelly and Drake are playing the Tivoll 
circuit. 





Alvin and Williams are 
Ada Reeve Co. 


touring with the 


Frank Markley, the Bajo King, 
a return over the Tivoli circuit. 


is playing 





Conners and Witt, ‘‘The Harmony Boys,” are 
with the Bert LeBlanc Revue Co. on the 
Fuller circuit. 





After playing the Tivoli time, Ruth Budd 
and the Creole Fashion Plate have signed 
under the Fuller management, and open in 
New Zealand. 





“The Beauty Shop,” an American playlet, 
has made a success at the Tivoli. Marie King 
Scott is playing the lead. The caste is en- 
tirely of women. 

Armand Thriller, rag painter, has 
routed over the Fuller circuit. 


been 


“Peg o’ My Heart” has just finished a tour 
of Australia. Sarah Algood played Peg. 


After the run of ‘“‘Mr. Manhattan,”’ Louis 
Kimball may support Muriel Starr in drama. 
BOSTON. 
BY LEN LIBBEY. 


KEITH’S (Robert G. Larsen, mgr.; agent, 
U. B. O.).—In the half hour she is on the 





MR. AND MRS. 


WILLIAM O’CLARE 


“A Breeze from the Lakes of Killarney” 
Beoked Solid W. V. M. A. and U. B. O. 


BEEHLER & JACOBS AGENCY 








ADELE 
whl O 


Featured in PEPPLE & GREENWALD’S 
“ALL GIRL REVUE” 








Personal Direction, M. L. GREENWALD 
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stage Blossom Seeley easily showed she is 
entitled to the top position on the bill at this 
vaudeville house and she introduced Boston- 
ians to new phases of the syncopation art and 
also gave the audience their first real intro- 


duction to “jazz’’ in all its variated forms. 
Blossom is assisted in her act by five men 
and there isnt a single second during her 
act when she doesn’t get over in splendid 
shape. Randall and Myers play second to 


Blossom and not very far behind at that. 
They don’t give much attention to the singing 
end of their act but they do devote them- 
selves to the dancing end—and well. Ben- 
nett and Richards, who have been seen here 
before, got over big. Gordon and Rice opened 


well one of the best-staged acts seen here for 
some time and which does not lack value as 
Naughty Princess,’’ an 


a musical act, ‘‘The 


LILY OF THE 
VALLEY 


JOS.W.STERN & CO. 


1556 BROADWAY, N.Y.C. HARRY TENNEY MGR 
GRAND OPERA HOUSE BUILDING , CHICAGO. WILL E. SKIDMORE, MR 
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operetta in two scenes. It is a tabloid mus- 
ical comedy, and as such ranks well. Borden 
and Dwyer were sufficiently funny to interest 
everybody. Eddie Dowling deals with the 
war in a monolog and shows that even such 
a tragic event can afford amusement if handled 
properly. 

BOSTON (Charles Harris, mgr.; agent, U. 
B. O.).—Rex Beach’s “Auction Block” is the 
feature film at this house. It is in accord- 
ance with the policy of the theatre to use 
first releases, and supplemented as it is by 
a vaudeville bill which is close to the “big 
time” stuff, the house in doing a good busi- 
ness. Tom Brown’s “Seven Musical High- 
landers” head the vaudeville entertainment 





-and the balance of the bill includes McMahon 


and Chappelle; Jones and Greenlee; 
and Inman and Bicknell. 


Baird 


BIJOU (Ralph Gilman, megr.; agent, U. B. 
O.).—Pictures. Good. 

BOWDOIN.—The bill is headed by Lutz 
Bros. “The Libertine’ is the feature film. 

ST. JAMES (Joseph Brennan, mgr.; agent, 
Loew).—The honors of the vaudeville bill this 
week go to “The Royal Hussars.” The bal- 
ance of the bill includes Elinore and Carleton; 


O’Brien. Havel and Valeska: Hickey and 
Cooper, and Alf Ripon. 
GLOBE (Frank Meagher, megr.; agent, 


Loew).—‘‘Her Unborn Child,’”’ the show which 
came into this house practically unheralded 
and which is now on its fourth week at this 
house is playing to an immense business. 
ORPHEUM (Victor J. Morris, mgr.; agent, 
Loew).—‘‘The New Mimic World of 1918” is 
the feature at this house. Lina Cavalieri, in 
“The Eternal Temptress,” is the feature film. 












1417-1423 THIRD AVENUE 
‘BO"STREET 


FURNITURE 


CASH OR CREDIT 


Open Evenings till 9 o’clock 





WHAT MRS. JASON FOUND 


NE never knows where Luck is or where 

Opportunity will strike. Mrs. R. V. Jason 

spent the greater part of a month hunting 
furniture among the houses where hunting (and 
finding) meant the expenditure of a huge sum of 
money. Then she stumbled on us through an 
“‘Ad”’ in the paper and found exactly what she 
wanted in twenty minutes, for half the money. 
The moral of this is: Why not come here F 
—and save your time as well as your money? 














WRITE FOR NEW 80-PAGE CATALOGUE 


Easily Accessible from West Side by 
86th or 59th St. Crosstown Cars 


6-Room Outfits 
Grand Rapids 
Farnitare 


$275 








Apartment with 
Period Furniture 
Value, $500, now 


$375 








6-Reom Peried 6-Room Period 
Apartment Apartment 
$700 Value $1,000 Value 


$585 $750 
OUR LIBERAL TERMS 

















Value Deposit Weekly Professional 
g10e $10.00 $2.00 Discount of 
$200 | $20-00 | $2-50 15% Off 
ooo i eae $3.66 


sies¢ | $428 | forCash || 


Larger Amounts up to $5,000 





Terms apply also to New York 
State, New Jersey and Connecticut 
We pay freight and ratiroad fares 
Delivered by our own motor truck 
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{ TAKE GREAT PLEASURE IN MAKING A FORMAL 


. ANNOUNCEMENT OF A NEW SONG [BY JOSEPH 
- GOODWIN AND HALSEY K. MOHR, ENTITLED 


“LIBERTY BELL” 


(IT’S TIME TO RING AGAIN) 


YOU WILL HEAR MORE ABOUT THIS SONG LATER 


LOUIS BERNSTEIN, Pres. 


SHAPIRO, BERNSTEIN & COMPANY 


224 WEST 47th STREET 
NEW YORK CITY 
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CHICAGO “DAILY JOURNAL” 
By 0. L. HALL 
(July 30, 1917) 


Clarence Nordstrom is a “FIND.” He is 
a capital dancer. He possesses a lively sense 
of humor, and he has a gift of speaking 
an author’s words as if they were his own. 


BALTIMORE “NEWS” 
By NORMAN CLARK 
(October 23, 1917) 


Clarence Nordstrom, in the role of the 
shaky young gentleman who Ioves Geor- 
giana but is afraid to say so, is an actor 
- gemencpenes and quite shifty with his 
eet. 


After playing last season, with great success, at the 
Casino Theatre, New York, this is what a few critics say of 


Clarence 
Nordstrom 











While on tour with the original cast of Arthur Hammerstein’s 


“YOU’RE IN LOVE” 


PHILADELPHIA “PUBLIC LEDGER” 
(November 27, 1917) 

The boy sweetheart is capably, cheerfully 
and gracefu)ly played, sung and danced by 
Clarence Nocdstrom. 

He is a pleasant juvenile—not yet spoiled 
by too close an association with musical 
comedy—and proved especially agreeable in 
his boyishness and freedom from stage 
affectation. He dances admirably and has 
an unusual sense of comedy for one so 
young. 


CHICAGO “HERALD” 
By FELIX BOROWSKI 
(July 30, 1917) 
Clatfence Nordstrom—the wifeless hus- 
band, is played and danced and sung with 
uncommon lightness and vivacity. 


Now playing indefinitely at the 
Chestnut Street Opera House, Philadelphia, Pa. 


WASHINGTON “EVENING STAR” 
(October 16, 1917) 
Clarence Nordstrom is a “dynamo” for 


the large amount of “pep” displayed by 
cast and chorus. 


BROOKLYN “DAILY EAGLE” 
(November 6, 1917) 

Of the principals, Clarence Nordstrom— 
who looked like George M. Cohan many 
years ago—won many frieads by the quiet 
way he played the part of Hobby Douglas. 


PITTSBURGH “DISPATCH” 
(October 9, 1917) 


Clarence Nordstrom displayed acting abil- 
ity of a natural sort as the young husband. 





BALTIMORE “STAR” 
(October 23, 1917) 
Clarence Nordstrom as the lover has the 
makings of a rattling good comedian, con- 
cealed under a very quiet method. 


PHILADELPHIA “EVENING BULLETIN” 
(November 27, 1917) 

Prominent in the cast is Clarence Nord- 
strom, who looks like Jack Pickford of the 
movies. . is natural and amusing as 
the perturbed suitor and bridegroom, also 
doing some nimble dancing. 


DETROIT “FREE PRESS” 
(September 25, 1917) 
Clarence Nordstrom—good to look upon— 
is clever in his personification of unso- 
phisticated innocence. 


Permanent New York home address: 
13 West 46th Street, care ARTHUR VAN DER LINDE 


















FURS 


SCARFS 
FUR SETS 


MUFFS 
$16.50 skunk Animal Scarf.. $16.50 


18.50 "Start ons 18.50 
17.50 po  erererreer 11.50 
22.00 Black Lynx Cape...... 20.00 
35.00 skunk Stole (2 yds.).. 27.50 


Muffs, Canteen, Ball and Barrel shapes. 


VERY SPECIAL 


Alaska White Fox Animal Scarf. $29.75 
A Full Line of Coats and Coatees 
A Large Assortment of Odd Muffs from $5 Up 


AMSON'S, me. 


44 WEST 34TH STREET 
Next to Hotel McAlpin One Flight Up 








Other vaudeville acts are Middleton and 
Spellmeyer; Benning and Scott, and the 
Renellas. 

SCOLLAY OLYMPIA (James J McGuiness, 
Mer.).—Willard’s ‘‘Temple of Music’’ heads the 
specialties at this house. The balance of the 
bill includes the “Jim-Jam-Jems’’; Lee Fung 
Foo; Eddie and Lottie Ford; the Mimic Four 
and Rutan’s Song Birds. ‘‘Souls Redeemed” is 
the feature film. 

GORDON'S OLYMPIA (Frank Hookailo, 
Mer.).—-Gladys Brockwell is the picture star 
in “A Branded Soul.” The vaudeville includes 
Leech and Young; Corcoran and Mack; Helen 
Pingree and Co., and Murray K. Hill. 

PARK (Thomas D. Soriero, Mgr.).—Harold 





PRI NCE | KARMIGRAPH NUMBER 


KAR-MI 


PLAYING FOR 


U. B. O. an W. V. M.A. 


and HEADLINING All Bills 
DIRECTION, SIMON AGENCY 











SHEER and DARLING 


In “WOP-OLOOY” 








Lockwood is featured in “The Square De- 
ceiver.”” Business excellent. 

MAJESTIC (E. D. Smith, Mgr.).—It is the 
third week of William Hodge in “A Cure for 
Curables.’’ His stay here is indefinite. 

SHUBERT.—Harry Lauder and his company 
received one of the best receptions on the 
opening night that has ever been accorded a 
comedian in this city. The house was packed 
and the ovation to the comedian lasted several 
minutes and was undoubtedly spontaneous. He 
is here for a week's stay and the advance sale 
is exceptionally good. 

COLONIAL (Charles J. Rich, Megr.).—The 
last week of David Warfield in “The Music 
Master.”’ This show is closing to good business. 
Something new in the way of entertainment 
is to be offered at this house the coming week 
when Charles Hopkins will present his newest 
production, “The Arabian Nights.” It will be 
seen at the Colonial for the first time on any 
stage. Owen Davis is responsible for the play. 


PLYMOUTH (E. D. Smith, Mgr.).—The last 
two weeks of “The Melting of Molly.” This 
show is doing a tairly good business. “The 
Man Who Came Back” is billed for this house 
for Dec. 17. It is here for an indefinite en- 
gagement. 

WILBUR (E. D. Smith, Mgr.).—Opening 
week of “De Luxe Anne.” Show got over very 
well and received good notices from the re- 
viewers. It is the sort of show that should get 
good patronage in this city and is playing at 
a house the record of which is exceedingly fine. 

PARK SQUARE (Fred E. Wright, Mer.).— 
“Upstairs and Down,” which opened to a 
capacity house. A comedy which Bostonians 
have long been waiting to see and which is 
sure to attract good patronage. Received fine 
notices. 

TREMONT (John B. Schoffel, Mgr.).—Last 
three weeks of “Turn to the Right.”” The 
ag eal will come into the house on 

ec. 24, 


GOOD 


SCENERY 
HELPS YOUR ACT 


RETONNE, Art Nouveau, Futuristic, 
Plush, Satin and Velvet Drops. 


XCESS Baggage eliminated by our 
Special Aniline Trunk “Easy to 
Pack” Sets. 

EW and original ideas to fit your 
act. 


E STABLISHED 1896. = 


EVIVE interest in your act by sur- 
rounding it with the proper at- 
mosphere. e 

OU are cordially invited to call and 
we will show you by practical 
demonstration how to increase a 
demand for your act. 


FREDERICK’S 


Established 1896 
Office: 409 Gaiety Bldg. 


1547 Broadway 
New York Bryant 9821 
Studio: 643 W. 42d St., New York, Bryant 3788 
HENRY BERLINGHOFF, Mer. 





HOLLIS (Charles J. Rich, Mgr.).—Three 
Barrie shows, two of which have been seen in 
New York, but the third one new. ‘“‘The New 
Word,” “The Old Lady Shows Her Medals,’ 
and ‘‘Barbara’s Wedding.’ Last named the 
new one. Opened to a large society audience. 
Will run for three weeks, and then ‘The 
Thirteenth Chair.” 

OPERA HOUSE (Lawrence McCarthy, Mgr.). 
—‘The Wanderer” is playing to good business 
and attracting a large audience from cities and 
towns outside of Boston. 

COPLEY (H. W. Pattee, Mgr.).—Closing 
week of “The Man Who Stayed at Home.” 
Company now getting ready for the opening 
of the regular repertory season with “Fanny’s 
First Play” being the initial offering. Policy 
of the nouse during the season will be the 
same as last year, a mixture of Shaw’s, Wilde’s 
and Galsworthy’s shows. 





HECTOR DOWNE 


SINGERS 


JOHN D’ALESSANDRO 


INSTRUMENTALISTS 


VERSATILE Ss 


ANDY HAMILTON 


DANCERS 





SAMMY KAHN 


16TH WEEK, TRENTON HOUSE, TRENTON, N. J. 
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HERMAN HYDE 
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1. MILLER, 1554 Broadway °°s,40's.0"" 


Tel. 
Bryant 7322-7383. 

Manufacturer 
of Theatrical 
Boots and 
Shoes. 

CLOG, Ballet 
and Acrobatic 
Shoes a_  Spe- 
cialty. All work 
made at short 
notice. 

Write for Catalog 4 


AUGUSTOS 
1ORO & SON 


Manufacturers of 
the Best Accordeons 
in the World 
Special for Piano 


eys 
229 Grand Street 
NEW YORK CITY 


PLUSH DROPS All Sizes and Colors 


Special Discounts and Terms This Month 
Rental in City 
CONSOLIDATED VELVET 


? Guerrini Co. 
Manufacturers of 
High Grade Accordions 


277-279 Columbus Ave. 
San Francisco 


Award E og Medals— 
Genova, P.-P. L. B., 
San sm 8 and San 
Diega. 


SCENERY 


Velvet, Velour, Plush, Painted 
Drops and Seonesy of all kinds. 


E. A. PRIC ony bea A a Hew York 


“None can afford to miss it— 
all can afford to go.” 


“CHEER UP’’ Me nagement 


CHARLES 
“GREATEST | AT —= 


Flushing & Cart- 
ton Aves., 
Brooklyn, 
N. Y¥. 
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DILLINGHAM 
SUCCESS THE Matinee Every Day 


EVER KNOWN” 
/HIPPODROME 


Staged by 
H. .us.5IDE Seats 6 weeks ahead. 








ANOTHER SEASON’S BOOKING 
Get anvther season’s wear out of your old 
shirts. Repairs made invisible. Prices 
reasonable. Shirts made to order from 
your own or our material. Special shirts 
for stage wear. 

The 46th Street Shirt Hospital 
226 West 46th Street, N. Y. City 
Phone: Bryant 5250—Send for Particulars 
MAX HIRSCH, Proprietor 

















wisn GROSS 


LETER fHEADS 


Contracts, Tickets, Envelopes, Free Samples, 
STAGE MONEY, lic. Book of Herald Cuts, 25c. 


CROSS [0's Deancorn st. CHICAGO 
BEAUTY is only SKIN DEEP 


WRINKLES are not ANY DEEPER 
and soon disappear if you use 


MME. RIALTA’S 
FACE REJUVENATOR 


The most effective destroyer of 
Wrinkles, Pimples, Blackheads; also 
Closer ore, Peres which mar the 
face and neck 

AS A SKIN. FOOD IT HAS NO 
EQUAL. 

it shows on the face of its users 
and Is THE TALK OF THE PRO- 
FESSION. 

Try it and be convinced as are 
thousands of others. 

Price, $1.00 per jar 
10c. additional for mall order 
Manufactured Exclusively by the 
RIALTA MFG. CO., Inc. 
Rialta, Ezier & Webb 








Phone: 
Bryant 2920 235 West 48th St., New York 











Seating Capacity, 2,250 | 


The Largest Theatre in Kansas City, Mo. 


The Auditorium 
Theatre 














9th and Holes Street, KANSAS CITY, MO. 





Open for Permanent Stock. Large 


= Road Shows. Grand Opera. Fea- 


ture Pictures. 


Musical Comedy. 


Will lease or book on percentage. Write or wire quick. 


G. P. CRANDALL, Manager, Auditorium Theatre, 


Kansas City, Mo. 





¥ 








/ SILVER 
SLIPPERS 
$3.95 


Regular $6.00 Value 
All Sizes and Widths 
lack and White Kid Ballet = 
Slippers, in all sizes........... $2.35 
High-grade shoes for stage and street 
wear at material savings. 
Special attention given to theatrical trade. 
Mail orders promptly filled. 
Address Theatrical Dept. 


Everywoman’s sion 
1409 BROADWAY “*st;.¥.¥-c. 











JOHN BRUNTON 


STUDIOS 


PRODUCTIONS OF 
EVERY DESCRIPTION 
We specialize in 
Vaudeville Productions 


SCENERY, PROPERTIES, STAGE FUR- 
NISHINGS FOR ALL OCCASIONS 


226 WEST 4ist STREET 
NEW YORK 


Teiephone: Bryant 5914 





Special Service for Vaudevillians 
Lehigh Valley Railroad 


Rochester, $7.42 Toronto, $10.55 
Buffalo, $8.00 Chicago, $19.10 
All Steel Cars, Lowest Fares 
Special Baggage Service 
If you want anything quick, 
’Phone W. B. Lindsay, E. P. A., 
Bryant 4212 
A. J. SIMMONS, A. G. P. A. 

Ticket Office, B’way & 42nd St., New York 


JAMES MADISON 


VAUDEVILLE AUTHOR—1493 Broadway, New York, 
refers to Frank Tinney, Nat Wills, Nora Bayes, Al Jolson, 
Emma Carus, Barney Bernard, Howard and Howard, Ben 
Welch, Diamond and Brennan, Doc O'Neill, Cartmell and 
Harris, Stuart Barnes, Keno and Green, Rooney and 
Bent, Nat Carr and many others. 




















CASINO (Charles Waldron, Mgr.).—‘‘Great 
Star and Garter Show.” Business excellent. 

GAYETY (Thomas H. Henry, Mgr.).— 
Jimmy Cooper’s “Best Show in Town.” Busi- 
ness good. 

HOWARD (George E. Lothrop, Mgr.).— 
“Foiies of Pleasure,” with the vaudeville bill 
headed by Harte and Varady, dancers, and 
including Ed Foyer; Grace De Winters; Nor- 
man, the juggler, and Brennan and Murley. 


CINCINNATI. 
BY HARRY V. MARTIN. 


Emil Heerman, concertmeister of the Cin- 
cinnati Symphony Orcliestra, has applied for 
a Federal Court permit to allow him as an 
alien to work in the downtown district. 
Heerman, a native of Germany, recently took 
out his first American citizenship papers. 
Four other members of the orchestra were 
denied applications and therefore will not be 
allowed to play in concerts that the orchestra 
proposes to give for the soldiers at Camp 
Sherman, Chillicothe, O. Heerman was given 
his permit. 








For the first time since he was horsewhipped 
on account of his pacific tendencies, some 
weeks ago, Herbert S. Bigelow, who was 


ordered by John H. Havlin, owner of the 
Grand opera house, to discontinue his Sunday 
afternoon meetings there, held services last 
Sunday. The only place in Cincinnati that 
Bigelow could find for his ‘‘People’s Church”’ 
was St. Matthew’s German Evangelical 
Church. 





DALLAS. 
By GEO. B. WALKER, 


MAJESTIC (S. Von Phui, mgr.; Inter.).— 
2, Rita Mario and Orchestra, Hunting and 
Francis, Hedges and Hedges, Ed. Lee Wrothe 
and Co., Asahi Troupe, Amanda Gray and 
Boys and Jack and Foris. 

JEFFERSON (R. J. Stennett, mgr.; Pan- 
tages).—-Gilroy, Montgomery and Haynes, 
Moran and Wiser, Devine and Williams, 
Harry Coleman and the Curzon Sitsers. 

OLD MILL (Herschel Steuart, megr.).— 
Norma Talmadge in “The Moth.” Excellent. 

HIPPODROME (Arthur Clare, megr.).— 
“Within the Law” and “The Good-for-Noth- 
ing.’”’ Good films. 

WASHINGTON.—"Sirens of the Sea.” In- 
teresting film. 





Reconstruction work has started on the 
Queen, destroyed by fire several months ago. 





Phone Bryant 5358 


COVERS FOR ORCHESTRATIONS 
10 cts. to $1.25 each 
INSERTS TO HOLD MUSIC, OUR SPECIALTY 


UNION HINGE BINDING COMPANY 


MUSIC HOSPITAL 


120 W. 42nd St., New York 








Ladies’ and Gents’ Rehearsal 





Phone: Morningside 2733 


GRUPP’S Sanitary G 


252 West 116th Street, New York City 


Rooms, with use 
cold shower bath. Head room, 20 feet. Hours——1 


asium 


of piano. week. Hot and 
6 we x to eM daily. 
ACCOMMODATIONS FOR LADIES 








MANUFACTURERS 7] 






1 j CUSTUME pe 


Prone Central (80! COSTUME RS 137 N Wabash Av 








ENVELOPE CHEMISE 
HAND EMBROIDERED 


MADE AND FOR SALE AT 





HEAVY CREPE DE CHINE $ 50 


Worth 
$6.00 








AT RETAIL DIRECT FROM MANUFACTURERS FOR WHOLESALE 


PARIS SILK UNDERGARMENT CO. 


717 SEVENTH AVENUE, BET. 47TH and 48TH STREETS 








E. Galizi& Bro. 








WARDROBE PROP. 
TRUNKS, $5.00 


Big Bargains. Have been used. Also a few 
Second Hand Innovation and Fibre Wardrobe 
Trunks, $10 and $15. A few extra large Prop- 
erty Trunks. Aiso oid Tayior and Bai Trunks. 


Parlor Floor, 28 W. 8lst St.. New York City 





Beautify Your Face 


You must look good to make good. Many 
of the ‘‘Profession’’ have obtained and 
retained better parts by having me cor- 
rect their featural imperfections and_re- 
move blemishes. Consultation free. Fees 
reasonable. 

F. E. SMITH, M.D. 


347 Fifth Ave., N. Y. C 
(opp. Waldorf) 














TIGHTS 


| Union Suits, Symmetricals 


Theatrical Supplies 


Write for Catalogue No. V.3 


Walter G. Bretzfield Co. 
1367 Breadway 
NEW YORK 








(Cor. 37th Street) 








Antonio Lupinacci 
HIN MANUFACTURERS OF 
PROFESSIONAL 
PIANO ACCORDEONS 
‘of all kinds, at 
fae pe BR, Address 
ANTONIO LUPINAGCCI 
South 7th St., Philadelphia, Pa 

















Let Us Prove It Is Best 
Send for Price List and Color Card 


113 West 48th Street 


Ad-Helps for 
Theatrical Managers 


Put snap into your advertising. Catchy phrases, 
timely suggestions. Use them and your adver- 
tising is easy. Enough for 1 month for $1 bill. 
Mail it to-day. Money back if not satisfied. 
i will act as your Press Agent. Write for 
particulars. 


J. L. Flannigan, Binghamton, N. Y. 
Professional 


Hk Trunks 


(Guaranteed 5 Years) 


New York City 











are net sold through. dealers or offered 
at cut prices. The best recommendation 
of QUALITY and PRICE is the satisfied 
user. 
14 Different Sizes 


$35.00 to $65.00 


Write for Catalog 


Herkert & Meisel Trunk’ Co. 


910 Washington St. ST. LOUIS 
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BEST PLACES TO DINE AT 








SEE 


“THE APACHE” 


(ON SKATES) 
Vividly Bxecuted by 


Elsie and 
Paulsen 


Also 
The World's Best 
Skaters 


Interspersed with 
The Peppy Masical Comedy 


“On the Carpet” 


With 
HELEN HARDICK 


and 


The White Huzzars 


Reserve Tables Now 





| Phene 9008 Col. 


he 


Revackwan ty 6GthS, 


AT THE 


GOLDEN 
GLADES 


NEW 


WINTER 
ICESHOW 


Every Night 
That Zip-Zippy 
DINNER SHOW at 7:15 
That Seappy 
Midnight Parede 

at 11308 


Danoing Afternoon Teas 
ats P. M. Dally 
eng with Danolag 
e 
Baiconades 8 ust 6 
Ballroom Main Restauraat 








“Always in the Lead” 


AFE MAXIM 


110 West 38th St. 
N. Y. City o.nts? ss 
MOST SENSATIONAL REVUE 


“THE GIRL FROM PAREE” 


At 7:30 and 11:30 











It’s the Orchestra after all 


that nizans Business in a 
Restaurant 


ane oAni: KULLER 


STANDARD of 


Novelty Orchestras 
JAZZ ‘BA O22) 


is now aaa 
upon direct applica- 
tion. 


Ear! Fuller’s musi- 
cal combinations are 
continuing upon 
their indefinite en- 
gagements at Rec- 
tor’s fumous restau- 
rant, New York City, 
the Fuller Orches- 
tras playin there 
upstairs (ballroom) 
and downstairs (din- 
ing room). 

The Earl Fuller 
Orchestras or Jazz 
Bands, of any size and in any combina- 
tion—for the least possible money—will be 
sent to any part of the globe with the 
orand of the Earl Fuller thoroughness and 
excellence going with them. 

The Warl Fuller Organizations are Originations. 

Hear the Earl Fuller Victor and Columbla Dance 


Records. 
No representative. Address direct. 


EARL FULLER, Rector’s 
Broadway and 48th Street 
New York City 


DETROIT. 


By JACOB SMITH. 

TEMPLE (C. G. Williams, mgr., U. B. 0.).— 
Lew Dockstader; Vadie and Gygi; Alfred De 
Manby & Co.; Cranberries; Sylvia Clark; Mr. 
and Mrs. Gordon Wilde; Abbott and White; 
Mario Lo’s Porcelain. 

ORPHEUM (Rod Waggoner, mgr.).—‘Talor’s 
Lion,”’ feature. 

REGENT (Tom Ealand, mgr.).—Odiva and 
Laura Guerite, features. 

MILES (James Rutherford, mgr.).—William 
Sehijjing & Ce., feature 














ADAMS (Bert Williams, megr.).—Glaser 
stock in ‘“‘When Frank Came Home.” Next, 
“The Yellow Ticket.” 

GARRIC K—‘The Knife.” Next, “So Long 
Letty 

OPERA HOUSE (Harry Parent, mgr.).— 
Otis Skinner in “Mister Antonio.’ Next, 
“Follies.” 

GAYETY (J. M. Ward, mer.).—‘Hello 
America.” 

CADILLAC (Sam _ Levey, wmer.).—‘‘Some 


Babies.” 


LYCEUM.—Boston Grand Opera Co., Dee. 8, 
night only. Originally scheduled to give two 
performance Considerable baggage lost. 

~ oa umaker, of Detroit, has been ap- 
pointed manager of the new camp theatre at 
Camp Custer cantonment, which will seat 5,000. 

Hoffman Bros. are endeavoring to get back 





the Colonial for vaudeville. The house closed 
Saturday after two weeks of pictures under 
A. J. Gilligham. There is an indebtedness of 
nearly $100,000 on the building. 

Jerome H. Remick & Co. have notified De- 


troit theatres they have withdrawn from the 
American Publishers’ Association, and they 
hereafter will not charge the music tax. 





The suit of William Morris against Fritzi 
Scheff for $225 alleged due him as salary, 
scheduled for hearing in the Detroit justice 
court, was postponed urtil Dec. 5, at which 
time the Regent Theatre Co. will be asked to 
nake a disclosure on the garnishee served on 
it against Miss Scheff's salary. According to 
the bill of complaint, Morris was hired last 
March by Miss Scheff to manager her interests 
for eight weeks at $75 a week, and after pay- 
ing him five weeks’ salary she broke the con- 
ract. 


LOS ANGELES. 


With a benefit of some sort almost every 
other night, the professionals playing the 
vaudeville houses here and in films are out- 
doing themselves to “do their bit.” 





Anna Held didn’t do her usual business on 
her last trip here, but she outdistanced all 
other attractions at the Mason thus far this 
year by several hundred dollars. The Held 
show did around $7,500 on the week. 





Lester Fountain, manager of the Hippo- 
drome since its opening and to whom much 
of the success is due, has been transferred 
to Sacramento. Friends of Fountain are 
sorry to see him leave. He was one of the 
most active members of the Los Angeles 
Managers’ Association and participated in 
many reforms, theatrically, that have heiped 
the playhouses. 





The Federal authorities prevented the show- 
ing of ‘“‘Who’s Your Neighbor?’’ a week ago 
as scheduled at Quinn’s Rialto. Bill Fulwood, 
traveling with the film, gave a private show- 
ing to officials, and several of these objected 
to scenes in the picture with the result that 
it was ordered off. Cuts were made, how- 
ever, and the drama is being shown this 


, 
WOCK, 





The Richard Vivian benefit has been called 
off. Failure to get the script of “The Man 
from Mexico” is given as the cause of the 
postponement. 





MILWAUKEE. 


BY P. G. MORGAN, 

DAVIDSON (Sherman Brown, - 

“Miss , Springtime,” good opening; 9, “Ka- 
tinka. 





“Morrison Hotel 


“The Hotel of Perfect Service” 





TERRACE GARDEN 


Chicago’s Wonder Restaurant 
Featuring NORVAL BAPTIE and GLADYS LAMB 


Entitled “‘The Terrace Garden Revue and Ice Extravaganza” 


“THE FAIRY AND THE PRINCE” 
Entire Production by JOS. C. SMITH 


In the Heart of the Loop 
CLARK AND MADISON STREETS 
Personal Management of 
HARRY C. MOIR 








THE BEST ITALIAN 


Lunch 55 Cents 
108-110 W.49thSt. 








DINNER IN THE CITY 


GIOLITO 


Dinner 85 Cents 


Bryant 5252 


NEW YORK CITY 








“THE RENDEZVOUS OF THEATRICAL’S BEST” 








M. SILVER, Proprietor 





THE ONLY FIRST CLASS : 
KOSHER RESTAURANT in San Francisco 


Where all the leading visiting artists dine 


117 TAYLOR ST., Bet. Turk and Eddy, San Francisco 


L. BERNZAFT, Manager 











MAJESTIC (William G,. Tisdale, mer.; 
agent, Urpbh.).—bLddie Leonard and Co., Leona 
La Mar, “kuturist Revue,’ Grace Ve Mar, 
Mabei Kusseli and Co., Jordan Girls, Bensee 
and Baird, Sprague and McNeece, gccd. 

PALACHK (triarry HK. Billings, mgr.; agent, 
W. Vv. M. A.).—Gruber’s Animals (held over), 
Wilton sisters, Wooilrt and Stewart, Joe and 
Lertua Burke, Aliman and Nevins, Haystake 
bsros.; iast hait: Haviland-ibornton Co., 
Page, Hack and Mack, Hampton and shirner, 
Hippodrome four, Morley and McCarthy 5Sis- 
ters, Khartelll, ne, 

MiLLBR (Jack Yeo, mgr.; agent, Loew).— 
“The New Producer,” Two Jewelis, “Night in a 
Monkey Music fall,” Jolly Janet and Co., Vir- 
ginia Grannis, Kilpatrick and Bowman, Mili- 
tary kour, bred and Aileen Vance, Three La 
Grande pisters, excellent. 

SHUBERY (B. Niggemeyer, mgr.; agent, 
International).—‘‘Mutt & Jett Divorced,’ good 
opening; Y, “Turn Back the Hours.” 

PABST (Ludwig Kreiss, megr.).—Pabst 
German Stock Co. in “Der Tor und der Tod” 
and “Salome,” excellent; 5, “‘Ritter von Ger- 


sten, 
GAYETY (Charles J. Fox, mgr.; agent, 
American).—*‘American Burlesquers,”’ big 


opening; Y, “Giris trom Joyland.” 
EMPRESS (Walter C. Scott, mgr.).—Stock 
burlesque, Kddie Coiiins’ company, good. 


MONTREAL. 


BY AKRIMUR SUCHALEK, 

HIS MAJESTY’S (Kdwards and Driscoll, 
mgrs.).—Maude Adams in “A Kiss for Cin- 
dereila’’ was warmly received by large audi- 
ence. Next, “Very Good Eddie.”’ 

QORPHEUM (Fred Crow, mgr.; agent, U. B. 
O.).—Gene Greene, headiined; “In the Dark,” 
Elinore and Williams, Pilcer and Douglas, 
Rome and Cox, Marie Fitzgibbon, Hanlon and 
Clitton and the Four Kings. Good business. 

FRANCAIS (Phil. Godel, mgr.).—‘The Tale 
of a Coat,’’ Jones and Johnson, Terry’s, Fran- 
ces Dougherty, Joe Velier, Gere and Deleney; 
zd half: Melody Sextet, Leona Guerney, Nevins 
and Gordon, Joe Delier, Florence Randall and 
Co., Lamert Bros. 

LOEW'S (Ben. Mills, mgr.).—Resista, The 
Big Four, Jesson and Jesson, The Avondos, 
“Children of France,’’ The Rogers, ‘Parent- 
age’ (film), to packed houses. 

GAYETY (Tom Conway, mgr.) .—Rose 
Sydell Co. Next, “20th Century Maids.” 

WINDSOR HALL (Louis H. Bourdon, mgr.). 
—M. Levitzki, big success. Next week, 
Russian Symphony Orchestra. 

IMPERIAL (H. W. Conover, 
Pennington in “The Antics of Ann” 
and enlarged orchestra. 

STRAND (Geo. Nichols, 
films. 

STARELAND (0. Guimond, mgr.).—Tiz- 
oune and Mack’s Co. opened Dec. 3. 





megr.).—Ann 
(film) 


megr.).Feature 





Herbert Spencer is now director of the 
orchestra at Loew’s theatre. 


NEW ORLEANS. 


By 0. M, SAMUEL. 

ORPHEUM (Arthur White, megr.).—Patri- 
cola and Meyer swept everything before them 
Monday evening. ‘‘Rubeville’’ and Santi, fea- 
tured dually, both diverting, but neither of 
headline calibre. Danube Quartet began pro- 
ceeding alertly. Dorothy Brenner, pleased. 
Austin Webb and Co. evoked some laughter. 
Stuart Barnes, splendid. 

PALACE (Sam Meyers, mgr.).—Aubrey and 
Rich, opening, proved best first half. Sam 
Hearn follows characterization of his brother, 








Lew, closely Princess Marshella and Co. 
uke attempt to sing Hawaiian songs. Brown 
Harris and Brown, ideal for small-time. Ching 
Heng Wa Troupe excited curiosity. 

CRESCENT (Walter Kattman, megr.).—Kas- 
par Wreck, opening, pleased. Savannah & 
Georgia, fairly. Baseball Four attracted con- 
siderable attention. Florence Rayfield scored 
tremendously Sunday evening. Brossius and 
Brown held attention. Only one girl on en- 
tire program, which fell below the average. 

PALACE (Sam Meyers, mgr.).—Lack-lustre 
bill the last half last week. ‘I Love the 
Ladies’ closed Saturday, rendering extended 
comment futile. Polzin Bros. employ a bound- 
ing board for exploiting feats that run in a 
conventional groove. Lewis and Norton, 
worthy of praise. The comedian possesses 
some sparkle and the dialog is very bright 
at times. The violinist in the McCloud and 
Carp act is copying Trovato, even to using 
the same selections. The infringement should 
not be permitted. Neither McCloud of Carp 
are above the average. One is favorably im- 
pressed, while viewing Camilla’s birds, with 
how much a cockatoo ‘li do, while the thought 
also dawns that here is a bird turn that 
hasn’t gone to seed. 


CRESCENT (Walter Kattman, mer.).— 
Charles Leonard Fletcher rose to real emi- 
nence by comparison with the other num- 
bers on the Crescent’s program the conclud- 
ing part of last week. Forest and Church 
opened. Five Melody Maids, splendidly re- 
ceived. Lee, Walton and Henry, fared poorly. 
Leonard and Louie are graceful and forceful. 











WARDROBE 
TRUNKS. 


TAYLOR 
NEVERBREAK 
RARTMANN 
+ BAL i 
INDESTRUCTO 

H& M, 

MURPRY 


Every Make, Size and Style 


alf Regular Prices 


Note Special Reductions 
30.00 Fibre Theatrical. . ; $16 56 
40.00 XX Theetrica]l vas 21.00 
$50,00 Guaranteed Indeatructo....:.27,75 
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DWARD GROPPER 


208 West 42nd rt) # 
New York 





Phen 
Bryant. Seg” 








eA OSes 


omMm © Se 









ts 


Y 


VARIETY 





BEST PLACES TO STOP AT 














lines, “L” road and subway. 


to theatrical folks. 
and cleanliness. 


ROOMS, WITH TILED BATH AND SHOWER, 
SYSTEM. 


YANDIS COURT 


241-247 West 43d St. Phone Bryant 7912 


1, 8 and 4-room apartments with kitchenettes, 
private bath and telephone. The privacy these 
apartments are noted for is one of ite attractions. 


$11.00 Up Weekly 


IRVINGTON HALL 


355 to 359 West Gist St. Phone Col. 7152 

An elevator, fireproof bullding of the newest type. 
having every device and convenience. Apartments 
are beautifully arranged, and consist of 2, 3 and 4 
rooms, with kitchens and kitchenettes, tiled bath 


and ‘phone. 
. . $13.00 Up Weekly 


500 Housekeeping Apartments 


(of the better class, within reach of economical folks) 


Under direct supervision of the owners. 
Broadway, close to all booking offices, principal theatres, department stores, traction 


We are the largest maintainers of housekeeping furnished apartments specializing 
We are on the ground daily. 


ALL BUILDINGS EQUIPPED WITH STEAM HEAT AND ELECTRIC LIGHTS 


HILDONA COURT 


841 to 347 West 45th St. 
A Buliding De Luxe 
MPLETED: ELEVATOR APARTMENTS ARRANGED IN SUITES OF ONE, TWO AND THREE 
JUST G0 TILED KITCHENS, KITCHENETTES AND VACU 
THESE APARTMENTS EMBODY EVERY LUXURY 


$13.00 Up Weekly; $50.00 Up Monthly 








| 


Address all communications te M. Claman 
Principal Office—Yandis Court, 241 West 43d Street, New Yerk 
Apartments can be seen evenings. Office in each building. 


Located in the heart of the city, just off 


This alene insures prompt service 


Phone Bryant 6255 


U 
KNOWN TO MODERN SCIENCE. 


HENRI COURT 


312, 314 and 316 West 48th St. Phone Bryant 8560 


An up-to-the-minute, new, fireproof bulidin 
arranged In apartments of 3 and 4 rooms wit 
kitchens and private bath. "Phone in each apart- 


ment. 
$13.00 Up Weekly 


THE DUPLEX 


325 and 330 West 48d St. Phone Bryant 4293-6131 

Three and four rooms with bath, furnished to a 
degree of modernness that excels anything In this 
type of buliding. These apartments will accom- 
modate four or more adults. 


$8.00 Up Weekly 
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Between 46th and 47th Streets 


Strictly Professional 


THE ADELAIDE 


754-756 EIGHTH AVENUE 


Three, Four and Five-Room High-Class Furnished Apartments—616 Up 
MRS. GEORGE HIEGEL, Mer. 


One Block West of Broadway 
Phones—8950-1 Bryant 








Thoroughly Renovated 
W. KE. ANDERSON, Prop. 





UNDER NEW MANAGEMENT 


ST. REGIS HOTE 


Home of the Profession 


Also Operating HOTELS MARION and BRESLIN Rates $5.00 per week and up 


512-522 N. Clark$t. 
CHICAGO, ILL. 


Improved Service 
a. ©. STUART, Gen. Mgr. 

















{ 554 


one in Each Apartment 






Private Bath and Ph 


ys 











Telephone 1862 Bryant 
NEW BUILDING 


ALL MODERN IMPROVEMENTS 
SHOWER BATHS 


RESTAURANT 


Tel. aioe to The Fd monas | TO TIMES SQ. 


Furnished Apartments 


CATERING EXCLUSIVELY TO THE PROFESSION 


776-78-80 EIGHTH AVENUE 


Between 47th and 48th Streets 


NEW YORK 


DANIEL’S 


HSOTEL FOR GENTLEMEN 


Northwest Corner 42d Street and Ninth Avenue 
TWO BLOCKS WEST OF BROADWAY 


SH ROOR SS With Hot and Cold Running Water 


PRICES $3.50, $4.60, $4.56 and $5.06 WEEKLY 








GNE BLOCK 





Office—778 EIGHTH AVENUE 


NEW YORK CITY 
ABSOLUTELY FIREPROOF 


TELEPHONE IN EVERY ROOM 
EVERYTHING NEW 


A CALL WILL 
CONVINCE YOU 





the high cost of living. 


room is private. 


seen at all times. 


YANDIS 





In These Days 


With living at its extreme height, we feel we can aid you in reducing, to a degree, 


Rents are no higher than they have been, and apartments are so situated that each 
No going through one room in order to get to another. 


1 or 3 rooms, private bath and kitchenettes, $11.00 up 
weekly. 


Steam heat, electric light and all modern improvements. Apartments can be 


241 to 247 West 43rd Street at Times Square. 


COURT 


Tel. 7912 Bryant 











Phone—Bryant 1944 


Geo. P. Schneider, Prop. 


HSE BERTHA 


FURNISHED APARTMENTS 


Complete for Housekeeping 
Clean and Airy 
Private Bath, 3-4 Rooms 


323 West 43rd Street, NEW YORK CITY 


Catering to the comfort and convenience of the profession. 
Steam Heat and Electric Lights 


a ite aa $8 Up 





TULANE (T. C. Campbell, 
perience.”’ 

LAFAYETTE (C. W. Greenblatt, mgr.).— 
“Her Unborn Child,” 

DAUPHINE (Lew Rose, mgr.).—Stock bur- 


mer.) .—“‘Ex- 


lesque. 
STRAND (D. L. Cornelius, mgr.).—Pic- 


tures. i 
ALAMO (Frank Sanders, mgr.).—McCor- 
mick and Winehill’s revue. 





Jerome Abrams, now with Four Square 
pictures, has taken unto himself a wife. 





Gertrude Hoffman served to shatter all the 
Orpheum’s box-office records for the past 
three seasons. 





PROVIDENCE. 


BY KARL K. KLARK, 

OPERA HOUSE (Felix R. Wendleschafer, 
megr.).—‘‘Love ‘o Mike’’ going big. 

KEITH'S (Charles Lovenberg, mgr.).—Harry 
Beresford and Co. top a good bill. Rooney 
and Bent doing nicely. Maleta Bonconi good. 
Others are: Bostock’s Riding School; Lester; 
Cole, Russell and Davis; Voland Gamble and 
the Taylor Trio. 

MAJESTIC (Martin Toohey, mer.).—Al 
Fields and Co. head the bill. Others, first 
half: Charles and Sadie McDonald; Munroe 
and Grant; Ben Harney; Stevens and Falk; 
second half: Royal Hussars; Stuart and Gil- 
len; Hickey and Cooper; Eleonore and Carl- 
ton. 

FAY’S (Edward M. Fay, mer.).—‘‘Moon- 
light on the Levee,” headliner. Others are: 
Margaret Munroe and Co.; King Ling Foo 


and Co.; Francis and Hoyt; Arthur Curran; 
Karno's Miniature Circus. 

COLONIAL ¢Sylvester P. Catlauan, imer.). 
Sam Howe's burlesque show. 

EMERY (Martin Toohey, megr.).—Back to 
vaudeville and pictures. “Five Melody 
Maids” lead off a good opening bill. Smith 
and Farmer; Jessie Haywood; Alf Ripon; 


Webber and Redford; Samuels and Rogers. 
A service flag with eleven stars has been 
hung in the lobby at the Strand theater by 


Manager Charles H. Williams. The eleven 
men represented by the stars all enlisted and 
were not drafted. 





The Emery, opened about three years ago 
by the Emery Brothers, also owners of the 
Majestic, this week .went back to vaudeville 
and pictures after a poor half season of 
musical comedy and dramas. When the Ma- 
jestic was built the Emery was made a 
straight picture house and this season opened 
with drama and musical comedies which went 
poorly from the start. The playhouse is now 
competing with Fay’s and Keith’s, and spe- 
cial prices of 10 and 20 cents are made for 
matinees. This makes two vaudeville houses 
now operated by the Emery Brothers. 





The concert to have been given last Sun- 
day evening at Fay’s theater by Madame 
Schumann-Heink was called off because the 
opera star has canceled all engagements, 
owing to illness. 


SEATTLE. 


BY WALTER E. BURTON. 

METROPOLITAN (George T. Hood, mgr.).— 
25, “The Flame,” splendid business. 9-12, 
“Watch Your Step.” 

WILKES (Dean B. Worley. mer.).—2h, 
Wilkes’ Players in “The Silent Witness.” Good 
patronage. 

GAIETY (Ed. Armstrong, megr.).—25, “A 
Scotch Highball,” second week of the Arm- 
strong Folly Company. Best show at this the- 
atre for many months. Will Armstrong and 
brother, Ed., making their first appearance 
together for five or six years. Izzy Carter, 
as_a_yiddish lover in Scotch attire, gets the 
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AKE -UP 


Est. HENRY C. MINER, Inc. 











Telephone: Bryant 2367 


Furnished Apartments 
and Rooms 


Baths and Continuous Hot Water 
Large Rooms, $4 and Up 
2 and $3 Room Apartments. $7 to $8.50 
COMPLETE HOUSEKEEPING 


310 W. 48th St.. New York 


laughs. Maudie Smith and Billie Bingham, 
principal female roles. Nicely staged, great 
finale. Good business. 

LYRIC.—Burlesque and vaudeville to fair 
business 

ORPHEUM (Jay Haas, mer.).—25, Majestic 
Trio headlines. Rose and Thorne, good. The 
Muros, paint, sing, and talk. Clyde Gates, 
violinist of merit, though but a boy. Walker 
and Byrell, laughs. Malumby and Musette, 
novelty singing act. Good business. 

PALACE HIP (Joseph A. Muller, mer.).— 
25, “Ten Dark Nights,” good. Foster and 





Foster, of merit. Randow Trio, good. Frish, 
Howard and Toolin, live turn. Artane, good. 
Garnella Duo (girls), good. Second half: 


Hanna and Partner, pleased. Carle and Inez, 
splendid. McCormack and Shannon, pleasing. 
Five Young Americans, good. George Evers, 


good. Aeria Bartletts, did well. Capacity 
business. 
PANTAGES (Edgar G. Milne, megr.).—25, 


“The Beast and the Fairy,” animal act, good. 
Herbert Brooks, liked. Johnson-Dean Revue, 
good. Joseph K. Watson, good. Joe Roberts, 
popular. Four Readings, agile. Mumford and 
Thompson, good comedy. Capacity business. 

MOORE (Carl Reiter, megr.).—25, Williams 
and Wolfus, very good. Willie Weston, liked. 
Hariette Rempel in ‘Just Around the Corner.” 
Tennessee Ten, pleased. Rath Brothers reach 
apparent athletic perfection. Hazel Moran 
uses a lariat. Winona Winters, highly pleas- 
ing. Capacity business. 


Harry Chandler, former manager of the 
Bijcu, Aberdeen, is advance man for the Dave 
uw 


ams Comrany ploying the eastern section 


of Washington in “Ole, the Swede.” 

Dick Hyland is doing a single turn over the 
Fisher time at present 

Frank Steinfield has returned from a six 
months’ trip to California points. 


Leo Houck, a local boxing instructor for 


some time, is now with the Jack Pickford Film 
Company. 


The Richardson and Talbert Rep shows 
closed at Prescott (Wash.) after a_ three 
months’ tour of the smaller cities in Oregon 
and Washington. 

J. Mortimer Slocum (‘‘Doc’’) is back in 
town after a tour of the Puget Sound country 
with the Kleinschmitt Arctic Hunt Pictures. 
He intends to go South to California with the 
film after the holidays. 





A new theatre will be opened at Nampa 
(Idaho) by Herman Brown, manager of the 
Majestic, Boise. 





The Empress, Butte, will house the Kellie- 
Burns road shows hereafter. The Tour A 
(Hippodrome shows) bills are playing at the 


NOTICE FOR | 
EUROPE | 


Players in Europe desiring to advertise 
in VARIETY, and wishing to take advan- 
tage of the Prepaid Rates allowed, may 
secure the same, if at the time of mailing 
advertising copy direct to vARILTY, New 
York, the amount in payment tor it is 
placed in VARIETY’S cre+it at tue 


PALL MALL DEPOS)T AND FOR.- 
WARDING CO. 
Carlton S.., Regent St., S. W., London 


For uniformity in exchange, the Pali 
Mall Co. will accept deposits for VARIETY 
at four shillings, two pence, on the dollar. 

Through this manner of transmission, 
all danger of loss to the player is averted; 
VARIETY assumes full risk and acknowi- 
edges the Pall Mall Co.’s receipts as its 
own receipts for all money placed with 
the Pall Mall to VARIETY’S credit. 
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BACK EAST AFTER AN ABSENCE OF TWENTY-FIVE WEEKS 


UGLAS FAMILY 


SCOTCH AND IRISH SONGS AND DANCES 


At PROCTOR’S 23RD STREET THE FIRST HALF of this week (Dec. 3-5) and ‘ee 
scored an UNUSUAL HIT Direction, P AT CASEY 


OY CUMMINGS NOW APPEARING WITH 
acti RUTH MITCHELL 


Direction, THOS. FITZPATRICK AT 5TH AVE. the FIRST HALF of this week (Dec. 3-5) 


J A t n THE LAST WORD IN SCENIC DROPS GOLDING 
AND STAGE EFFECTS SCENIC STUDIO 


T - q - Y ORIGINAL 


\ IDEAS 


% $ ODUCTIONS FOR 
. 9 ee <e JUST COMPLETED PR 
Friars’ Club Manet 


will always reach me ° ete : . Bessie Clayton 
HELEN and PRANCES Skinners 5 alin Maud Earl and Co. 


' Soenety agate 2 Skinner’s 
perfection a4 yh: Ay ny S AFTER SEEING THESE, 
success ef your act. CALL AND SEE US 
With Watson’s “Beef Trust” . * ° 
SINGERS THAT REALLY SING H Y Sc A t t UJ Th S t OFFICE 
rk MANUFACTU as 
. People’s, Butte. Pan bills will be switched Ura RED BY Bryant 6483 - 


back to the Broadway as soon as the house WILLIAM SKINNER & SONS STUDIO 






































is completed, and the Ansonia will then again 
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book the Fisher acts (now booked by Matthews, Holyoke Mass. ~ 
Chicago). aye 435 Bedford Avenue 
Z 45 East 17th St., New York Brookl N. Y 
Over a hundred soldiers were given sleep- Established 1848 rookKlyn, IN. 1. 
ing quarters in the Pantages theatre Saturday CHICAGO PHILADELPHIA BOSTON Wililamsburgh 87 


night. Accommodations could not be had at 
the hotels, and Manager Eddie Milne noticed 


be f the b in the h 
Selldion etter bg se A Pl —— = LINCOLN.—Frances Nelson in ‘“‘The Beau- 


ae tiful Lie.”’ 
Arline McLonough has formed a vaudeville ED. F. REYNARD MLLE. BIANCA ALOHA.—“Whose Wife,’ with Gail Kane 


partnership with Arline Langford. posting 















































i } i Presents Presents Business here is booming in almost every 
} ' The Little (film) theatre has reduced prices line, especially around the theatres and hotels. 
i of admission to 10 cents for week-day matinees The quarantine order prohibiting the American q 
a | and 15 cents for evening performances Lake soldiers from going to Seattle has made 
Et wee ae 7 business in this city hum as it has never done poms 
Fi : TACOMA * s before. 
i . The Classie Dancer with a Pro TIVE] 
BY WALTER E. BURTON. somaai 7 ee ee © See VANCOUVER, B. C 
Ei TACOMA.—25, ‘Watch Your Step”; 28-29, : > 
“Nothing But the Truth’; 30-Dec. 1, auranan (Ge eng hee ge 5 R 1 
os : * ae : D) rSs reo. B. Howe & as. al, 
Freckles (film). Fisher's Circus, treat for kiddies. Eastman MELBOURNE.—Mariam Cooper in ‘“Be- mers).—26 The Cinderella Man” is aux of IN 
PANTAGES.—25, the Four Casters, best and Moore, good. Bird and Harvey, good. trayed.” the best offerings of the Empress Stock C 
pleased. Gilrain Dancers, good. Doris Lester Good business. LIBERTY.—“The Maid of Belgium,” with now in 294 rie nny Ra ton - bane Th 
high casting act ever seen here. Harry Jolson, APOLLO.—Dorothy Phillips in “Pay Me” Alice Brady in the star part. AVENUE (W Scott mar ) se 6-1 Albert 
i Dyas Strand Trio, sing well. Capacity EE iat xs tim Gide tes “aa SUNear —Asita Stewart in “The Clover’s Brown in “The Love of a King;” good pro- 
siness. 2 y } ee 4ittle Princess,” wit tebellion.” 5-6, “Watch Y Step.” el: 
HIPPODROME.—25, Capt. Kidder & Co., Mary Pickford in the stellar role, is draw- PARK—"The Glory of Yolaland,” with ““Saeumun (Jan Pilling” ae pos 
humorous _ sketch. Danny Ahearn, clever. ing good business, Anita Stewart. chon and Marco with their ’Frisco Jazz Rand 





ELLEN TERRY BOYLE 


WITH WM. B. FRIEDLANDER’S 


“A RECKLESS EVE” 


At KEITH’S PALACE, NEW YORK, THIS WEEK (Dec. 3) 
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B. F. Keith’s 

Circuit 

United Booking 
Oitices | 


(Agency) 
A. PAUL KEITH, President 











E. F. ALBEE, Vice-President and General Manager 





FOR BOOKING ADDRESS 


S. K. HODGDON 


Palace Theatre Building New York City | 








Feiber & Shea 


1493 Broadway 


(Putnam Building) 


New York City 
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INDEPENDENT CO J FC WIT vauveviie 


The Best Small Time in the Far West. Steady, Consecutive Work for Novelty Feature Acts. 
EXECUTIVE OFFICES—ALCAZAR THEATRE BLDG., SAN FRANCISCO 
Can arrange from three to five weeks between sailings of boats for Australia for all first- 
class acts. Communicate by wire or letter. 


Harry Rickard’s Tivoli Theatres, stsrrauta 


And AFFILIATED CIRCUITS, INDIA and AFRICA Combined Capital, $3,000,000 


HUGH. D. McINTOSH, Governing Director 


Registered Cable Address: ‘““HUGHMAC,” Sydney Head Office, TIVOLI THEATRE, Sydney, Australia 


American Representative NORMAN JEFFERIES nea: estate Trust Bidg., Phitadeiphia 


— 7 tore ga Montgomery and Perry also share 
1eaaline honors. Claudie and Fannie Usher, 

FULLER S Australian Po aa Rita Boland, vert goad: 30a. . 
a sullen, well liked; Robbie Gordone, good; 

and N, , Vaudeville Ioleen Sisters, won favor. Capacity business. 




















PANTAGES (Geo. Pantages, mer.).—26, 
Governing Director, BEN J. FULLER “Honey Bees,” headlines: Maurice Samuels 
BOOKINGS ARRANGED and Co., featured; Transfield Sisters, also fea- 
For all sailings from San Francisco and Vancouver tured; West and Hale, please; Elster and 
Agents Aiver aX good; Mille. Therese Co., popular. 

Western Vaudeville Mgrs.’ Assn., Chicago Jood business. 
= ~ COLUMBIA (J. H. Mayrand, mgr.).—26, 













Marcus Loew’s 





Enterprises 


General Executive Offices 
Putnam Building Times Square 
New York 


JOSEPH M. SCHENCK 


General Manager 


J. H. LUBIN 


Booking Manager 











Mr. Lubin Personally Interviews Artists Daily 
Between 11 and 1 


Acts laying off in Southern territory wire this office. 


Chicago Office: 
North American Building 
FRANK Q. DOYLE, in charge 





AMALGAMATED 


VAUDEVILLE AGENCY 


B. Ss. MOSS 


President 











General Executive Offices: 


729 SEVENTH AVE., at Forty-ninth St. 
M. D. SIMMONS 


General Booking Manager 


ARTISTS can secure long engagements by booking direct with us 





The Western Vaudeville 


Managers’ Association 


MORT SINGER, General Manager—TOM CARMODY, Booking Manager 
MAJESTIC Theatre Building, CHICAGO, ILL. 











FRED MARDO OF NEW ENGLAND 


Now Booking His Circuit of Theatres Direct from New York 


THEATRE MANAGERS desiring a New York Booking Representative communicate. 
CONSECUTIVE WORK FOR STANDARD ACTS 


Address Suite 306, Putnam Building, New York City 




















VARIETY 








“VARIETY” is recognized by 


every branch of theatricals as 
the profession's best medium, 
both for news and announce- 
ments. It reaches everyone 
in show business in every 
corner of the globe. 


| “VARIETY” is read and‘Va- 
a) | riety ss advertising columns 
1 bring results that no other 
trade paper can boast of. No 
matter where you are in show 
business, you will find ‘*Va- 
riety’ there. 























This is an age of progressive- 
| ness. lhe progressive artist 
af advertises. 

The best way to procure a dis- 
play is through ‘Variety's’ 
forthcoming |2th Anniversary 
Number. Carrying interesting 





dustry, it will have a far reach- 
ing circulation. 


Don't hide under a mock play 
of modesty. Scream as loud as 
if the other fellow. This month 
it is the time and ‘“‘Variety’”’ the 
Ht medium. But don’t wait until 
| the last moment. Send your 
announcement in now! 


“Variety’s” rates (opposite) remain un- 
changed for its Anniversary Number. 
(Single-column cuts with brief reading 
matter, $25; two-column cuts, with read- 
ing matter, $40.) 





‘Variety's’ Rates 
CONTINUOUS ADVERTISING 


(FOR PLAYERS ONLY) 





2 inches Two Columns 








1 inch Two Columns 
0 ee rer ee $45.00 

















1 inch One Column 











Se WO an dcancanhscdbsns $25.00 
eS eee ry. Ore 2.80 
2 inches One Column 
i | Pe ere $45.00 
es cnccals eeaabe eee 5.60 





Y, inch One Column 
12 Weeks, $14 One Time, $1.40 














articles on all topics of the in- 


LARGER SPACE PRO RATA 





On a Strictly Prepaid Basis 


(FOR PLAYERS ONLY) 


Full Page, Ome Tmsertiom....cccccccscccccoces $125.00 
Be OD on 00066506 800500 ebeses ceeseeserses 65.00 
a EE Teer? PeRPTEEC Te COT 35.00 
(Preferred position 20% Extra) 
Space 12 times (issues ) Amount 
12 inches (% page) (single or double column) $225.00 
. = - 150.00 
..* ” 120.00 
> 80.00 
aa 65.00 
i, 45.00 
1 inch (single column) 25.00 
iy oe a 14.00 
es (across two columns) 27.50 
1 (across page) 95.00 
Wy = 60.00 
(Larger space and longer time pro rata) 
AH spaces from 3 te 12 inches acrase page (4 columns), 20% advance on above rates. 
When prepaid at ordering for 24 times. 5% discount allowed—prepaid at ordering for 48 
times, 10% discount allowed. Rates as above for 12 times, net, prepaid, no discount. 


o preferred position under these rates. Advertisements grouped together and to work 
into top position or position on certain pages in natural course. 


Advertisements may be changed weekly. 





Classified advertising rate card containing rates for all advertising other than by players 
may be had upon application. 
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What the Critics had to say: 


The hit of the show were 
the Morette 


charming sister act whose 
versatility, pep, musical and 
vocal ability 


large audience just right. 


Permanent Address 
VARIETY, Chicago 


Sisters, a 


caught the 


in Pri =] tr 








BOOKED SOLID W. V. M. A. 





VINCENT and CARTER 


The Chap from England and the Maid from America 
pmzcrionr, Holmes & Dudley 


ADA 














ALBOLENE | 


“Richard’s himself again?” 


The curtain fall is the cue for 

ALBOLENE, the perfect make-up re- 

mover, that really makes Richard him- 

self again. Richard in @ few minutes 

with a smooth, clean, clear skin, 

emerges from the stage door. 
Albolene is put up in 1 and 2 ounce tubes 
to fit the make-up box; also in % and 1 
lb. cans. May be h of most druggists 
and dealers in make-up. Free sample on 
request. Write for it. 


McKESSON & ROBBINS 
Incorporated 
- New Vout H 








91 Fulton Street - ~ 





_~ 


show first half billed as “Transcontinental 
Road Show No. 8,” first of the shows booked 
through Loew office. Bill Colton and Dar- 
row, Chrystal Bell and Co., Francis Scott Co. 
and The Bartinos. Pictures also. 

REX had P. DeWees, mer.).—‘‘Bab’s 
Diary” (film 

BGMINION “(S. Muir, mgr.).—“The Flame 
of the Yukon” (film). 

Nichols, 


GLOBE (W. P. 
demption” (film). 

COLONIAL (H. Quagliotti, mgr.).—‘‘Les 
Miserables” (film). 





mer.).—‘‘Re- 





Each week the members of the Orpheum 
shows are in the habit of giving concerts at 
the convalescent hospitals where the returned 
soldiers are quartered. Numbers of these men 
are also eutertained at Pantages. 


WASHINGTON. 


BY HARDIE MEAKIN, 
KEITH'S (Roland S. Robbins, mgr.).—Kal- 
mar and Brown are as clever as on previous 
visits here. Adele Rowland registered a solid 
hit also. Yvette and Saranoff, novel; Le 
Maire and Gallager took laughing honors, 
although Ed, Bendel and Flo Bert went big. 





WILL 
MORRIS 


IN 


“Tattered Talent” 


LOEW CIRCUIT 
DIRECTION, 


TOM JONES 














The Six American Dancers, good; Ollie Young 
and April opened, while the Stampede Riders 
closed the show to big returns. James J. 
Morton was held over for a second week. 

NATIONAL (William Fowler, mgr.).—‘‘Go- 
ing Up,” with Frank Craven heading the cast, 
opened big Monday evening. 

BELASCO (L. Stoddard Taylor, mgr.).— 
“Eileen,’’ with Victor Herbert conducting the 
orchestra, 

POLI’S (Fred Berger, mgr.).—Monday and 
Tuesday evenings were given over to the 
Drama League Players in two Bernard Shaw 
plays, “Augustus Does His Bit” and “The 
Admirable Baghville.” W. C. T. U. conven- 
tion balance of week. 

GAYETY (Harry Parboe, megr.).—Sliding 
Billy Watson Show. 

COSMOS (B. Bylaski, mgr.).—Seven Sam- 
mies; Four Renne Girls; Scott Moore and 
Co.; Lynch Trio; Jenks and Allen; Dan Lan- 
dry; Dunbar and Turner. 

LOEW’S COLUMBIA (Lawrence  Beatus, 
megr.).—Marguerite Clark in ‘“Bab’s Matinee 
Idol,” first half, and Vivian Martin in “Molly 
Entangled,’’ second half. 





The Boston Symphony Orchestra’s concert 
that was to be held at the National Tuesday 
afternoon was canceled because of the ruling 
by the Department of Justice it could not 
appear with 23 players who are enemy aliens, 
Washington recently having been made a 
“barred zone.” 





Ben Taggert, who was at the Officers’ Train- 
ing Camp at Ft. Myer, qualified and received 
a commission as first lieutenant in the 
infantry. 





A. E. Jones, who for the past 17 years was 
superintendent of the Poli theater, is now fill- 
ing that capacity with the Food Administra- 
tion, having their five buildings in his care. 





EDDIE BORDEN 


With “SIR” JAS. DWYER—Direction, HERMAN WEBER—Keith’s, Boston (Dee. 3) 








The New York Press 


unanimously declare 


FRED» ADELE 


ASTAIRE 


(The Brother and Sister) 


A HIT 


with 


“Over The Top” 


The Latest Shubert Production 





New York “Globe” 


One of the prettiest features of the show 
was the dancing of the two ASTAIRES. The 
girl—a light, sprite-like little creature—has 
really an ——— floating style in her ca- 
pers, while the young man combines agility 
with humor. LOUIS SHERWIN. 


New York “American” 

The clever ASFAIRES dance like whirl- 
winds. ALAN DALE, 
“Evening Journal” 

There was the marvelous dancing of 
FRED and ADELE ASTAIRE. 

“Evening Sun” 


° Worth watching . . the clev- 
er eccentric dancing of FRED and ADELE 
ASTAIRE, 


“Journal of Commerce” 
Laurie and Bronson and the ASTAIRES 
the Best Feature» 

As in many other revues two of the great 
hits are recruited from vaudeville. ese 
are Laurie and Bronson, who get more than 
their share of the laughs and FRED and 
ADELE ASTAIRE, clever dancers ... 
ete. 


New York “Tribune” 

. . . And there was the marvelous 
dancing of FRED and ADELE ASTAIRE 
, ; ‘ etc. J. A. PIERCE. 


New York “Times” 


FRED and ADELE ASTAIRE dance with 
a grace that almost equals their agility. 
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JESSE LASKY OFFERS 














The World’s Foremost 
Impersonator of the Fair Sex 
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IN THREE UNUSUAL PHOTOPLAYS 


‘The Countess Charming’ 


“The Clever Mrs. Carfax’’ “ay 


and 


‘The Widow’s Mite’’ 


(TO BE RELEASED JANUARY Ist) 


j 















Eltinge Pictures stand for 
Class, Extreme Novelty, 


Pep and S. R. 0. 











LASKY-PARAMOUNT “5 





MOVING PICTURES 


BUCKING BROADWAY. 


Harry Carey is starred in another Uni- 
versal-western feature, directed by Jack Ford. 
It’s a good one of its conventional kind, re- 
lieved by a whirlwind fight at the finish. 
Carey is a cowpuncher in love with the 
daughter of a ranch owner. He builds a 
home, saves his money, proposes and is ac- 
cepted by the girl and her father. Bugene 
Thornton, a “city chap,” arrives in an auto- 
mobile to buy horses. Carey has given the 
girl a little wooden heart he had carved with 
his knife, telling her: ‘Keep this and if 
ever you’re in trouble, send it to me.” City 
chap is looked upon as a dude, but when he 
rides the wildest horse on the ranch, one that 
had killed three men, they are all astounded. 
He gets the girl alone and pulls the bromide 
phrase: ‘‘Don’t you get tired of this dreary 
place, Helen?” Later, “And we’ll be mar- 
ried as soon as we get to New York.” On 
the night when a party is given to celebrate 
the formal engagement of the cowpuncher 
and Helen, the girl elopes with Thornton. He 
takes her to a house where she is introduced 
to a woman supposed to be the villain’s sis- 
ter. Helen has grown suspicious and sends 
Cheyenne (Carey) the little wooden heart, 
but give no address. He hops his horse and 
ove k a movin train, hops aboard and 
drag i saddle with him. (Some stunt.) 
Comedy stuff of Cheyenne registering at the 
Columbian Hotel in New York. Meantime 
the ranch ‘boys’ have come to New York 
with the shipment of horses. It is not ex- 
plained how Cheyenne knows they are in 
town or where they are. Thornton decides 
to give a party on the Columbian roof 
restaurant to celebrate his engagement to 
Helen. While Cheyenne is seated in the hotel 
lobby a swell dame steals his pocketbook, but 
when he tells her why he is in New York and 
shows her Helen’s picture she returns the 
purse. The crook dame and her male accom- 
plice visit the roof garden. Thornton gets 
soused, tries to rough-house Helen, the crook 
dame rushes out to tip Cheyenne off; he tells 
her to phone Buck Hoover aiid the gang the 
S. O. S.,” and they are seen riding like mad 
up Broadway to the rescue. They seem to 
be pretty familiar with the town, for tney 
know just where to head for. Meantime 
Cheyenne is having the fight of his life. The 
entire staff of the hotel, aided by Thornton 
and his friends, go to him and he stands them 
all off in a wonderful rough and tumble until 
his crowd arrives, and then it begins in 
earnest. In the end the cowpunchers come 
out victorious and the clinch finds Helen in 
Cheyenne’s arms. Ridiculously inconsistent 
but exceedingly effectiwe for the not over- 
critical. Jolo. 


MY LITTLE BOY. 


My Little Boy” is a Bluebird feature de- 
signed for Christmas release in that the story 
is. all about a sweet little child, surrounded 
by grown-ups. A little girl playing with 
her doll, dreams constantly that she will one 
day be married and be a mother. A boy, 
with no parents, but reared by an austere 
uncle, had visions of some day having a 
wife. Both are weil bred and of means. 
They meet and it comes out just as they 
looked forward to. But the young man’s 
uncle had other plans for him, and when the 
youth defied uncle and married without his 
consent they became estranged. When their 
child is six years old the proud father calls 
on his uncle and insists that he pay them a 
visit over Christmas. Uncle, who is a very 
lonely old man, is finally persuaded, but 
doesn’t relinquish his austerity. He refuses 
to kiss his nephew’s wife or even the child 
and is very much annoyed when the child 
arouses the house in the middle of the night 
before Christmas in a search for Santa Claus, 
winding up with playing on his new drum, 
etc. Uncle and nephew go hunting and the 
child, unknown to them, follows in a new 
Indian suit. Uncle sees the feathers behind 
a rock and mistaking it for a bird, shoots, 
mortally wounding the child. After his 
death the young couple are about to be 
divorced when the uncle, feeling himself re- 
sponsible for this state of affairs, brings 
thém together. He awakes Christmas morn- 
ing to find the killing of the child and all 
that follows merely a _ horrible nightmare, 
realizes his crabbiness, rushes downstairs, 
wishes everybody a Merry Christmas, em- 
braces them all and the picture ends. Very 
prettily done throughout and admirably di- 
rected by Elsie Jane Wilson. Cast includes 
besides little Roe Rae, Ella Hall, Gretchen 
Lederer, Emory Johnson, Harry Holden and 
Winter Hall. Holden has a corking part, 
that of an old family butler with a great 
big heart, who loves the boy right through 
and is equally fond of his wife and their 
child. Sweet, wholesome feature and timely. 

Joio. 


William Duncan 


DIRECTOR and STAR 
GREATER VITAGRAPH SERIAL 


“The Fighting Trail” 


Forthcoming Releases—“Dead Shot Baker,” 
“The Tenderfoot” and other “Wolfville 
Tales” by Alfred Henry Lewis 


like mad to get home. He needs a fresh horse, 

UNTIL THEY GET ME. By a roadside he encounters a party of men; visits his son on the sixth 
Pauline Starke 4° trade is made for a_picbald Me 

Jack Curtis Kirby, when forced to drink, endeavors to resigns his post, gives Kirby 
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tain day in each September tosee his son. He hood blossoms yr, with Selwyn oe 
continues going back on the same day each love with her. After numerous scenes around stretches of imagination, 
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him. The opening deals with Kirby riding an impressively staged picture, 
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MOVING PICTURES 
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RAFFLES. 


What the elder Barrymore and “Captain 
Swift” were to a former generation, young 
John Barrymor ind ‘‘Raffles, the Amateur 
Cracksman”’ are to this. The initial produc- 
tion of the newly organized L. Lawrence Weber 
Photodramas Corp., this seven-reel picturiza- 
tion of the sensationally popular E. W. 
Hornung rogue romances, by virtue of its 
artistry, intensely sustained suspense and ir- 
refutable logic, must grip audiences for many 
seasons No type of hero in all the files of 
the drama or literature is more fascinating 
than the polished outlaw, especially when his 
deeds are impelled by some circumstance or 
trend beyond his control. To gainsay that 


“Captain Swift’ and “Jim the Penman” were 


not the most welcomed and applauded of the 
stage heroes of their periods would be to 
deny the overwhelmning evidence of box office 
statements. To question the world-wide eclat 
of “Raffles,”” when Hornung first flung him 
before the gaze of an astonished reading public 
some years ago, would be equally fatuous. To 
question the intense hold that the same hero 
seized when Evgene Presbrey transplanted 
“Raffles” to the speaking stage would be to 
dispute a stage revenue that the records show 
exceed those of any play of its time. It is 
this material that Anthony Kelly uas ab- 
sorbed and scenarioed flawlessly and George 
Irving has directed with a delicacy, scenic 
beauty, and sustained thrill that command for 
him a place in the ranks of the country’s 
artistic producers. Young Barrymore dem )n- 


strates in this play his claim to the dramatic 
genius of his illustrious father. Based on the 
irresistible inclination for excitement that a 
well born English youth fights in vain until 
involving himself in most thrill'ng s!tvations 
as an amateur cracksman, matching his wits 
and his brawn against the keenest and strong- 
est entities that society has made his foes 
merely that he may revel in the thrills of 
danger his experiences evoke, the ‘‘Raffles” 
role fits young Barrymore as it could fit per- 
haps no other player before the American play- 
going public. Suggesting youthful enthusiasm, 
with a _ steeled control of nerves that are 
clearly ever highly taut, Barrymore typifies a 
splendid concept of a gentleman rogue. The 
kind of fascination that ever appeals to women, 
even when they know the object of their fp- 
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liamS. Hart 


‘The Silent Man chan2 Kenn 


“Quality” Productions Meet Rising Costs 


ICTURES that will “stand up” under a long “run,” the kir.d with which ex- 
hibitors can make a double profit: first, the profit that comes with any great 
picture; second, the savings in presentation—reduced film rentals, expressage, 
music scores, etc.—are clear profit for the exhibitor. 


A splendid example of the silent drama. 


pretty romantic vein throughout the vigorous action. 
—New York Herald. 


Hart rides, shoots, and throws a lariat with all the convincing 
assurance which have made him so popular as a type of the 
—New York Globe. 


old frontiersman. 


There is a 


The outdoor scenes are magnificent, and the whole picture is 
wonderfully well produced, but the sub-titles deserve special 
comment. They stand out as an example of what titles should 
be. They are virile, forceful and concise. In fact, they are 
classics, and whoever wrote them will please write some more, 


—New York Tribune. 


The crowds that besieged the Rialto (N. Y.) and the glowing tribute that the papers pay to all 
of Mr. Hart’s pictures are positive proof that his pictures will “stand up” under a long “run.” 
They are exceptional opportunities for the exhibitor to prove the profitableness of the “long 


run idea.” 
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terest to be beyond the pale, radiates from 
the act and makes all observers his friends at 
once. The principal vivid incidents of the 
novel and those transferred to the stage are 
retained, the theft of the Melrose diamonds, 
when the Melrose maid hands them over the 
balcony to a waiting confederate only to have 
them cooly appropriated by “Raffles” (a guest 
in the house), reaching a big climax. The 
marine views of the Mediterranean, and includ- 
ing a hair-raising dive by “Raffles” from the 
rail of an ocean liner in time to escape the 
bullets of pursuing detectives are admirably 
“shot.” There is not a scenic or _ personal 
blot in the production. Frederick Perry 8 
Bedford, the detective sworn to catch the elu- 
sive cracksman; Mike Donlin, the real cracks- 
man from whom ‘Raffles’ takes the Melrose 
stones; Charles Morgan, who plays ‘“‘Bunny, 

Raffles’ pal, and H. Cooper Cliffe, among the 
men, give the star support that make the 
drama vivid and convincing every moment, 
while the lighter notes, including the love 
suggestion that runs through and eventually 
dominates the theme, are sounded with fine 
color and fervor by Evelyn Brent as Gwendolyn, 
whose influence culminates in ‘‘Raffles’”’ final 
escape and reform, as well as by Christine 
Mayo, the girl who loved and lost him. She 
imparts to the difficult role of Mrs. Vidal a 
grace and feeling that make it stand out con- 
spicuously. This picture is being offered in 
the open market. It is a superpicture too 
big and fine to be limited to a regular pro- 





gram. Jolo. 
LES MISERABLES. 
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Frank Lloyd, who adapted and directed the 
Fox production of ‘‘Les Miserables,’ has done 
a good job—in fact a wonderful one. He must 
have been given considerable leeway in the 
matter of expenditure, and used it to good ad- 
vantage. The settings are most artistic, and, 
while not lavish, it was probably necessary to 
build a goodly number to create proper at- 
mosphere. He was ably seconded throughout 
by the camera work of Billy Foster. Every- 
thing that could intelligently be garnered for 
the proper presentation on the screen of the 
Victor Hugo masterpiece was placed at the 
director’s disposal excepting great actors and 
actresses. With one or two exceptions they 
are a very mediocre aggregation from the star 
down. William Farnum plays the leading role, 
that of a man who goes through every con- 
ceivable suffering, including 19 years as a 
galley slave in the days when criminals were 
not treated with the uplift that prevails at 
present. At the conclusion of it all, after 
undergoing the most agonized mental anguish, 
he still looks fat and sleek. A man with so 
round a face as Farnum cannot easily conceal 
it, but he could certainly line it with artistic 
make-up. After 19 years in jail he didn’t 
look a day older, and years after that, as 
M. Madeleine, the Mayor of Malence, he looked 
even younger. As a feeble old man, with the 
grip of death upon him, he was still a smooth, 
fat-faced man in the prime of life. Real 
artistic make-up was contributed by Edward 
Ellis as Thenardier. To mark the passing of 
time he lengthened the beard and shaggy eye- 
brows, drooped his shoulders, and lessened the 
virility of his walk. The star was always 
William Farnum, never Jean Valjean or M. 
Madeleine. Kittens Reichert as Cosette at the 
age of 8 contributed a wonderfully effective 
performance, and struck the true note. Hardee 
Kirkland as Javert was consistent throughout, 
with the remainder of the cast ridiculously 
incompetent. Sonia Markova as Fantine 
ruined what should have been one pf the most 
striking characters of thé story. The second 
half of the two and a half hours of the fea- 
ture held many effective scenes, a series of 
street battles representing the second Frenct 
Revolution being most stirring. The reproduc- 
tion of the old sewers of Paris was also a fine 
piece of stagework. The film production by 
William Fox of ‘‘Les Miserables” is a big fea- 
ture. It differs entirely from the French one 
shown here a few years ago, and if a com- 
parison were to be made it would suffer 
through incompetent acting. A pity so much 
time, money, and intelligent direction should 
have been coupled with such mediocre his- 
trionic talent. Jolo. 


THE SQUARE DECEIVER. 


It seems incredible picture manufacturers 
still have the temerity to produce features 
with such commonplace stories as is un- 
folded in ‘‘The Square Deceiver.” ‘This is a 
Yorke (Metro) release starring Harold Lock- 
wood. He plays the role of a rich young man. 
While fixing his automobile a young woman is 





_ Stalled on the road with her machine. He 


goes to help her, and she, mistaking him for 
a chauffeur, hires him to drive for her -aunt, 
who is a parvenu. The girl’s father died leav- 
ing her with only $300, and she is dependent 
upon her aunt, who treats her “like dirt.” 
Her untle still loves her, and it turns out he 
had been entrusted with securities worth $100,- 
000. The rich young man proposes to her 
in the guise of a chauffeur, and she accepts 
him, feeling he loves her for herself. At the 
time of the marriage each believes the other 
to be poor but upright. Auntie and her 
“proud and haughty” daughter are invited to 
Dynecourt Manor, not knowing it is her 
“chauffeur” who is the master and that he has 
married the apparently penniless girl. Utter 
consternation. Picture is padded with a lot 
of trivial comedy. “The Square Deceiver” is 
a step backward. Jol. 
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MOVING PICTURES 





James Mornington..... saan a Styles McCarth 
Hilda Mornington............ Brownle vaenen 
Allen Mornington........ Murdock MacQuarrie 
Mortimer Gildane.............. Joseph Girard 
Franklin Shirley.............. Frank Borzage 


An unusually good picture for a Universal- 
Butterfly product. It is well played and well 
lighted, the direction is generally good, and 
there is an element of suspense which answers. 
The story is of the cocaine evil, written by J. 
Grubb Alexander and Fred Myton, directed by 
Allen Holubar. While the producers are a 
couple of years late in-‘‘dope stuff” the theme 
is not as crudely handled as it has been in 
the past. Two brothers are addicted to the 
drug, they believing its use by them is caused 
by a hereditary failing. One rises to a judge- 
ship, and in time the other is brought be- 
fore him on the charge of being a drug user. 
The judge resigns, stating he cannot judge 
his brother. The two men, with the daughter 
of the judge, live in a small town, the brother 
acting as the procurer of the drug. A doctor, 
trying to cure the judge, discovers the brother 
is supplying the narcotic, and tries to seize 
a bottle of it from the judge’s hand, when the 
trother shoots him from behind a curtain. 
The judge and brother escape, but the girl is 
arrested, accused of the crime, tried, found 
guilty, and sentenced to be hung. During the 
trial, her father, having lost his mind, is in a 
sanitarium, and the murderer is still an out- 
cast. Through the efforts of Franklin Shirley, 
a young physician in love with the daughter, 
the drug crazed murderer is made to confess 
just an hour before the girl is to pay the 
penalty, and she is released. There are a few 
little inaccuracies in direction, but the pic- 
ture is so much better than the usual run of 


Butterflys these may be overlooked. Fred. 
ve J Linn ta fT 
THE HONEYMOON. 
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“The Honeymoon,” a  five-reel Selznick 
(Select) feature by E. Lloyd Sheldon, directed 
by Charles Giblyn, ia a “blood relative’’ to 
Goldwyn’s “Nearly Married.’”’” Constance Tal- 
madge is the star, and the director has turned 
out a rapidly-moving farce that should prove 
breezy entertainment. Miss Talmadge plays a 
lovable young bride who is furiously jealous. 
At the wedding breakfast she sees her husband 
talking to another girl, and conjures up all 
sorts of things. As a matter of fact the other 
girl is engaged to her brother, who, while at 
college and under the infiuence of the cup that 
cheers, had playfully betrothed himself to a 
burlesque queen. The groom's new brother-in- 
law asks him to call on the burlesque woman 
at Niagara Falls (where the counle go on their 
honeymoon) and buy her off. Tue bride sees 
him with the actress at the theatre, and later 
finds him in the theatrical woman’s room at 
the hotel. She promptly sues for divorce, and 
a record decree is obtained. Later, when it is 
explained, they are reconciled, not knowing the 
divorce has been granted. Just as they are 
about to resume the marital relation they are 
informed of the situation, and the farce culmi- 
nates with a remarriage. The picture is per- 
fectly clean and devoid of suggestion. It might 
have been made a bit more laughable by the 
injection of a few scenes bordering on the 
“blue’’—not actually off color, but merely sug- 
gesting it. The youth and ingenuousness of 
the star would easily have offset any charge 
of vulgarity. A well directed picture with an 
adequate production, and devoid of all un- 
necessary footage. Jolo 


NEW INCORPORATIONS. 


Fort Lee Motion Pictvre Corn... Fort 
Lee, N. J. $10,000; Nicholas Kessel, 706 
Riverside drive; George C. Dobbs, 375 
Lafayette avenue, Grantwood, N. J., and 
George A. Enright, Hoboken, N. J 


1ST NATIONAL’S LATEST PRICE, 

The First National Exhibitors’ Cir- 
cuit has finally definitely receded 
from its demand for $100 a day for its 
Chaplin releases in New York, and 
agreed to release them to everybody 
at $50 a day, as did the Mutual. 

J. D. Williams, manager of the First 
National, had promised several of the 
important exhibitors they will be 
given contracts on that basis at once. 


CENTERING U’S OFFICES. 
Chicago, Dec. 5. 

Universai’s Chicago interests have 
been concentrated, and both  ex- 
changes and affiliated companies are 
now grouped together on the 15th 
floor of the Consumers’ Building. 

Heretofore there were two U ex- 
changes in Chicago—the Laemmle and 
Universal—both having different loca- 
tions. 

In the same suite, but each in an 
individual department, are the Jewel, 
Bluebird and Longacre film com- 
panies (the latter handling Century 
comedies). 

E. H. Goldstein, general manager of 
the Universal exchanges, arranged 
the centering of the various offices. 


LIEUT. VON HOFFMAN IN SERVICE. 


Lieut. Carl von Hoffman, formerly 
a cameraman in pictures, is with the 


Signal Corps at Camp Alfred Ware, 
Little Silver, N. J. He was assigned 
there after receiving his commission 
as a first lieutenant. 

Last week Variety published a re- 
port, reaching New York, that Carl 
von Hoffman, who had been a photog- 
rapher for the Universal’s weekly 
news service, had been interned at 
Fort Leavenworth, Kan., as an alien 
enemy. 


Lieut. von Hoffman was bern in 
Riga, Russia. His father was killed 
in action during the present war 
while fighting with the Russian forces. 
The lieutenant is of the impression 
the report concerning his internment 
was circulated maliciously by former 
professed “friends” in picture circles. 


DIRECTOR ON CALL. 
Director Jack O’Brien is still under 
contract to the Mutual, and through 
his attorney has placed himself at 
its call. 


His contract is for one year at a 
stipulated salary for the first twenty- 
six weeks and an increase for the 
remainder. A clause gives Mutual the 
right to transfer or assign O’Brien’s 
services to any producing company, 
but it would still be responsible for 
the director’s salary. 

O’Brien was assigned to the Empire 
company, which, as_ reported in 
VARIETY, discontinued operations. On 
seeking assignment for the remainder 
of his unexpired contract O’Brien was 
informed the Empire was responsible, 
not Mutual. 
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The First Paralta Play 
J. WARREN KERRIGAN 


IN 


“A MAN’S MAN’ 


PARALTA PLAYS HAVE BEEN HEARD OF 
BUT NOT SEEN BY THE PUBLIC 


‘“‘“A Man’s Man” has been shown only in one theatre— 
Clune’s Auditorium, Los Angeles, California— 

as a pre-release, especially arranged. 
Since then, neither “A Man’s Man” 
nor any other Paralta Play 

has been exhibited in public. 
Definite distributing arrangements 
by W. W. Hodkinson Corporation 
are now completed. 


The Second Paralta Play 
BESSIE BARRISCALE 


in 


“MADAM WHO?” 


- PARALTA PLAYS, Ine. 
729 Seventh Avenue, New York City i 
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MOVING PICTURES 





AMERICAN MAID. 


An inane, badly Girected, and generaliy 
butchered program feature is a Mutual pro- 
gram feature, with Edna Goodrich as the star. 
A flash at Miss Goodrich’s attempts to act, 
and one immediately becomes aware of the 
type of picture that young woman needs to 
make her name of any value. Stories that 
permit her to wear evening clothes, a capable 
director, a good acting company, and the 
possibility is that a fair program picture might 
be turned out. In the ‘“‘American Maid’’ pic- 
ture Miss Goodrich commences as a Red Cross 
nurse at the front, comes back to America 
and appears at a reception in Washington in 
a stunning evening gown, and then goes West 
to her father’s mining property, where she 
assumes the attire of a cowgirl. “American 
Maid” seems to have been made some time 


ago, at least the greater portion. Then some- 
one discovered how bad it was and a new in- 
troduction was written. This embodies the 
war atmosphere, and is the best section, al- 
though all sorts of liberties have been taken, 
and it has been padded in places. The last 
three reels are simply wild and woolly Western 
stuff of the type that had its vogue in the 
single and two-reelers about ten years ago. 
Fred. 


TOM SAWYER. 


There are very few of us who haven’t read 
of the mischievous adventures of Tom Sawyer 
and Huck Finn, hence the screen adaptation 
of Mark Twain’s “Tom Sawyer” should be of 
great value as a feature attraction not only 





for its intrinsic value, but as a title to con- 


‘jure with. It shoula’ prove a potent attrac- 


tion to the family trade, and should there- 
fore stand a more extended run than is usually 
allotted most pictures in a town. ‘ One’s first 
observation would be that so simple a tale 
would be insufficient entertainment to the 
patrons of such a house as the New York 
Strand, and when the picture first starts you 
become fearful it won’t hold up for five reels. 
As it progresses, however, the comedy grows 
apace until it winds up in a blaze of glory, 
blotting out the scene where Tom, Huck Finn 
and Joe Harper, after iiving several days on 
an island and believed to have been drowned, 
enter the church while funeral services are be- 
ing held for them. There is Tom’s first love 
affair, with little Becky all dressed up in her 
pantallettes; his first smoke and its conse- 





“U. S. Engineers Fall Fighting With Byng” 


Headline in N. Y. Evening World, December 3rd 


Suppose it was your father, your son, your brother, your friend. You’d want him 
to have the best care the world could give, wouldn’t you? More than that—you’d 


insist upon his getting it. 


The loving care that you’d demand is being given by the Red Cross—but can be 


continued only if you, and we, do our share “back home.” 


The RED CROSS Must Have 
10,000,000 Members by Xmas 


The Motion Picture Division has distributed 1,000 
trailers, free (prepared by the Red Cross), to help 
you help the Red Cross continue its great work. 


At least 20,000,000 people will see this trailer, soliciting help. Give your 


full cooperation to this great humanitarian project. 


Use the Trailers—as Your Part 


You can secure these trailers free from the exchanges of any of the organizations 


listed below. 
for the Man in France. 


Make arrangements to get yours NOW—TODAY—remember it’s 


Committee of the National Association o f the Motion Picture Industry, 
Cooperating with the Red Cross. 


PETER J. SCHAEFFER 


MITCHEL MARK 
Strand Theatre 


E. S. PORTER 


Precision Machine Co. 


Jones, 


Linnick & Schaeffer Co. 


DOUGLAS FAIRBANKS 


JESSE L. LASKY 
Famous Players-Lasky Corporation 
Chairman 


Douglas Fairbanks Production 


Distribution in charge of Al. Lichtman. Demand your Trailer at the following exchanges— 


ARTCRAFT PICTURES CORP. 
FOX FILM CORP. 
GOLDWYN PICTURES CORP. 
METRO PICTURES CORP. 


PATHE EXCHANGE 
PARAMOUNT PICTURES CORP. 
SELECT PICTURES 
TRIANGLE DISTRIBUTING CO. 


UNIVERSAL FILM CORP. 
VITAGRAPH 
WORLD FILM CORP. 


quences; the yanking out of his aching tocth 
with the aid of ‘a piece of string, and so on. 
All very trivial to be sure, but it is clean, 
wholesome amusement, and try to be as dig- 
nifiedly grown up as you can, you will en- 
joy it. Jack Pickford is the star, and looked 
and acted in a sufficiently youthful manner to 
admirably visualize the hero. The young men 
portraying Huck Finn and Joe Harper were 
equally effective in their respective roles. 
“Becky” was a sweet litite thing, and the 
entire company aided in creating the proper 
pictures. William D. Taylor, as director, ful- 
filled his mission. This Morosco (Paramount) 
production will never grow old. It can be re- 
peated at regular intervals by exhibitors for 


generations. Jolo. 
THE TENTH CASE. 

Ce TPO. 6 cb vves once de June Elvidge 
a re er ee John Bowers 
SOCOM LAMEIBS. 666004 <s George Macquarrie 
Ben SUG, oc xk awe beesesae Gladden James 
BOnUyiet PAPO. 6. ...s cio seeds Eric Mayne 
ERS re or es Eloise Clement 
PUD: WEIR oss 6 wiedaaas Charles Dungan 


For the general run of popular priced pic- 
ture houses the World Film release, “The 
Tenth Case,’ should prove sensationally effec- 
tive. June Elvidge is starred in it, and the 
picture was directed by George Kelson. While 
the story and characterizations will not stand 
the test of close analysis that does not alter 
the suspensive interest for the vast majority 
of movie patrons. A young girl, reared in 
luxury, and about to accept in marriage a ris- 
ing young lawyer, is informed by her father 
that he has lost everything and faces dis- 
grace. She accepts the offer of marriage of a 
wealthy middle-aged widower in order to save 
her father. Widower has a scapegrace nephew 
who is constantly demanding money, and when 
he finally shuts him off the young wife gives 
him some. In due time a child is born, and 
the nephew comes for more cash. The wife 
refuses, he steals into her room to secure her 
checkbook, she returns, goes to bed, and the 
nepbew is unable to leave the room. Husband 
returns, sees the nephew hiding there. Mean- 
time, to protect himself, nephew removes his 
coat and collar, so that when discovered the 
impression is that he is the young wife’s 
lover. Husband sues for divorce, and it is 
granted upon circumstantial evidence. Very 
much along the lines employed by Valerie 
Bergere in her vaudeville sketch, ‘‘Judgment,”’ 
she ‘‘frames”’ the judge for a similar situation. 
Nephew is killed in an automobile accident, 
and before dying confesses the truth, and all 
is forgiven. The young lawyer, who has stood 
by the woman through it all, never gets her, 
and the husband, who refused to believe his 





faithful wife, gets her back. That’s not 
ethical; but, as before remarked, it’s a strong 
picture for a program house. Jolo. 
THE SECRET GAME. 

i POUR TETTOTT OTT Sessue Hayakawa 
EN ge | |) Sree seers Jack Holt 
E.R 5004.6 468.490% band OO Florence Vidor 
Miss Loring............s.e++++.-Mayme Kelso 
a eer ee Charles Ogle 
Ef” Serre ria Raymond Hatton 


The interest that attaches to anything in 
the nature of a picture or story dealing with 
the present war situation naturally accentu- 
ates the value of ‘“‘The Secret Game,” in which 
Sessue Hayakawa stars for Paramount. In 
this instance, however, the picture would in 
itself hold the interest of the most blase photo- 
playgoer for the reason that it moves with 


speed and continually mounting interest te the 
culmination, which is developed through a 
series of thrilling incidents. There is some- 
thing about the acting of Hayakawa that is 
convincing. He combines a complete natural- 
ness with a strain of Oriental coloring, with 
the result that his portrayal is memorable. 
He is ably supported in this production by 
Florence Vidor, Jack Holt, Mayme Kelso, 
Charles Ogle, and Raymond Hatton. The story 
is by Marion Fairfax, and the picture was 
directed by William C. DeMille. It deals with 
the efforts of German spies to ascertain the 
sailing date and route of American transports 
conveying troops to Russia. These ships are 
to be convoyed by Japanese warships, and for 
this reason a secret service agent of Nippon, 
played by Hayakawa, is placed upon the scent 
to discover a mysterious “leak’’ in the office 
of the quartermaster at Los Angeles. A girl 
in the service of the spies almost succeeds 
in securing the needed information, and also 
gains the love, through no effort of her own, 
of Major Northfield, in charge of the depart- 
ment, and of Nara-Nara, the Japanese detec- 
tive. In the end the plot is exposed. Nara- 
Nara, to vindicate his own honor, meets death 
bravely, while the major saves the girl, now 
thoroughly repentant, from the ignoble death 
of a traitor. While the story is melodramatic 
it is, nevertheless, consistent and intensely 
interesting. It should prove a winner with any 
variety of audience. Jolo. 
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|| NEWS OF THE FILM WORLD 








Hadie Clayton is with Paralta. 


Lawrence Semon, author, director and star, 
has signed for another year with Vita. 


“Man Above Law” will be Jack Richard- 


son’s latest. 





Thomas H. Ince has added Don Meaney to 
his staff. 





William Farnum is at his home in Sag 


Harbor, L. I 
Camera men are thick at the different army 
cantonments. 





“Limousine Life’ is the title of the latest 
Olive Thomas subject. 


“Stolen Honor,” with Virginia Pearson fea- 
tured, will be released Dec. 30. 





Pathe is active with another war picture, 
“France In Arms,” accredited to the cinemat- 
ographic division of the French Army. 





League 


The local New York City Exhibitors’ 
r Garden 


will have its annual ball at Terrace 


(to-night), Dec. 7%. 





the Charlie 
the Park” 


with 
a 


Essanay is going ahead 
Chaplin reissues. Dec. 8, 
again goes on the market. 

Arthur Oliver has been 
eral publicity representative 
A. Keeney Picture Corp. 





engaged as gen- 
for the Frank 





J. Gordon Edwards is directing chief of the 





Fox film version of “Du Barry,” released 
Dec. 380. 
“Stella Maris,”” upon which Mary Pickford 


is now engaged, will give her the opportunity 
to essay her first dual role. 





Frank Keenan, after a brief return to the 
stage, has gone back to the films. He is at 
the Pathe studios in ‘‘Loaded Dice.” 








Herbert Brenon has engaged George LeGuere 
to play Christopher Penny in the film of “The 
Passing of the Third Floor Back.” 


Marie Dressler has completed her second 
comedy for the Goldwyn release entitled 
“Fired.” It is in two reels. 

“Calvary Alley,” the latest novel by Alice 
Hegan Rice, will be the next Paramount pic- 


ture Pennington. 


starring Ann 





“For Liberty,” a new film play which deals 
with the international struggle, is now being 
made, with Gladys Brockwell as the star. 

George Miller will look after the publicity 
and advance work for William Moore Patch’s 
“The Man Who Stayed at Home.” 





James Arthur Eslow, formerly the general 
manager of the Universal Film, of New Eng- 
land, died last week. 





The Motion Picture Operators’ 
hold 
14, 


Union will 
its annual ball at Palm Garden, Feb. 





Some unusual lighting effects will be seen in 
the new Paramount photoplay, ‘‘Love Letters,” 
directed by R. William Neill. 





Herford T. Cowling, formerly head cinema- 
tographer for the U. Reclamation Service, 
is now a member of the staff of Burton Holmes. 





“Rimrock Jones,’’ by Dane Coolidge, is to be 
produced with Wallace Reid in the leading 
role, and released by Paramount in January. 

Nat. I. Brown, general manager of Paralta, 
returned to New York last week. He has been 
some time in California. 








The next film subject in which Mary Miles 
Minter will appear will be entitled ‘‘Made- 
moiselle Tiptoe.’’ 


The title of Jewell Carmen’s initial starring 
vehicle for Fox has been changed to “The 
Kingdom of Love.” Frank Lioyd is direct- 
ing. 








George Walsh’s new picture, “The Pride 
of New York,” having to do with the draft, 
has some camp scenes in it taken at Camp 
Merritt, N. J. 





In the past year Fox turned out 105 pictures 
amounting to approximately 8,000 miles of 
celluloid. Over half of the output was made 
in Cahfornia. 

Fun Art Films, Inc., which is making two- 
reel comedies, announces it does not intend 
to tie the state rights buyer up to contract for 
its entire output, as is usually the case. 

It is said the price paid to Cohan & Harris 
by Harry I. Garson for the picture rights to 
“The House of Glass’’ for Clara Kimball is 


in excess of $35,000, 


George Walsh is in New York finishing his 
latest feature, ‘“‘The Pride of New York.” It’s 
about war, and will teem with trench fight- 
ing. 

Edna Goodrich, of the Mutual, has been 
furnished with a new medium in “Her Second 
Husband,” a satire on modern social conditions 
in New York written by Hamilton Smith. 





A court order restraining Anita Stewart 
from acting with any other company was 
granted the Vitagraph. pending its suit against 
her, which will be tried some time in February. 





Margarita Fischer’s first production under 
the auspices of the American, ‘‘Miss Jackie of 
the Army,’’ is set for release by the Mutual 
for Dec. 10. 


“In Kyoto, the Ancient Japanese Capital’ 
is the subject of the ninety-third release of 
the Paramount-Burton Holmes Travel Pic- 


tures. 
Harry Cohn left Nov. 29 for Universal 
City, Cal., where he will make 12 song pic- 
tures for a number of New York music publish- 
ing firms. 

Thomas H. Ince, producer of the Paramount 
and Artcraft pictures, has signed contracts for 
the erection of a big studio at Culver City, 


Mal wrhinh 413 + Ww mw 
Cal., which will cost about $400,000. 





“His Robe of Honor,” Henry B. Walthall’s 
first Paralta play, adapted for the screen by 
Julian Louis Lemothe, was recently completed 
at the Paralta studios in Los Angeles. 





Alice Brady’s second Select production, in 
which she plays the immortal role of “Jane 
Eyre,”’ is finished. It will be released under 
the title ‘Woman and Wife.” 





Henry MacMahon, who is conducting a 
bureau of general literary service to the in- 
dustry, has completed his lists of authors, 
editors, syndicate and feature writers. 





Marjorie Daw, who recently broke her leg 
during the screening of “The Modern 
Musketeer,” is rapidly recovering, and work 
on this production will be resumed shortly. 


The production of Elsie Ferguson’s new 
screen vehicle, “The Song of Songs,” an 
adaptation of Edward Sheldon’s play of the 


same name, has been entrusted to Joe Kauf- 
man. 








The exhibition of the Italian war pictures 
at the Auditorium, San Francisco, was dis- 
continued after the second day. The reason 


sives was that the attendance had grown too 
small, 





Ray Ewell, camera expert, is now engaged fn 
taking a series of pictures of the army de- 
velopment at Camp Lewis, Washington, which 
will be an army feature the Turner & Dahnken 
Circuit will play up as soon as finished. 





As_ soon as “Tom Sawyer” is released by 
the Paramount, the date being fixed for Dec. 
10, work will start on “The Spirit of '17,” 
by Judge Willis Brown, of the Chicago Juvenile 
Court, with Jack Pickford starring. 


_ Pierre V. E. Key, musical critic and maga- 

zine writer, has contributed a picture play, 
“The Fringe of Society,” which will be re- 
leased by the Hoffman-Foursquare at the New 
York theatre, Dec. 12 





Paramount’s next three releases will be “Tom 
Sawyer,’ with Jack Pickford; “The Eternal 
Temptress,” with Lina Cavalieri, a diplomatic 
war story ; ““The World for Sale,” with Conway 
Tearle, Anna Little, and Norbert Wicki. 





Jack Cunningham, of the Triangle staff of 
writers, has started work on another story 
for screen production. It is “The Hopper,” 
by Meredith Nicholson, which appeared in 
Collier’s a short time ago. 





“Over the Hill,” produced by Astra, will 
mark the next appearance of Gladys Hulette 
on the Pathe program. The film will be re- 
leased Dec. 30 instead of Dec. 9, as originally 
announced. 





Harold Lockwood and his company are now 
in one of the big lumber camps near North 
Conway, N. H., taking exterior scenes for his 
next Metro play, “The Avenging Trail,’’ under 
the direction of Francis Ford. 





The Thomas H. Ince production, “His 
Mother’s Boy,” starring Charles Ray, will be 
a December Paramount release directed by 
Victor Schertzinger. The scenario is by Ella 
Stuart Carson from the Rupert Hughes story, 
“When Life Is Marked Down.” 


Captain Charles Edward Kimball returned 
Saturday from a month’s tour of the Western 
picture centres. He went to the Coast, visit- 
ing Los Angeles, and engineered several per- 
sonal film deals which he refuses to divulge 
at present. 

Robert Goldman, picture producer of Ger- 
man origin, is in the custody of the United 
States marshal in Los Angeles following his 
arrest on a Federal warrant charging him 


with issuing a publication tending to cause 
disloyalty and mutiny among the armed forces 
of the United States. 





Coming Fox releases are: Gladys Brock- 
well in “A Branded Soul,” “‘The Babes in the 
Wood,” George Walsh in ‘‘The Pride of New 
York,” Jane and Katherine Lee in “Trouble- 
makers,” William Farnum in “The Heart of 
the Lion,” June Caprice in “Unknown 274,” 
Jewel Carmen in “The Kingdom of Love,” 
Theda Bara in “Du Barry” and Virginia 
Pearson in “Stolen Honor.” 


One of the biggest special features ever 
made by Pathe is now under way. It is based 
on Kipling’s story, ‘“‘The Naulabka.” The role 
of the Gypsy Queen is taken by Doraldina, who 
has shown herself to be a remarkable ac- 
tress of the ‘‘vampire’’ type, and yet her in- 
terpretation is different from any that have 
gone before. In the picture Doraldina per- 
forms a number of the amazing native Indian 
dances of which she has made a study. 





Rev. Paul Smith’s picture drama, “The 
Finger of Justice,” had to be favorably passed 


by the National Board of Censors before it 
was permitted to be shown at Sacramento, 
Cal., last week. A cut was ordered in the 
section of the film showing the facial ex- 


pression of the man while enticing young 
girls away. Smith was notified that unless 
he abided by this requirement the picture could 
only be’ shown in churches or a hall hired for 
the occasion. 


*‘Nan of Music Mountain” 
Boy” are two Paramount productions now 
nearing completion. The former stars Wal- 
lace Reid, assisted by Anna Little, Theodore 
Roberts, James Cruze, and Raymond Watten. 
Most of the scenes were taken in the vicinity 
of Bear Mountain, Cal. It was written by 
Frank H. Spearman and directed by George 
Melford. Charles Ray is featured in “Mother’s 
Boy,” with Jerome Storm, Gertrude Claire, 
Lydia Knott, Doris Lee, Wiii Eimer, and 
Joseph Swickard in the supporting cast. The 
story is by Rupert Hughes, under the direc- 
tion of Victor Schertzinger. 


COAST PICTURE NEWS. 


The Christie Studios have not been leased 
to another producing company. This denial 
is made as a result of a published story to 
the effect that the King Bee Comedy Co. had 
taken over the lease. 


and “His Mother’s 





a Petit is now leading woman for Tom 
The Kinema theatre, just completed, has 
contracted for all the Pauline Frederick pic- 
tures for the coming year, and first run Mary 
Pickfords, William S. Harts, Geraldine Far- 
racs and Geo. M. Couans will also be shown 
exclusively by that management. 


Winifred Westover is playing comedy roles 
for Fox. 


Margery Wilson is wearing a new diamond 
ring and won’t tell the details. 


J. Farrell McDonald is now writing sce- 
narios for Triangle. 


William Parker has been engaged to do the 
same by Metro. 





Harvey Gates has joined Julian Johnson’s 
staff of Triangle scenarists, 


Here are a few of the picture people 
called to the training camps lately: Harry 
Gunstron, John Roach, Chick Collins, Wm. 
Lipe, Alfred Werker and Oliver Perrault. Per- 
rault enlisted with the Royal Canadian Avia- 
tion Corps. 


Directors Tod Browning and John Collins 
have become the owners of the new model 
speedsters. The two machines are alike as 
two peas and Collins and Browning have 
agreed to place no identification marks on 
their respective machines. 


Dot Todd, well known society girl of Los 
Angeles, has been added to the playing forces 
at the Trangle Culver City studio. 





Los Angeles, Dec. 5. 
Charlie Chaplin’s new studio out Hollywood 
way is rapidly nearing completion. Brother 
Syd and Manager Jasper are on the job every 
minute watching the construction. 





William E. Parson, president and general 


manager of the National Film Corporation, has 
returned from a northern trip. 


Howard Gaye, directing ““By Super Strategy” 
for Mena, has returned from Leguna, where he 
took his company to run through beach scenes. 


Edward Cecil, leading man, got his full of 
fishing last week. 


Al Garcia has been signed by Mena. 


Nell Shipman was hostess at a dance in 
Hollywood the other night. 


Jack Cunningham, scenario writer, is enter- 
taining his brother and sister-in-law from San 
Luis Obispo. 

Ashton Dearholt has purchased a big Mercer 
roadster. 

Gardner Bradford has resigned as Mack Sen- 
nett’s publicity man, 





Reeves Eason has removed the camouflage 
‘rom his chin. He had to wear it in a picture 
he is directing. 

Mal St. Clair, the Triangle player, wants to 
donate his car to the Red Cross. He says it is 
a flivver. But why pick on the R. C.? 


Managing Director Burr of Triangle-Key- 
stone was host to a number of motion picture 
stars at a review. 

Mary MclIvor is back at work after a brief 
illness. 





Murdock “MacQuarrie is with Fox for a 
picture. 


Frederick Bennett donated $100 to the Y. 
M. Cc. A. fund. He is a film author of note, 
having specialized in serials. 

Lou Anger dug down in his bankbook the 
other day and hauled forth the wherewithai to 
buy a snappy new Car. 
has joined the 


Joseph Waddell American 


flying corps. 





Walter Perry appeared on the program given 
Thanksgiving for the boys in the Naval Re- 
serves and Coast Artillery Corps now stationed 
at San Pedro. 


Toney Campbell, film actor, is the latest to 
feel the call to do his bit. He plans to enlist 
in the Aviation Corps. 

Fight hundred dollars in cash and pledges 
calling for a large sum were raised at the 
Triangle Culver City studio for the Y. M. C. A. 
Fund, being raised to carry on the work at the 
training camps and in Burope. All of the em- 
ployees gathered on the huge open air stage 
and listened to a stirring appeal for help. 





Texas Guinan, whose dressing room is the 
envy of the studio, sprung a new one this week. 
It is the custom for the players to have their 
names on their dressing room doors, but it 
didn’t seem original enough for Miss Guinan, 
so she had an artist friend draw the map of 
Texas on her door. 





Dainty Mary MclIvor is back at the studio 
after more than two weeks’ serious illness at 
her home In Hollywood. 





Alma Rubens, who has won honors in several 
recent releases, is being bothered to death by 
congratulations on her marriage. Now as Alma 
has no idea of being married in the near 
future, not even being engaged, she resents the 
calls and likewise the congratulations. 





Monte Blue, well-known film actor, now a 
member of the Triangle playing forces, whose 
last picture was “The Ship of Doom,” is enter- 
taining his mother, Mrs. William Blue, of In- 
dianapolis, and expects to have her with him 
for the winter. It is the first time they have 
met since Blue left home six years ago. 


During the stay of the Helen Holmes com- 
pany at Chatsworth, the members materially 
aided the forest rangers in fighting a forest 
fire which was raging in the mountains nearby. 


Ben Stern Goes With Griffith. 

Ben Stern is now associated with 
the D. W. Griffith enterprises, in 
charge of New England. He is mak- 
ing his headquarters in the New York 
offices at present. 














RICHARD 
STAN TON 


in New York direct- 
ing feature films for 
William Fox. 


Current Release: 


“THE SPY’ 
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CLOSE HOUSES SUNDAYS. 
New Haven, Dec. 5. 
During the latter part of September, 


the Motion Picture Exhibitors’ League 
of New Haven at a meeting, decided 
to ask the city of New Haven for per- 
mission to operate their houses on 
Sunday nights for the benefit of the 
dependents of local soldiers who were 
in the service. The mayor agreed that 


if the theatres would turn over all pro- 
ceeds, minus actual operating expenses, 
the recent Connecticut “Blue Laws” 
upheld by Governor Holcomb, would 
be laid aside, and the theatres would 
be allowed to operate for the charity 
purpose. Up until last week the 26 
theatres in New Haven have given 
Sunday night performances, but last 


Sunday night, and all future Sunday 
nights they will be dark. 
A committee of local pastors upon 


investigating the amounts of money 
turned over to the dependency fund, 
found that but a small amount was 
realized, and that considerable “fat- 
tening” of expenses was being done 
by some of the theatres. They waited 
upon the city attorney and requested 
that the law be enforced. 

One of the reports investigated by 
the pastors showed that $208 had been 
turned over for one Sunday’s receipts, 
from 26 theatres. This included Poli’s 
Bijou, Gordon’s Olympia, and all of the 
other houses in New Haven. 


PICTURE STARS FEEL SECURE. 


No chopping to any extent of film 
stars’ salaries for at least another 
year. By that time conditions may 
have changed and the picture celebri- 
ties will not have to worry over it. 

The biggest of the film men and 


‘women are not perturbed. Many 


under contract have been approached 
by competing firms, offering as much, 
if not more, money. 


FUNKHOUSER CONTRADICTED. 
Washington, Dec. 5. 

Major Funkhouser, of Chicago, re- 
fused to pass the Fox feature, “The 
Rose of Blood,” claiming he had been 
requested to reject it by George Creel, 
Chairman of the Committee on Pub- 
lic Information. 

The first information the committee 
had of the production was a telegram 
from Funkhouser received by the De- 
partment of Justice, and referred to it. 

Fox sent a print of the picture to 
Washington, where it was reviewed 
by the Committee on Public Informa- 
tion and by representatives of the 
War Department. After seeing the 
picture the Director of the Division 
on Pictures of the Committee on Pub- 
lic Information, L. M. Rubel, wrote to 
the Fox Corp., as follows: 

“The picture, “The Rose of Blood’ has 
been reviewed by this committee and 
representatives of the War Depart- 
ment and is released for exhibition 
without cuts or changes.” 

Injunction proceedings are now 
pending before Judge Carpenter in 
Chicago to prevent Funkhouser en- 
forcing his mandate against the ex- 
hibition of the feature there. 


Chicago, Dec. 5. 

The process of tying a can to Chi- 
cago’s picture censor, Major M. C. L. 
Funkhouser, continues apace. Not even 
impending holidays nor the war are 
deterrent influences, Former Assist- 
ant District Attorney Michael L. Igoe, 
who charged before the investigating 
committee that Funkhouser had delib- 
erately sought to intimidate women 
members of the censorship. board, 
struck at existing conditions. 

“The hearings have shown that 
Funkhouser is the big boss of censor- 
ship,” he said. “Film plays are not 
voted up or down by a majority vote 
of the board of censors. Funkhouser 


does. as he pleases, no matter how 
large a majority of the body may ap- 
prove or disapprove questioned films. 
That patriotic play, ‘The Little Amer- 
ican,’ with Mary Pickford, was ap- 
proved by a big majority of the board. 
So was O. Henry’s ‘The Guilty Party’ 
and ‘The Tiger Woman.’ But ‘Crime 
and Punishment,’ a film play based 
on the worst of anarchism and turned 
down by a big majority of the board, 
was approved and passed by the Ma- 
jor.” 


Michigan Organized. 
Detroit, Dec. 5. 

The Michigan exhibitors met last 
week in Detroit and perfected a per- 
manent association to be a branch of 
the American Exhibitors’ Association. 
S. A. Moran, of Ann Arbor, was elected 
president; J. R. Denniston and Herb 
Weil, vice-presidents; Claud Cady, of 
Lansing, secretary; W. S. McLaren, of 
Jackson, treasurer, and Ray J. Branch, 
state organizer. 

Charles C. Pettijohn, general man- 
ager of the A. F. A., addressed the 
meeting and urged exhibitors to stick 
together and fight the film tax. He 


ecalso attacked the high salaries paid 


the film stars. 


DISGUSTED AFTERWARD. 

Albert Scocroft, who came from 
Utah to head the Ogden Film Corp., 
which made two pictures starring Lil- 
lian Walker, is returning to his native 
heath very much disgusted. 

Something like $125,000 was ex- 
pended on making and_ exploiting 
these features, now being handled by 
the Crest Co. 





Toronto Has Two New Ones. 
Toronto, Dec. 5. 
The Allen, in the downtown district 
and the Oakwood, in the north end, are 
two new picture theatres recently 
opened here. 


“76” FILM CONFISCATED. 
Los Angeles, Dec. 5.. 

“The Spirit of ’76” film, barred in 
Chicago, and over which a terrific fight 
was waged, is having a stormy career 
here. The picture was put into Clune’s 
Auditorium for an indefinite run, but 
its life was cut short Thursday last 
week when the Federal authorities or- 
dered it confiscated. 

Robert Goldstein, author and pro- 
ducer of the film, was arrested, but later 
released under heavy bail for a hearing 
before Federal Judge Bledsoe the lat- 
ter part of the week. 

The newspapers let the picture down 
“easy,” the Herald being the only one 
to speak adversely of it. 

Goldstein promised the authorities he 
would cut the film, but it is alleged he 
replaced the deleted scenes after an 
official pre-view at the Strand. 


MOOSER GOING ABROAD. 
San Francisco, Dec. 5. 
George Mooser is here visiting his 
family and leaves tomorrow for Wash- 
ington, en route to Russia, where he 
goes as a member of the film com- 
mittee appointed by the Government. 


Broadway “Unfair.” 

The Broadway, at 41st street, New 
York, is now “unfair” to the union in- 
terests of the Musical Mutual Pro- 
tective Union of New York. Recently 
Manager Walter Rosenberg of the 
Broadway (operated under lease to 
the Universal) submitted a proposi- 
tion to the union which the heads 
turned down as not in keeping with 
the agreement decided upon by the 
union at previous meetings. 

The Broadway wished to pay its 
musicians $28 weekly. According to 
its admission prices, it is in the same 
classification as the Rialto and Strand, 
which pay $42 a week. The Universal 
endorsed the Rosenberg plan. 
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Making every effort to produce better pictures, 
spending money for better stories— 


Adopting clean cut and up-to-date business 
methods, establishing equitable prices and close 
co-operative service for exhibitors—these are 
some of the things for which Triangle stands. 


We may make mistakes—we would not be 


Mi human if we did not, but we will always acknowl- 


sible. 


manufacturers. 


them. 
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Ss. A. LYNCH 
President 


edge our errors and correct them wherever pos- 


These are not empty words. This is the abso- 
lute, unalterable policy of Triangle. 


Here are two recent instances of our effort to 
serve exhibitors. 


We announced that Triangle would not trans- 
fer to exhibitors the war tax levied upon film 
We do not believe it is fair and 
equitable for exhibitors to be compelled to pay 
this tax, and therefore we will not charge it to 


R. W. LYNCH 
Vice-President 


Where Triangle Stands 


Right out in the open with nothing to conceal, 
working in every possible way to improve the 





Again—we have just announced that we will 
release one seven-reel super-production each 
month to Triangle exhibitors on our regular pro- 
gram at no extra cost. This is another evidence 
of our sincere desire to serve exhibitors to the 
best of our ability. The first seven-reel super- 
feature is “Because of a Woman,” to be released 


December 16th. 


In the Hart and Fairbanks reissues, which we 
are now offering to exhibitors, we give them an 


opportunity to make money. 


in the country knows the value of these pictures 


are furnishing new prints with new paper and 
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Every exhibitor 









—knows that they are box office attractions. We Ui 
11) 


accessories and at prices that guarantee a profit 


to exhibitors. 


We are in the picture business to make money. 
We are not trying to hide that fact. However, 
we are not endeavoring to make all our profit in 
one day or’one year. We expect to be in business 
for some time to come. We appreciate, and appre- 
ciate fully, that we will make money in exact 
proportion as the exhibitors that we serve are 


successful. 


We are for fair and square dealing in every 
particular. Our cards are all on the table. Watch 


Triangle grow! 


TRIANGLE DISTRIBUTING CORPORATION 
1457 Broadway 
New York 


FRED KENT 
Treasurer 
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Y. F. FREEMAN 
Sec. and Gen. Mer. 
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MOVING PICTURES 





PROPOSED N. Y. STATE TAX BILL. 


The motion picture industry may be 
called upon to fight another proposed 
tax measure. It was forecast this 
week. A bill to establish a_ state 
license department will be introduced 
in the State Legislature shortly after 
it convenes in Albany, in January. 

The Wheeler bill, containing a 
similar measure, met death in the 
Senate last winter. 

The proposed measure provides for 
many of the drastic provisions in the 
defunct Wheeler bill, chiefly the license 
tax upon the exhibitor, exchangeman, 
manufacturer and operator. 

It proposes to establish a_ state 
license department, with a commis- 
sioner, deputies and inspectors. The 
bill will provide for a main office in 
Albany, in charge of the commis- 
sioners, and a branch in New York 
City, in charge of a deputy commis- 
sioner. 

The sponsors of the new law say 
the bill is aimed chiefly at unscrupu- 
lous manufacturers who create fly-by- 
night corporations to exploit risque 
pictures. That a picture tabooed by 
the New York City license depart- 
ment is freely shown in the surburban 
towns and cities throughout the state 
where there are no such departments, 
it is claimed. 

The provision providing for the 
state licensing of picture operators 
will have the approval of the opera- 
tors’ unions, as it will do away with 
boys operating projection machines in 
the rural sections of the state. It is 
said this section was to have been in- 
troduced as a separate measure at the 
behest of the unions, but it is to be 
added to the State License Bill in 
order to give it a better chance. In 
the Wheeler tax bill this provisiox 
carried a license fee of $2 for each 
operator, and in the new measure it 
is understood this will be eliminated, 
as the unions voiced strenuous objec- 
tions to it at the public hearings 
before the senatorial committee last 
year. This will make the support of 
the unions complete. 

One of the reasons for the intro- 
duction of this bill, it is stated, is 
because the state has lost considerable 
revenue, due to several thousand 
saloons going out of business since 
the last Legislature convened. These 
saloons closed through added license 
fee and the high cost of stock. 


PLAYING TWO FEATURES. 
Boston, Mass., Dec. 5. 
A number of the picture houses here 
are playing two features in addition 
to the regular short stuff. 
The Modern and Beacon are playing 
two five-reel pictures a full week and 
the Fenway and Lancaster are chang- 
ing their bills twice ;weekly and giv- 
ing two features. 





Paramount’s Publicity. 

Adam Hull Shirk, former editor of 
the picture department of “The Mir- 
ror,” and who has been connected with 
the New York publicity department of 
Paramount, leaves this week for Los 
Angeles to become assistant to Ken- 
neth McGaffney, head of Paramount’s 
west coast publicity office. 

Pete Schmid continues as Artcraft’s 
New York press man with Charles 
Moyer occupying a similar post with 
Paramount. 

John C. Flinn has general supervis- 
ion of all Paramount-Artcraft public- 
ity, with a press man in charge of the 
concern’s 25 offices throughout the 
country. 


Crane Directing Petrova. 

Frank Crane has been engaged to 
direct the third of the Olga Petrova 
film features. work starting on the 
newest subject, “The Mask of Life,” 
this week. Crane just recently com- 
pleted “Thais” for Goldwyn. 

“The Mask of Life” was adapted for 
the screen by Mrs. L. Case Russell, 
who also wrote the second of Petrova’s 
screen subjects. 


GOSDORFER AGREES TO SCALE. 

The Odeon and the Odeon Annex, 
145th street near Eighth avenue, for 
seven weeks operating with non-union 
operators, capitulated to the union 
(No. 306) Saturday night. Manager 
Gosdorfer, following a conference with 
Samuel Kaplan, Harry Macker,,. presi- 
dent and business agent respectively 
of the union, and Robert S. Muller, at- 
torney for 306, agreed to pay the new 
scale. 

By becoming “unionized” the trial 
of the union men arresied for “picket- 
ing” the Odeon houses and also 
charged with “disorderly conduct” 
will be quashed. The union is now on 
“strike” at the Wyckoff, Bleecker and 
Wyckoff avenues, Brooklyn, owner 
Maurice Goodman refusing to recog- 
nize the union. 

Owner Bigall of the 'rving (Brook- 
lyn) obtained a temporary injunction 
restraining the union from picketing 
or interfering with his exhibitions in 
any way, the hearing being scheduled 
for a hearing before Judge Jaycox in 
the Supreme Court (Part II) this 
week. 

At a meeting Nov. 27 the union 
raised the memtership fee, the former 
admission of $25 being raised to $75, 
which initiation fee each new member 
pays from Dec. i last. 

The union was unable to renew its 
office lease in the 45th Street Ex- 


change. New headquarters were es- 
tablished at the Columbia theatre 
building. 


NAT’L ASS’N. ACTIVITIES. 


The National Association of the 
Motion Picture Industry has arranged 
for a quarterly meeting of the Board 
of Directors, to be held in the associa- 
tion headquarters Dec. 14 at 11 o’clock. 

The newly appointed Executive Com- 
mittee President William A. Brady has 
named for the ensuing year met this 
week and disposed of considerable 
business. Chairman Walter Irwin pre- 
sided. 

W. R. Sheehan (Fox), Robert H. 
Cochrane (Universal), W. E. Atkinson 
(Metro), Felix Feist (World) and Wil- 
liam Wright (Kalem), members of the 
association and officially representing 
the producing and distributing com- 
panies of the Moving Picture Exhibi- 
tors’ League of America, were at the 
meeting by invitation. 

It was reported by Secretary F. H. 
Elliott that a new branch had been 
formed, comprising members eligible 
as Class C producers. 

The following assisted Elliott in the 
branch formation: Chairman Joseph 
A. Golden ((Crystal), L. Abrams 
(Craftsman), Biograph, Craftsmen Film 
Laboratories, Crystal Film Co., Eclipse 
Laboratories, Inc., Erbograph Kalem, 
Evans Film Co. and Paragon. 

Admitted to association membership 
this week were the Ogden Pictures 
Corporation, Eclipse, Arthur H. Jacobs 
Co., Craftsmen Film Laboratéries, Bio- 
graph, Paragon, Greater New York 
Slide Co., Carl Anderson, H. C. Segal 
and Albert H. Cormier. 

The association has recommended 
Grant W. Anson to Mayor Hylan as 
the next Commissioner of Licenses to 
replace George H. Bell. It is the first 
time a theatrical or picture organiza- 
tion had gone upon record in a politi- 
cal appointment. 





DALE’S PLAY. 

Oliver Morosco has completed the 
cast for “The Madonna of the Future” 
by Alan Dale, to go in rehearsal next 
week. The producer will not as yet 
divulge those that he has placed under 
contract for the piece. 


RIVOLI’S RENT, $125,000. 

The annual rent for the, new, Rivah. 
shortly to open with pictures at Broad- 
way and 49th street, and to be under 
the management of S. L. Rothapfel 
(who directs the Rialto), will be 
$125,000. The house will seat about 
2,300. It is on a plot 100x140. 

The high rental has been caused, it 
is said, through two or three profits 
being connected with the income from 
the Rivoli Co. The land was obtained 
by ‘Herschoff & DeSaulles from the 
estate owning it, whereupon the real 
estate firm leased it to another cor- 
poration, and the latter in turn let to 
the Rivoli people. 

No official announcement of the open- 
ing date of the Rivoli has yet been 
made. It will occur during Christ- 
mas week. The feature will be Douglas 
Fairbanks in “A Medern Musketeer.” 


METROPOLIS AS A STUDIO. 


The Metropolis theater in the 
Bronx has been rented by Frank A. 
Keeney from next September, for $10,- 
000 annually, with the tenant paying 
all charges, taxes, insurance and re- 
pairs. 

The Rosenbergs leased the house 
to Keeney, who will convert it into 
a picture studio, with the Rosenbergs 
paying the initial expense of recon- 
struction, probably about $12,000. The 
Rosenbergs have had the Metropolis 
about 15 years. Keeney rented it 
about five years ago. Just now it is 
playing Italian vaudeville. 

Mr. Keeney announced some time 
ago his intention to actively engage 
in picture manufacturing, immediately 
engaging Catherine Calvert as_ his 
first star. The renewal of his lease 
for the Metropolis as a studio gives 
Mr. Keeney a very big building (it 
also has a roof garden) for that pur- 
pose at a nominal expense, more espe- 
cially so considering the amount the 
cost of a new studio in as favorable 
a location in New York would run to. 


WASHINGTON CONVENTICN. 


The convention of exhibitors called 
by Lee Ochs, president of the Motion 
Picture Exhibitors’ League of America, 
to be held in Washington, Dec. 11-13, 
promises to be a larger event than 
originally scheduled. 

From every section of the country 

have come responses. 
_ While there is a tendency to ridicule 
the whole affair in some quarters, there 
is no gainsaying the fact that the con- 
vention if properly handled may do 
some good. 

Commissioner of Interna! Revenue 
Roper, when the film men first ap- 
proached him with reference to the 
working of the new law, promised if 
the law was found to work badly that 
at his behest legislation would be in- 
troduced to remedy the defects. The 
burden of proof is upon. the conven- 
tion and learning from experience this 
convention will have facts and figures 
to show the Government the exhibitor 
is the most taxed individual in the land. 
These figures will show he is responsi- 
ble for three war taxes, on film, seating 
capacity, and admissions, in addition 
to numerous license assessments by the 
local municipalities and other tax dis- 
bursements. 


SAVAGE MAKES STATEMENT. 


Indianapolis, Dec. 5. 

Henry W. Savage in an interview 
given the Indianapolis “Star” expressed 
it as his opinion that unless the public 
at large shows an inclination to respond 
more generously to the call of the 
theatre there will soon be few plays of 
any sort for the public to see. 
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JULIAN ELTINGE | 


THE FAMOUS IMPERSONATOR 


To the screen what he was to the stage 





NO TAX SETTLEMENTS YET. 


woot he Dapartmantof Internal Revenye,., 


up to Tuesday had failed to issue to 
the managers of the New York the- 
atres the forms on which the tax re- 
turns are to be made to the Govern- 
ment. Consequently none of the the- 
atres had made a return on the 
tax on admissions collected during 
November. 

At the Hippodrome it was stated 
that there was a check for $18,000 
awaiting the Government officials, but 
that ~no settlement could be made 
until the statements had arrived. The 
Hip check would have been $2,000 
greater had it not been that tax on 
$11,000 worth of advance seats had 
had the tax returned, and rebates 
given on $9,000 worth of children’s 
admissions during the month. The 
Hip check will be the largest that 
the Government will receive from any 
of the regular playhouses. 

One of the producing firms sent a 
notification to all of its company 
managers that they are to indorse 
the daily box office statement for the 
exact amount of tax collected to in- 
sure the Government getting its share 
of the tax on free tickets. 

It was stated Wednesday that in the 
Third District of N. VY. there would 
be a collection form for temporary 
use made up between Collector Eisner 
and Ligon Johnson of the Managers’ 
Association, which would be used un 
less the Government forms were forth- 
coming this week. 

Commissioner Daniel C. Roper, of 
the Internal Revenue Department, is- 
sued a statement in Washington this 
week under an inquiry as to the au- 
thority of theatres to issue special 
press and critics’ tickets at a price 
less than that of the theatre box of- 
fice. In his statement the Commis- 
sioner stated: 


The law imposing the tax on ad- 
missions is clear and unmistakable. 
In view of this fact and the infor- 
mation disseminated by this Bureau 
in the form of general opinions 
and advice in particular forms, 
there appears to be no reason why 
proprietors and managers of thea- 
tres and amusements should not 
understand clearly that subter- 
fuge of any kind for the purpose 
of avoiding the clear intent of 
the law involves serious conse- 
quences for them. 

The law provides that “In the 
case of persons (except bona fide 
employees, municipal officers on 
official business, and children un- 
der twelve years of age) admitted 
free to any place at a time when 
and under circumstances for which 
an admission charge is made to 
other persons of the same class, 
a tax of 1 cent for each 10 cents or 
fraction thereof of the price so 
charged to such other persons for 
the same or similar accommoda- 
tions, to be paid bv the person so 
admitted. You will perceive that 
a person, unless specifically ex- 
empted, who is admitted free and 
occupies a seat for which another 
person pavs $2.00. must pay a tax 
of 1 cent for each 10 cents or frac- 
tion thereof of the price charged, 
namely $2.00. The amount of the 
tax is clear, and the fact is clear 
that the law requires the person 
to pav the tax who gains admis- 
sion, and the person selling the 
admission is liable to the Gov- 
ernment for the collection of the 
tax. If he fails to collect said tax, 
he fails in his obligation to the 
Government under the law, and 
the Government looks to him to 
pay to the Collector of Internal 
Revenue the tax he does collect 
or the tax he should have col- 
lected. 

This denartment will undertake 
to ascertain the facts in the case 
of any illegal practice and will 
prosecute any person who evades 
or attempts to evade the law. 








oe 


Fe ee PER x . * 


ESR HO HS 


ete ee ee 


eee 

















oh | “ 
<< Chee. ret» 
pO TN CAuLgS? 

















PICTURE MANUFACTURERS FACE 





SERIOUS SHORTAGE OF FILM 


Eastman Company Sends Out Circular Letter Which Causes 
Price of Material to Take Big Jump—Now at 
18 Cents and Going Higher. 





The picture manufacturers face a 
serious shortage of film if things con- 
tinue as they are at present. Last 
week the Eastman Company sent out 
the following circular letter: 

As there is likely to be au im- 
mediate shortage of the ingre- 
dients entering into the manufac- 
ture of motion-picture film we 
feel compelled to anticipate this 
in order to safeguard the indus- 
try against possible shortage of 
all supplies of film. Therefore 
we would advise you that on and 
after February Ist next it will be 
necessary for you to return to us 
all the old negative and positive 
scrap film and worn-out prints that 
you may have on hand or can ac- 
cumulate between now and that 
date. This material we believe we 
can handle in such a manner as to 
make it available for the base of 
motion-picture positive film. 

The customers who send in the 
largest quantity of old film in 
proportion to .their purchases 
will be the ones that will get the 
largest quantity of new film in 
case of a shortage. 

We believe this is a vital matter 
and urge you to extend your 
fullest co-operation in order that 
the manufacture of motion-pic- 
ture positive film be not curtailed, 
and trust that you will make an 
effort to meet the situation by giv- 
ing positive instructions that all 
of your accumulation of this ma- 
terial be reserved for us. 

Before the United States went into 
the war representatives of the Ger- 
man Government were buying all the 
scrap they could get hold of to be 
used in the making of ammunition. 
The price went to 14 cents a pound. 
After shipping to Germany was cut 
off the price for scrap dropped to 
4 cents per pound, and even at that 
price brought no call. 

On receipt of the Eastman circulars 
the price jumped to 17 cents, and has 
gone up to 18 cents, with in- 
dications it will go even higher 

Fox has for some time past 
using the “hase” by washing it 
having it re-emulsioned and 
“ends” for their “leaders.” 
ends” are now quoted at 1% 
per foot. 

Of late the Du Pont powder people 
have been purchasing old film, using 
an extract from it for the making of 


since 


been 

and 
making 
The 


cents 


use of 
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ammunition and is at present bidding 
for it against Eastman. 

Since the inauguration of the war 
tax on film the sale has dropped off 
one-third, indicating the making of 
pictures has been reduced that ex- 
tent. 


OFFERS TO MRS. DE SAULLES. 


An effort was being made this week 
by several enterprising film makers to 
induce Mrs. Jack De Saulles, the 
Chilian woman, acquitted of the mur- 
der of her husband, to sign for a film 
feature, the work to be done and fin- 
ished at Mrs. de Saulles’s disposition. 

So far nothing has come of the pro- 
posed picture arrangement. 


FRED THOMPSON DIRECTING. 

Fred Thompson started work this 
week directing Bessie Barriscale for 
Pathe. 


Mary Anderson Not With Vita. 
Mary Anderson is no longer with 
Vitagraph. 


Earl Rodney Engaged as Support. 

Earl Rodney has been engaged to 
support Enid Bennett. He will play 
in the first production for release by 
Paramount. 


HURT WITHOUT KNOWING IT. 


Arthur G. Hoyt, casting director at 
the Triangle Culver City studio, is con- 
fined to his home suffering from a 
broken bone in his foot. 

Hoyt is unable to explain the acci- 
dent. He went to bed one evening 
last week and when he awoke the 
next morning his foot so pained him 
that it would not support his weight. 


Booking in the Open Market. 
Starting Dec. 17, the Harlem Opera 
House and Keith’s, Jersey City, will 
inaugurate the open booking of its 
feature films, the houses discontinuing 
the present Triangle contract which 
has been in vogue for the past year. 


Kirkwood Returns to Paramount.. 

Tames Kirkwood, who left Para- 
mount about a year and a half ago, 
is once more directing for that organi- 
zation. He is producing the new pic- 
ture for Billie Burke. 

Thomas Meighan will be in the lead- 
ing male role. 


$8,000 WEEKLY FOR SIR FORBES. 


The picturizing of “The Third Floor 
3ack” by Herbert Brenon, with Sir 
Tohnston Forbes-Robertson as_ its 
star, and now in the initial stages of 
what is intended to be Brenon’s big- 
gest effort, has a fixed charge weekly 
of $8000 to Sir Forbes while he is 
engaged upon the special feature. 

Mr. Brenon is taking a role in the 
picture that is being Brenon-directed 
as well. 


GERARD’S FILM STORY. 


“About the most important single 
contribution to the literature of the war 
by an American is Ambassador Gerard’s 
‘My Four Years in Germany,’” said 
Mark M. Dittenfass, whose company is 
filming the story. 

“IT am spending more money on the 
smallest studio scene of the Gerard 
picture than an entire play cost when 
I went into the business. Director 
William Nigh has not spared expense. 
Entire foreign localities had to be built 
for the majority of the scenes. We are 
going at it as though we expected the 
finished production to be the most im- 
portant film of a decade.” 


FRENCH COUNT IN STUDIO. 


H. D’Elba, a French count, the most 
recent acquisition to the direction 
force at the Triangle studios, has com- 
pleted work on a story entitled “Fram- 
ing Framers,” in which Charles Gunn 
has the leading role, and is supported 
by Laura Sears. 

Philip J. Hurn, the author of the 
story, acted as co-director. 














ELISABETH RISDON 


The star of the George Loane Tucker fea- 
ture film, “Mother” (McClure Pictures). 


WEEKLY RUMORS. 


More than the usual crop of amal- 
gamation rumors were rampant this 
week and such reports will probably 
continue unless something is done in 
that line before the close of the cur- 
rent year. 

One had Paramount and Goldwyn 
getting together, with no confirmation 
to be had and the oft-repeated denial 
by both. 

Another had Paramount interests 
absorbing Metro, also denied. Some 
time ago Messrs. Zukor and Rowland 
had an informal talk on this subject, 
at which time Rowland, as president 
of Metro, said anything he had was 
for sale if he got his price and set 


his price very high, with nothing 
further happening at the _ time. 
Whether serious negotiations were 


taken up is not known. 

An exceedingly virile rumor this week 
was that Triangie and World Film 
would shortly combine, the World 
people to release two features a week 
and Triangle to make one a week at 
its Hollywood studios, all to be mar- 
keted through the present World ex- 
changes. At the World Film offices 
it was stated such an arrangement 
was not in progress, nor was it likely 
to be—that similar reports had hooked 
the World with Vitagraph and other 
concerns, but that nothing of the kind 
was in the air. 

The most imminent thing to an 
amalgamation in the film industry 
seems to be a combination of dis- 
tributors for the elimination of indi- 
vidual exchanges for each organiza- 
tion, thereby reducing the overhead 
without those interested sacrificing 
their identities. 


REVIVED “CLEOPATRA.” 
“Cleopatra,” a revival of the film pro- 
duction originally released  severai 
years ago and then declared to be the 
greatest photoplay production up to 
that time, will be offered to state right 


buvers and released at popular prices. 

The revived edition of the picture 
runs in six reels and carries Helen 
Gardner as the featured principal. It 
retains all the sensational views of the 
former version, in additicn to a string 
of new scenes that bring the affair up 
to modern film work. Over 2,000 sol- 
diers are shown in the battle wherein 
the combined forces of Cleopatra and 
Marc Anthony are decisively defeated 
by the Roman army. 

The scenario of the new “Cleopatra” 
is by Charles Gaskill, who also directed 
the picture, using for the theme the 
main events of Cleopatra’s life, based 
on a combination of Shakespeare and 
Sardou, together with original inci- 
dents interpolated by Gaskill. 

The revived “Cleopatra” is expected 
to reap the benefits of the extensive 
advertising done for the Fox feature 
of that title. 
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Direction. FRANK EVANS 
Next Week (Dec. 10)—Grand, Philadelphia 





A recent newspaper 
story stated, ‘“‘A man got 
hue, in the lower part of 
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ei Week 
10) 
Kelth's. Dayton, o. 


j All Chalked Up by 


NORMAN 
JEFFERIES 


By AS, fox, a poe ean ty wt we. 
foan inet te an Re 


Last Thursday, at xan's Philadelphia, Mr. Jor- 
dan gave a dandy f to everyone on the bill— 
and how that crowd “aid bruise that food. It was 


a trifle fean—that fam Wit, c” tid 
was not Mr. Jordan's fault, as mie was rumored 
around that George Young cut the ham. And you 
know how George can cut, especially after Monday 
matinee (and to think we knew him when he was 
poor). 


There is a big bunch of “‘tads’’ on this week’s 
bill, including O’Keefe, Ryan, Duddy, Hogan, 
Burns and Frabito, the Three Jahns, the Schultzes, 
and ourselves. Some crowd—in SOME town. Some 
party. 


Jim and Marion HARKINS 


Direction, NORMAN JEFFERIES 








Next Week (Dec. 10)—Majestic, Chicago, Ii. 


COMPLAINT 


, Understand Tur- 
2 pentine avy Zars. 


yur prog ae. i ae 
= ED Eh IE 


our Elle’ 

while eabinding is 

production of trained 
cS hoops, devil sticks, 
ne) batons, etc. Stop it, 
} Toby, or I'll rk 
your real age. Love 
to Nellie and Violet. 
Hatred to you. 


OSWALD 


Auburndale, 
L L 


P. 8.—Heard you 
were a good painter! 
But why, oh why, 
paint the lettuce? 

















“THE PINT SIZE PAIR” 


LAURIE and BRONSON 


IN “LET’ERGO” 
DID YOU KNOW THAT 
The Three Dooleys are signed with Hitchcock? 
Frances White has a beautiful home? 


Belle Baker has played New York City for twenty 
consecutive weeks? 


Jules Sarnoff and Yvette are doing a great act? 


ihe Sharrocks know everything Dut what they will 
find in the dressing rooms? 


Sam Scheero is missed more and more from 3 Gf 
So are Fenton and Green? 

Fred Astaires is still handing out Dad’s cigars? 
Sol Fureck still claims he met Milo? 


And if you did, 
so well? 


Booked Solid 
WwW. V. M. A. 
Direction, 
YATES & EARL 


Bicycle Riders 


DON’T LIVE LONG—THEY'’RE A 


SIX DAY RACE! 


also 


Frank Kramer 


loses a lap— 
When he stands up— 


FRANCIS and KENNEDY 


Doing Nicely—Thank You 


Loew Circuit. Direction. MARE LEVY. 





Has Your Thanksgiving Turkey 
CEASED TAKING ENCORES— 


as yet?! 


WHEN YOU SEE 


An actor PACKING UP after the Matinee 
It’s a SURE SIGN 
That he WON’T BE THERE that Evening— 


ARTHUR MADDEN 
“Note the Taps” 


Loew’s American 
NOW 
Direction, MARK LEVY 





PESTS. No. 7 


THe MANAGER Who 1S aways WILLING 
To “ALLow™ You To ENTERTAIN THE 
© TWEEDLING TRIGE OF MGHT-waADS” 














“Were BE A TAX) Wartnsg 
) ‘Te TAKE You oveR THERE wren 
You Finisn Your ACT. 

ITS FOR A Good cause 

JUST DO A COUPLE oF WunseRs, 
THERES PLewry TO Gar ANO 
DRiwx « 


Walter We ems. 


NEXT Weex TEMPLE, DETRO8NT. 











BOB KNAPP 
CHRIS CORNALLA 


NEXT WEEK ADDRESS 


c/o ROSE and CURTIS 


PALACE THEATRE BLDG. 
NEW YORK CITY 














One of the bright particular 
spots on the Southern tour is 
the engagement at Augusta, where 
Dick Tant presides over the des- 
tinies of Mr. Wells’ theatre. Dick 
and his dad typify true Southern 
hospitality. 

When Dick comes to New York 
he’s bound to be treated in kind. 


Edward Marshall 


Chalikologist 





FRED 
DUPREZ 


SAYS 


We never put off 
until tomorrow the 
things we shouldn’t 
do today. 


ReprecentatieS AM BAERWITZ' “now torn” 





THEATRICAL DICTIONARY 


LAUNDRY— 
A destructive body. A place where your ailk 
shirts are detained perhaps forever. 


HOTEL— 
A very much abused word, often placed above 
livery stables. 


TOUCH— 

A habit common to the layoffs. When the vic. 
tim is approached, a feeling of faintness Is caused, 
followed by a sense of loss. 


USHER— 
One who takes a leading part in a theatre, some- 
times leading a procession while an act is on. 


FENTON xo GREEN 


You can’t fool a horsefly. 





PAULINE 
SAXON 


I’m saving Corietmes money 
now— 
Just storing all my pay— 
For pecsemte always cost me 
ots 
Because I can’t crochet. 




















Go 8&2 FT 


HENSAAW 


“THE UKE KID” 


“WATCH THE BABY GROW” 
under the watchful eye of his two nurses 
ROSE & CURTIS 
Palace Theatre Bldg. New York City 


IMITATION 


Is A CONFESSION OF 


LIMITATION 


Dolly GREY 
Bert BYRON 













Morris 
Golden 


presents 
his 
idea 
of 
a 
chorus 
girl 


Camouflaged 


BLACKFACE 


EDDIE ROSS 


Featured 


Neil O’Brien Minstrels 





2--White 
Steppers--2 


Study hite 


Direction, CHAS, FITZPATRICK 








H. BART McHUGH Presents 
EL. BRENDEL and FLO BERT 


“Waiting for Her” 

















BROWN and CARSTENS 


“NINE MINUTES ©F ZYLOTONISM” 





Direction, CHAS. WILSHIN 








POLDI LONG 


LONG 
TACK 
SAM 


co. 


The Celestial Wonder Workers 
Booked Solid 











WwW. V. M. A. Direction, SIMON AGENCY 








- WILLIAM E. MICK 


JACK COWELL & CO. 
“THE SLACKER” 


WVMA By HORACE J. LINNEY UBO 
Direction, HARRY SPINGOLD 

















BLANCHE ALFRED 


and her SYMPHONY GIRLS assisted by 
“GERANT,” 


Conductor 
Featuring the RAINBOW GIRL 
In poverty Dances 
_Direction. C. W. NELSON Ww. V. M. A. 

















ADAMS and GRIFFITH 


“A MUSIC LESSON” 
Director, FRANK EVANS 





















































ia a a 























VARIETY 

















ie) eae 
“MY SWEETIE” 
is the talk of the country! 
Because 
“MY SWEETIE” 
is irresistible. 
The melody of 
“MY SWEETIE” 
is beautiful. 
The words of 
“MY SWEETIE” 
are wonderful. 


Irving Berlin wrote 


“MY SWEETIE” 


which guarantees a hit. 


The greatest double ever written with 


“MY SWEETIE” 


Also a double for two girls. 


“MY SWEETIE” 


is full of “business” and 


“MY SWEETIE” 


is published by 


WATERSON, BERLIN & SNYDER 


STRAND THEATRE BLDG., 47TH ST. AND BROADWAY, NEW YORK 


CHICAGO BOSTON 
81-83-85 Randolph St. MAX WINSLOW, Manager 220 Tremont St. 
FRANK CLARK DON RAMSAY 

















